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in San Francisco, 417

Angiolini, Gasparo, 93
Apel, Theodor, 324
Arnold, Samuel James, 410
Auber, Daniel(-Fran~ois-Esprit)
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Robert Ie Diable, 196
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and Meyerbeer, 310
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317
influence on Reyer, 312
libretto, 55-6

and monumentality and history, 312-13
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Berry, duchesse de, 274

Berton, Henri, Aline, reine de Golconde, 168
Bertrand, Eugene, and repertory at the Opera,
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disposizioni sceniche, 397

libretto, 401-2
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and Meyerbeer, 4
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ceremonies, 86-9, 213, 291
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Charles X, accession of, 4
Chereau, Patrice, and staging the Ring, 11
Cherubini, Luigi

and Meyerbeer, 4
Ali-Baba, ou les quarante voleurs, 264
Les Deux journees, in the Czech Lands, 368,

371
Medee,8
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composition of, 80
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and politics, 13, 41, 48, 67, 69, 80, 84, 88, 135
size of, 76-7,430 n.3
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Robert Ie Diable, 190

Cilea, Adriana Lecouvreur, 394
cinematic techniques, anticipation of, 13, 139,

157,196,201,294
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Comedie-Fran~aise, and Napoleon's legal

reforms, 22
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see Staging Committee
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in Berlioz, 314
in Dvorak, 379
in Italian opera, 383, 385, 386, 394
in Massenet, 292
in Wagner, 134,333
and scenic grandeur, 134, 141, 145

conspiracy scenes, 84-6
Constant, Benjamin, 4
Cooke, Thomas, 406
Corder, Frederick, Le Morte d'Arthur, 414
Corneille, Pierre

Le Cid, 291, 292-3
Polyeucte, 73, 270

Corri, Montague, 406
couplets

see strophic forms
couleur locale

see local colour
Cowen, Frederick

Harold, or The Norman Conquest, 414
Thogrim, 414

Cox, J. E., on Gustavus the Third, 408
Coxe, William, and Gustave 111,181
Cremieux, Adolphe, and the libretto for

Guillaume Tell, 54
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nineteenth century, 302
pro-Wagnerian, 302
anti-Wagnerian, 302-3
nationalism and, 303-4
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crowds
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Cruvelli, Sophie, 264
Cui, Cesar
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opinion on Meyerbeer, 351-2
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Mlada (with Borodin, Minkus, Musorgsky,

Rimsky-Korsakov), 103,354-5
Czech Lands
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French grand opera, 368, 370
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Provisional Theatre, 366, 370-3
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historical accuracy of, 6
page-roles in, 14

Dall'Argine, Costantino
Brahma, 390
La Carmago, 390

Damrosch, Leopold, 416
Damrosch, Walter

The Scarlet Letter, 418-19
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ballet-pantomime

corps de ballet, 94-5

danced segments, 95
librettos, 94-5
mood, 95
performed alongside opera, 93-4

and Baroque customs, 93
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character-dance, 97, 98, 101, 104, 106,
431 n.7

dancers, 29, 104, 107
in Donizetti, 268-9, 280
in Halevy, 102
in Italian opera, 264, 268, 386

in opera-ballo, 399-400

in Massenet, 294, 298
in Meyerbeer, 100, 220, 225, 228-9

ballet of the nuns (Robert Ie Diable) , 71-2,
100, 190, 196
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personnel shared with, 94
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and Verdi, 100, 104, 269
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David, Felicien, Herculanum, 282, 292, 307
David, Jacques Louis, influence on Ciceri, 64

Davis, John, 417-18
Defauconpret, A. J. B., Masaniello, 151

Delacroix, Eugene, 4
and the Greek War of Independence, 8
similarities with Ciceri, 64

Delavigne, Casimir
libretto for Charles VI, 54, 245
Marino Faliero and censorship, 10

Delavigne, Germain
and collaboration with Scribe, 44
libretto for Charles VI, 54, 245
libretto for Robert Ie Diable, 189

see also La Muette; Robert Ie Diable
Delecluze, Etienne-Jean, Florence et ses

vicissitudes and Guido et Ginevra, 239

Delibes, Leo, La Source, 303

Deschamps, Emile
libretto for Les Huguenots, 50

changes to libretto for Le Prophete, 209

Desplechin, Edouard, 64, 250
Desriaux, Philippe, 47
Dezede, Nicolas, Peronne sauvee, 13

Diaghilev, Sergey Pavlovich, and Boris Godunov,
362-3

Dietsch, Pierre-Louis, 265
Dingelstedt, Franz von, 73
Diorama, 59
disposizioni sceniche, 397

divertissements
see dance

Donato, Juliano, 372-3
Donizetti, Gaetano

Halevy's influence on, 257
and the Opera, 259, 264, 265
and Paris, 279
and Stoltz, 122, 123
and vocal style, 271-2, 280
Betly, 265
La Favorite

adaptation of L'Ange de Nisida, 279

ballet, 280
chorus, 280-1

balance with individuals, 280
creation of, 259, 265, 279-82
and grand opera as a genre, 279
Leonor, role of, 280
local colour, 279
and melodrama, 279-80
musical numbers

'Ange si pur', 281
'0 mon Fernand', 280
'Pour tant d'amour', 280
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280-2
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Latin America, 420, 421

plot, 279
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vocal style, 280
Wagner's piano-vocal score of, 327

Lucie de Lammermoor, 265
Les Martyrs

ballet, 268-9
chorus, 269
hymn, 90
libretto, 294
at the Opera, 259
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and Poliuto, 72-3, 289, 390

adaptation of, 267, 270
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religious rites in, 269

D)Ormeville, Carlo, 401

Dorus-Gras, Julie
roles, 190, 200, 259
salary,l14
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see grand opera, staging

drame lyrique, 279, 310
Duesberg, Joseph, 222
duet

see vocal forms, duet
Dugazon, Gustave

Alfred Ie Grand (with Gallenberg), page-roles
in, 14
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revisions of L'Africaine, 222
and Don Carlos, 282-3
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and Henri Duponchel, 429 n.9
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Robert Ie Diable, 190, 199
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career and mythology of, 117, 208
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roles, 259, 272
salary,29
singing style, 117, 121
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Dvorak, Anton

and grand opera, 370-1, 372
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Armida,370,376,381
The Devil and Kate, 381
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chorus,379
and grand opera, 366-8, 370, 379-80
and politics, 379
revision, 380
success, 366-8, 380

Rusalka, 381
The Stubborn Lovers, 372
Vanda, 370, 373,378-9

and politics, 378
and Armida, 370

EIssler, Fanny
in La Muette de Portici, 97-8
roles and dance style, 97-8, 101, 106

EIssler, Therese, 99
Ennery, Adolphe d', 292
Escudier, Leon, on the Opera, 258
Escudier brothers, on singing style, 112-13
exoticism

in grand opera, 18
in Catalani, 398
in Franchetti, 398
in Gomes, 398-9, 420
in Halevy, 236
in Meyerbeer, 51, 224, 225, 227
in opera-ballo, 398-9
in Ponchielli, 398
in Verdi, 269
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career and mythology of, 113, 116
roles, 200
singing style, 109, 113-16

Faure, Jean-Baptiste, 222
Fetis, Fran<;:ois-Joseph

and completion of L'Africaine, 52, 222
Revue musicale, founding of, 4
on Robert Ie Diable, 192

Fibich, Zdenek
and Wagner, 366, 377-8
Blanik,378
The Bride ofMessina

first performances of, 366
reception of, 368
and Wagnerian music-drama, 366, 377

Bukovin, 378
Hedp,378
Hippodamie, 378
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Fitzjames, Louise, and Robert Ie Diable, 190
Five, The, and grand opera, 350-2
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Cristoforo Colombo, 383, 386, 397
exoticism, 398
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in, 14
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opinion on
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librettos, 45
La Muette, 180
staging and costumes, 62

Gedeonov, Alexander, 347
Gedeonov, Stepan, 354
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see comedie lyrique, drame lyrique, grand
opera, opera-baUo, opera comique, tragedie
lyrique

Gentil, Louis, 35
Les Cancans de l'Opera, 18, 434 n. 26

Gericault, Theodore, 4
Gesamtkunstwerk and grand opera, 191, 196
Ghislanzoni, Antonio, 398, 401
Gide, Casimir

La Tentation (with Halevy), ballet in, 102
Glinka, Mikhail, 1

influence on The Five, 350
and local colour, 350
and Meyerbeer, 349-50
Notes on Orchestration, 350
A Life for the Tsar, 1

in the Czech Lands, 371
and grand opera, 349-50
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and its predecessors, 344-5
staging, 350

Ruslan and Lyudmila
in the Czech Lands, 372
and grand opera, 349-50
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Goethe, Johann Wolfgang von

on Meyerbeer and Faust, 189
Wilhelm Meisters Lehrjahre, 151

Gogol, Nikolai, 346
The Marriage, 352, 353

Goldmark, Carl, Die Konigin von Saba, 417
Gomes, Antonio Carlos, 420

Fosca, 385
orchestration, 391
recurring motifs, 392
revision, 391
scene-complexes, 393
verismo elements, 387

II Guarany
dance, 386,390, 394, 399
disposizioni sceniche, 397
exoticism, 398, 399, 420
finales, 394
scene-complexes, 393
scenic effects, 393
vocal forms, 394

Maria Tudor
dance,386,399
finales in, 394
local colour, 397
locale, 400
revision, 391
scene-complexes, 393
verismo elements, 387

Salvator Rosa, 393, 394, 397
dance, 399
local colour, 397
page-role, 398
vocal forms, 394-5

Lo schiavo, orchestration of, 391, 392, 398,
399

Gouin, Louis, 38
Gounod, Charles (Fran~ois)

new style and grand opera, 302
and the Opera, 305-6
Faust

and Carvalho, 23-4
genre, ambiguity of, 3-4
libretto, 294
performances in the Czech Lands, 372, 380
performances in Italy, 389
Soldiers' Chorus, 136
success of, 306

La Nonne sanglante, 292, 305, 311
Polyeucte, 294

premiere of, 305
and renewal of genre, 306-7

La Reine de Saba
premiere of, 305
and renewal of genre, 306

Romeo et Juliette, in the Czech Lands, 372
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premiere of, 305
Viardot and, 124
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Cambridge Companions Online © Cambridge University Press, 2011
Published online by Cambridge University Press



483 Index

grand opera
aesthetics of, 191-2, 200, 201, 298, 304-5,

312-13
artistic integrity of, 304-5
cahier des charges, 23, 60, 305
conflict in, 134-5
definition of, 1, 3-4, 168-9, 297-300,

454 no14
grand opera, 3, 168-9
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versus derivation, 298-9
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endings, tragic, 8, 74
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Muette de Portici, La Tentation

influence of
Italian composers, 5-10, 258, 264

see also Opera and Italian composers
opera comique, 102, 164, 165
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Grossi, Tommaso, 395
Gruneisen, Charles, on Roberto il diavolo, 410
Guerrazzi, Franceso Domenico, 395
Guizot, Frans;ois, and Charles VI, 245-6
Gustavus III, 439 no21
Gye, Frederick, 405, 408-9, 467 no26

Habeneck, Frans;ois-Antoine, and La juive, 233
Halevy, Fromental

and anti-Semitism, 257
career, 233
compositional style, 251-4

airs and ensembles, 253
choruses, 252
harmony, 253
melodies, 252-3
reminiscence motifs, 253-4
rhythm, 253

and Jewish identity, 236
on Nourrit, 121
orchestration, 254-6
performances of his operas, 256-7
reputation, 233, 257
Charles VI

ambience of war, 246-7
censorship of, 246
Charles VI, dementia of, 245, 247-8
and politics, 245-7
ghost scene, 248
libretto, 49,54,245
musical numbers

Act II Scene et romance, 248
(Duo des cartes', 246
overture, 252

performances of, 256
reception of, 248

Guido et Ginevra
Berlioz's review of, 240
introduction, 252
libretto, 49, 239-40

faults with, 211
local colour, 240
orchestration, 254
performances of, 256-7
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Halevy, Fromental (cont.)
romance ('Pendant la fete'), 240
tomb scene, 240, 253

Le juiferrant
Ahasverus, 249

musical characteristics of, 250
divertissements, 250
legende, 249
libretto, 49, 248-9, 311
saxophones, 254-5
staging, 250

Lajuive
and the aesthetic of grand opera, 236-7
chorus, 69
creation of, 233-4
and exoticism, 236
and Falcon's singing style, 114-16
influence on Rienzi, 139
Jewish characters, models for, and

influences on, 236
libretto, 48-9

manipulation ofhistory, 235
musical numbers

introduction, 252
(Lorsqu'a toi', 237-8
(Rachel, quand du Seigneur', 233,
238-9
Te Deum, 90, 91

musico-dramatic structure, 237-9
and Nourrit's contribution to music and

mise-en-scene, 117,234
orchestration, 254
performances, 256

in America, 415, 417
in Britain, 407, 408
in the Czech Lands, 369, 371, 372
in Italy, 389

and politics, 234, 235
religious oppression, 234

procession, 87, 235, 236
production costs, 29, 62
Seder scene, 91, 236
staging,235-6
stock characters in, 110
success of, 233

La Magicienne
libretto, 250-1
reception of, 251
religion and, 251
reminiscence motifs, 251

La Reine de Chypre
adaptation for London, 412
interrupted ceremonies in, 335
libretto, 49, 239, 240
musico-dramatic effects, 240-5
musical numbers

Act I finale, 186,254
Act V quartet, 245

Gerard's romance, 240-3

gondolier chorus, 243
overture, 252

orchestration, 254
performances of, 256
Stoltz and, 123
Wagner reviews of, 240, 245
Wagner piano-vocal score of, 240, 325

La Tentation (with Gide), ballet in, 102
Halevy, Leon, and libretto for La juive, 234

Handel
influence on Le Prophete, 213-14

Serse, interaction between music and scenic
effects in, 132

Hanslick, Eduard, on Wagner, 332
Hapde, Augustin, staging of Le Passage de la Mer

Rouge, 450 n.33
Harrach, Jan, Count, opera competition, 1,

373-4
Hawthorn, Nathaniel, The Scarlet Letter, 418
Hayez, Francesco, 397
Heine, Heinrich

Reisebilder and Le Lac des fees, 185

on Robert Ie Diable, 193
Hentz, Marie, 372
Herbert, Victor, Natoma, 419
Herold, Ferdinand, 94

La Belle au bois dormant, spectacle in, 95
Le Pre-aux-Clercs, 50

Hertel, F. L., Satanella (with Pugni), 390
history, grand opera and, 10, 14,39,41,58-9,

200-1
Berlioz on, 316
and contemporary politics, 52-3

and fanaticism, 49
and the epic, 55, 199
and the Reformation, 200
Saint-Saens on, 310
see also politics; discussion of individual

operas
Hostinsk-y, Otakar, 366, 378
Huet, Auguste, 190
Hughes, Richard, 406
Hugo, Victor, 4

Angelo, tyran de Padoue, 387

Cromwell
and history, 55
preface to, 46, 59

Marie Tudor, 387

hymns, 89, 91-2

Isouard, Nicolas, staging for Aladin, 60, 66
Italy

audiences and taste, 393-4
Italian grand opera, 383

character types, 387
non-Italian premieres and performances,

289-90,388
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and opera-ballo, distinction between, 190,
388

sources for, 388
see also opera-ballo

musical performance standards, 390-1
operatic types, combinations of, 386-8
publishing industry, 391
translations of French serious operas, 266,

388,389
Italianita, 383

Janacek, Leos
The Cunning Little Vixen, 382
Excursions ofMr Broucek, 382

Jouy, Victor-Joseph Etienne de
libretto for Guillaume Tell, 53-4, 274
and Spontini, 267
Essai sur l'opera franrais, 150
Le Vieux de la montagne, 274

Jullien, Louis, in London, 410

Kauer, Ferdinand, Das Donauweibchen, 349
Kazantzakis, Nikos, Christ Recrucified, 382
Kean, Charles, 73
Kemble, Charles, and his theatre company in

Paris, 4

Kock, Kriegsheimkehr, 371
Konig, Heinrich, Die hohe Braut, 325
Kovafovic, Karel, 381
Krasnohorska, 376
Kreutzer, Conradin, Das Nachtlager von

Granada,371
Kreutzer, Rodolphe

Clari, ou la Promesse de mariage, 93
Ipsiboe and the influence of Italian opera, 7

Paul et Virginie, 93

Lablache, Luigi, 8

Lachner, Franz, Catarina Cornaro, 329
Lacy, Michael

The Fiend Father, 408, 410
Lafont, Marcelin, 190
Lafortelle, A. M., and the libretto for Carafa's

Masaniello (with Moreau de Commagny),
151

Lamartine, Alphonse-Marie-Louis de, 4
Lamennais, Felicite-Robert de, 191
Lamothe-Langon, Etienne Leon, Baron de

Isabelle de Baviere, 245
Jean de Procida, 52

La Rochefoucauld, Vicomte Sosthene de, 24
Latin America, grand opera and, 419-21

in Argentina, 420
in Brazil, 420
in Mexico, 421

Latouche, Henri de, and the French translation
of SpielS's Das Petermiinnchen, 189

Lauzieres, Achille de, 290

La Ville de Mirmont, Jean de, Charles VI,
245

Leborne, Aime-Simon, 190
Legouve, Ernest, on Scribe's librettos, 170-1
leitmotif techniques

see reminiscence techniques
Lemercier, Nepomucene, La Demence de

Charles VI, 54, 245
Leoncavallo, Ruggero

and ensemble-finales, 394
Crepusculum, 383
I Medici, 383

Lepaulle, Franyois-Gabriel, painting of the final
trio in Robert Ie Diable, 194

Lessing, Gotthold Ephraim, Nathan der Weise,
49

Levasseur, Auguste, and the claque, 38
Levasseur, Nicolas-Prosper

influence on French singers, 9
role~ 190,200,209,259

Lewis, M(atthew) G(regory), The Monk, 49, 412
libretto

and dynamic role, 46
and history and politics, 43-4
as poetic narrative, 45
as a product of negotiation, 43-7, 198
publication of, 56-7, 79, 80
written by composers, 44,57
see also discussion of individual operas

Lichtenthal, Pietro, on dance music, 101
Liszt, Franz, and Viardot, 123, 124
livret de mise-en-scene

see staging-manual
local colour, 294

in Auber, 179
in Glinka, 350
in opera-ballo, 397, 399-400
Marchetti, 397
in Massenet, 292, 294, 296
in Meyerbeer, 193, 195,201,202,213,214,

226,227
in Ponchielli, 397
in Saint-Saens, 309
in Wagner, 323, 342
see also discussion of individual operas

Loder, Edward, Raymond and Agnes, 412
Loewe, Sofia, 108
London

see Britain
Lorenzo the Magnificent, 383
Louis XVIII, death of, 4
Louis-Philippe, and administrative

arrangements for the Opera, 26
love-triangles, 9-10
Lubbert, Emile

contract for Robert Ie Diable, 190
running of the Opera, 17

Lucca, Pauline, 406
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Mackenzie, Alexander, Guillem the Troubadour,
414

Maggioni, Manfredo, 410
Malibran, Maria, 123
Mallian, Julien de, Le Juiferrant (with Merville),

249
Malraux, Andre, La Tentation de l'Occident, 41
Manzoni, Alessandro, on dramatists as

historians, 14
Marak, Otakar, 370
Marchetti, Filippo

Don Giovanni d'Austria, 385, 386, 398, 400
Gustavo Wasa, 386, 400
Romeo e Giulietta, 385-6
Ruy BIas

dance, 386, 390, 394
local colour and locale, 397, 400
orchestration, 391

Marliani, Marco, La Xacarilla, 264
Marrast, Armand, libretto for Guillaume Tell, 54
Martinu, Bohuslav, The Greek Passion, 382
Mascagni, Pietro

Cavalleria rusticana, 394
Iris, orchestration of, 392

Massenet, Jules
LeCid

ballet, 294
creation of, 291
and the feminine, 296-7
and grand opera, 291, 292-4, 297-8, 299
libretto, 292-4
local colour, 292, 294-6
musical numbers

Act II finale, 292
(Pleurez! pleurez mes yeux!', 296

musico-dramatic characteristics
concerted ensemble, 292
contrast, 291-2
procession, 291

performances of, 300
prosody,296
and public-private spheres, 292
reception of, 302
staging,294-6

Herodiade, 292, 296, 307
Le Roi de Lahore, 292, 389
Thars

ballet, 298
and genre, 298

Maturin, Charles Robert, Bertram, 50
Maturova, Ruzena, 381
Mayr, Giovanni Simone, 266
MaYr,Jan, 371,372
Mazzini, Giuseppe, 397
Mehul, Etienne-Nicolas

La Dansomanie, 93
Joseph, in the Czech Lands, 368

Melba, Nellie, 308

Melesville [Duveyrier], collaboration on
libretto for Le Lac des fees, 184

melodrame
connections with opera, 7-8, 56, 102,279-80,

307
popularity in Britain, 407
use of mime in, 154, 156
see also secondary theatres

melophone, 186, 254
Mendelssohn, Felix, and grand opera, 169,410,

412-13,468 nA8
Mendes, Catulle, 299
Mendez Jose, 390
Merimee, Prosper

and historical fiction, 50
Chronique du regne de Charles IX and

Les Huguenots, 50, 198
Merle, J.-T., De l'Opera, 21
Merville, Pierre-Fran<;ois, Le Juiferrant

(with Mallian), 249
Mery, Joseph, 282
Messager, Andre, 38
Mey,Lev, 360
Meyerbeer, Giacomo

arrival in Paris, 4, 189
compositional technique, unevenness of,

21D-ll
death of, 222
dramatic aesthetic, 209-11

the (characteristic' and favoured topoi,
209-10

characterisation, 210
and Falcon, 116
and fear of failure, 210
and Loewe, 108
and the Opera-Comique, 189
and Nourrit, 117
and performances of his operas

in Italy, 389
in London, 407, 409, 410, 467 n.26
modern revivals, 311
in Russia, 349, 351-2, 356

and Scribe, 49, 189,211
scores, length of, 210
and Viardot, 123

see also Le Prophete
and Wagner, 336, 337
L'Africaine

ballet, 225, 228-9
chorus, 229
and exoticism, 51, 224-5, 227
and fanaticism, 49
Fetis's revision of, 223, 224-5, 232

ballet music, 225
cuts, 224
reworking of libretto, 224, 225

and public-private spheres, 201
libretto, 208,222, 223-5,226
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local colour, 226-7
locales, 63, 226-7
manchineelscene, 227-9
musical numbers

(Adieu, mon doux rivage', 226-7
Hindu lullaby ('Sur mes genoux'), 226,
227
Ines's farewell (Act II), 232
love duet (Act IV), 227
Marche indienne, 226
(0 paradis', 229-30

musical style, 226
performances, international, 232

in the Czech Lands, 372
in Italy, 389

production costs, 29
roles

Don Pedro, 231
Ines, 231-2
Nelusko, 230-1
Selika, 227-9
Vasco, 227

singers, 222
Il crociato in Egitto

and love triangles, 9
novelty of, 7
and religious conflict,S
success of, 189
vacillating hero, 192

Les Huguenots
aesthetic ideas in, 200-1
arrangements of, 103
ballet, 100
censorship, 199
censorship outside France, 207
characters

stock types, 110
weakness and passivity of individuals,
73-4

chorus in, 76,80-2,202-3,331
comparison with Polyeucte, 307
composition of, 199-200
cuts, 199-200
disagreement between Meyerbeer and

Scribe, 198, 199
and fanaticism, 49, 206
and history, 50, 199,204,206
libretto, 51, 56, 198-9
local colour, 201-2
locales, 63
musical numbers and scenes

Lutheran hymn, 90-1, 199,201,202,
203,204,206
Marcel's Huguenot battle-song, 202
Oath and Consecration of the swords,
85-6, 203, 206; impact on Rienzi, 329
Pre-aux-Clercs tableau, 202-3
St Bartholomew's Eve Massacre, 204,

206; comparison with Rienzi, 331
Urbain's aria, 202
Valentine and Raoul duet (Act IV), 199,
203-4; and Wagner, 337, 338

musico-dramatic structure, 201-6
montage technique, 201, 202-3, 206
spatial effects, 131

orchestration, 201-2
page-role, 14
performances, international, 206-7

in America, 415, 416, 418
in Britain, 405, 409-10
in the Czech Lands, 371, 372, 373, 380
in Latin America, 420
in Italy, 389, 390
in Russia (as The Guelphs and the
Ghibellines), 347-8, (as The
Decembrists), 459 n.13

politics in, 202, 203
and public-private sphere, 200, 201
reception of, 206, 310

Schumann essay, 310, 455 n.44
staging of, 72, 78

production costs, 29, 62
tableaux, 201

suspense, 201, 202, 203-4
time, 201, 202, 203-6

Judith, 222
Le Pardon de Ploermel, 222
Le Prophete

and advertising, 37
L'Africaine, use of music from, 219
ballet, 100, 220
choruses in, 220
cuts in, 221
delays in production, 208-9
and fanaticism, 49
grandeur, 213
Handel, influence of, 213-14
and historical setting, 50
libretto, 51,208,211-13
lighting, 67, 209
local colour, 213, 214
locales, 63
musical numbers and scenes

Anabaptist hymn, 90, 91, 213-14
(Aussi nombreux que les etoiles', 213
Coronation scene, 87, 213, 215-16, 217,
221
Hymne triomphale CRoi du ciel'), 213
overture, 220-1
Preche, 220

performances, international, 221-2
in Britain, 408
in the Czech Lands, 372, 380
in Italy, 80, 389
in Russia (as The Siege ofGhent and John
ofLeyden), 348
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Meyerbeer, Giacomo (cont.)
and politics, 41, 220
and public-private sphere, 201
reception of, 209
revisions, 209, 216, 217
roles

Anabaptist preachers, 219-20
Berthe, 219
Fides, 217-19
Jean, 214-17
weakness and passivity of individuals,
73-4

singers, 208-9
Viardotand,123-6

Robert Ie Diable
and aesthetics of grand opera, 191-2
and 'art of the future', 191-2
Bertram, changes to role, 190
character-types, 110

Alice, 192-3
Bertram, 193
Robert, 192, 197

and the claque, 38
denouement, 192, 197
evil and the modern man, 193
libretto, 49-50, 189, 192-3
local colour, 193, 195
and love-triangles, 10
musical numbers and scenes

ballad ('Jadis regnait en Normandie'),
194-5
ballet of the nuns, 71-2, 100, 131, 190,
196

musico-dramatic structure, 193-7
evolution of score, 190

off-stage musical effects
organ, 197
trumpets, 197

as opera comique, 189
orchestration, 195
parental psychology in, 193
performances, international, 197-8

in America, 415, 417
in Britain, 404, 407, 409, 410; as The
Demon, or The Mystic Branch, 406-7; as
The Fiend Father, 408-10

in the Czech Lands, 369, 371
in Italy, 389, 390
in Russia, 346-7

rehearsals for, 190
staging of, 71-2, 190, 196
suspense, 197
sYnthesis of German and Italian style, 196
time, 193-4, 195, 197
Viardot and, 124

Miguez, Leopoldo
Os saldunes, 420

Miller [Ernest Louis Miiller] , Psyche, 93

Millevoye, Charles-Hubert, 225
Minkus, Leon, 303

Mlada (with Borodin, Cui, Musorgsky,
Rimsky-Korsakov),103,354-5

Mitford, Mary, Rienzi,S7

Moirmoiron, Raimond de, Memoires
sur la revolution de Naples de 1647, 48, 346

Moniuszko, Stanislaw, Halka, 372
Monnais, Edouard, 222
Monplaisir, Ippolito, 390
Monsigny, Pierre-Alexandre, Aline, reine de

Golconde, 168

monstres, 49
Montez, Lola, 99
Moore, Thomas, Lalla Rookh, 413

Moreau de Commagny, libretto for Carafa's
Masaniello (with Lafortelle), 151

Mori, Augusta [Gosselin-], influence on French
singers, 9, 30

Moscheles, Ignaz, on The Demon, or The Mystic
Branch, 406-7

Mount Edgcumbe, Richard, Earl of, on Robert Ie
Diable, 407

MOYnet, Jean
on historical accuracy of staging, 61
L'Envers du theatre, 29

Mozart, Wolfgang Amadeus
influence on Charles VI, 248

Don Giovanni, 50, 179
Die Zauberflote, in the Czech Lands, 371

Murat, Joachim, 266
Musorgsky, Modest

and French grand opera, 352
and Russian operatic tradition, 344
Boris Godunov

chorus, 76, 353
coronation scene, 87, 88
and Dimitrij, 379
and grand opera, 353
libretto, 352-3
in Paris, 362-3
revision of, 353

Khovanshchina
and grand opera, 353
Old Believers' hymn, 90, 91, 354

Marriage, 352-3
Mlada (with Borodin, Cui, Minkus,

Rimsky-Korsakov),103,354-5
Salammbo, 352

Musset, Alfred de, Lorenzaccio, 55
mutes

similarites between theatrical and real mutes,
public interest in, 156
see also La Muette

Naples
political and cultural links with France, 266
Teatro San Carlo
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and Murat, 266
size of chorus, 77

Napoleon I
defeat of, 3
and 1806-7 Decrees, 22-3

Napoleon III, and 1864 Decree, 23
Nau, Dolores, 14, 184
Naudin, Emilio, 222
Nejedly, Zdenek, 381
Nerval, Gerard de, Sylvie, 47
Niedermeyer, Louis

Marie Stuart, ballet in, 100
Stradella, and Falcon's vocal decline, 116

Nilsson, Christine, 308
Noblet, Lise, 95-9
Nourrit, Adolphe

career and mythology of, 117, 272
and Donizetti, 272
and La ]uive, mise-en-scene and music for, 234
reaction to Stoltz's singing, 109
and Robert le Diable, 190

roles, 190, 200
salary,114
singing style, 9,117,121

Noverre, Jean-Georges, 93

oaths, revolutionary, 84, 85-6
Offenbach, Jacques, 282
Olivera, Marcellina, 371
Opera (Paris), 3

and backstage visits, 37-8
balls,39,104
criticism of, 24-5, 59
and definitions of grand opera, 298
direction, of, 132
and finances, 28-31
franchising of, 26-8
and government Commission, 34-5
and Halevy (chefde chant), 233
and institutional legislation, 16-17,

21-4
and Italian composers, 258-64

Donizetti, 259, 265
and Neapolitan operas, 266
revisions of Italian operas, 266-72
Rossini, 259, 264, 265
Verdi, 259, 265

and lighting, 38
management of, 26-31
and merchandising, 39
and Napoleon's legal reforms, 22-3
orchestra of, 9, 29
permitted genres, 23
personnel, 31
refurbishment of, 37
and social occasion, 38
ticket prices, 31
see also Salle Le Peletier, Palais Garnier

opera-ballet, 101-3
see also Le Dieu et la bayadere, Mlada, La

Muette de Portici, La Tentation
opera-baUo

audience taste for, 393-4
dance in, 385,390
dramatic elements in, 395-400
examples of, 388
exoticism in, 398-9
fantastical elements in, 400
and grand opera, 383-8

as distinct from, 385-6
and history, 397
influence on later Italian opera, 386
librettos and poetry, 400-2
local colour in, 399-400
orchestration in, 391-2
and performance practi~es, 390-1
and politics, 397
recurring motifs in, 392
stylistic aspects of, 391-4
vocal forms in, 394-5

opera comique
influence on grand opera, 102,

164-5
Opera-Comique, and Napoleon's legal reforms,

22
Ortigue, Joseph d'

on La Muette, 156-7
on opera reform, 191
on Robert le Diable, 191-2

Palingenesie musicale and historical opera,
200

page-roles, 14, 409
in opera-ballo, 398

Paine, John Knowles, Azara, 419
Paladilhe, Emile

Patrie!, 299-300, 304
and grand opera, 299
performances of, 300
and politics, 304
and popular theatre, 300
reception of, 302-3
success of, 304

Palais Garnier
audiences at, 303-5
construction of, 5
inauguration of, 303
political importance of, 303-4
and splendour, 131
see also Opera (Paris)

Paniagua y Vasques, Cenobio, Catalina di Guisa,
421

Pasta, Giuditta, 4, 9
people, the

see chorus
Perrin, Emile, and Verdi, 282
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Perrot, Jules
character dancing, 98
Pas de quatre, 98

Petipa, Lucien, 95-7
Petrov, Osip, 347
pezzo concertato

see concerted ensemble
Philastre, Rene, 64
Pillet, Leon

and Le Prophete, 208-9, 217
romantic liaison with Stoltz, 122

Pixerecourt, Guilbert de
and Meyerbeer, 189
popularity of, 58-9
Le Chien de Montargis, 155-6

La Tete de mort, ou les Ruines de Pompei'a,
161, 162

Planche, James Robinson, 407, 409
reworking of Gustave 111,408

politics
and the chorus, 13,41, 48, 67, 69, 80-4, 88,

135
and the grandeur of opera, 76-7
and hymns, 91-2
and Italian opera, 397
and the Opera as institution, 12
in nineteenth-century France, 135,245-6
in opera-ballo, 397

in relation to grand opera, 10-14,21,39,41,
72, 304, 459 n.13

represented in grand opera, 39-41, 133-5,
163, 165,220,454 n.l0
in Auber, 10,41, 84, 149, 163-5, 166-7,

180-1
in Berlioz, 315-16
in Dvorak, 378, 379
in Halevy, 234-5, 245-6, 247
in Meyerbeer, 41, 202-3, 220
in Paladilhe, 304
in Rossini, 142
in Sebor, 375-6
in Smetana, 368, 374
in Wagner, 136, 139, 140-1

and Scribe, 234-5
Poliziano, Angelo, 383
Ponchard, Louis, 190
Ponchielli

and ensemble-finales, 394
Il figliuol prodigo

dance, 386, 390,393,399,400
exoticism, 398
finales, 394
local colour, 397
locale, 400
orchestration, 392
scene-complexes, 393
vocal forms, 395

La Gioconda, 385

coups de theatre in, 393
dance, 386,390, 399
declamation, 392
disposizioni sceniche, 397

finales, 394
local colour, 397
locale, 400
recurring motifs, 392
revision of, 391
scenic effects in, 393
verismo elements, 387
vocal forms, 394, 395

I Lituani, chorus, 393
dance, 386, 399
disposizioni sceniche, 397

expression, 395
finales, 394
local colour, 397
locale, 400
orchestration, 391
recurring motifs, 392
revision of, 391
verismo elements in, 387
vocal forms in, 395
Wilis in, 400

Marion Delorme, 386, 398, 400
popular theatres

see secondary theatres
Pougin, Arthur, on Patrie!, 302-3

Pradel, Comte de, and criticism of the Opera,
24-5

Praga, Emilio, 401
Prevost, Eugene, La Esmeralda, 418
processions

see ceremonies
Prokofiev, Sergey, War and Peace, 355

publications of grand opera, 258, 448 n.3
arrangements, 17, 39, 103
Lucca, 383,388, 397
for performance, 79-80
Ricordi, 383, 388

disposizioni sceniche, 397

sheet-music and piano-vocal scores, 17,39
Puccini, Giacomo

and ensemble-finales, 394
Le villi, 393, 400

Pugni, Cesare, Satanella (with Hertel), 390
Pushkin, Alexander Sergeyevich, Boris

Godunov, 353

Quinet, Edgar, Ahasverus, 249

Radcliffe, Ann, Mysteries ofUdolpho, 49

realism in the theatres, 58, 59
Reicha, Antoine, 124
Reinaud, Joseph-Toussaint, Extraits des

historiens arabes and L'Enfant prodigue, 187
religion in grand opera, 49, 89-92, 306-7
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in Donizetti, 269
in Halevy, 234, 251
in Meyerbeer, 5, 49, 206
in Rossini,S

reminiscence techniques, 195,324,360
in Auber, 159-60
in Boito, 392
in British opera, 411
in Gomes, 392
in Halevy, 251, 253-4
in Meyerbeer, 195
in opera-ballo, 392
in Verdi, 285, 287
in Wagner, 334
in Weber, 159

Reyer, Ernest
influence of Berlioz, 312
Sigurd,311-12

Rice, Thomas (Daddy', 417
Rimsky-Korsakov, Nikolay

and pastiche, 359-60
and Russian operatic tradition, 344
Legend ofthe Invisible City ofKitezh, 355
Maid ofPskov, 354
Mlada (with Borodin, Cui, Minkus,

Musorgsky),103,354-5
Sadko,355
Servilia

and history, 362
libretto, 360
musical style, 360-2
reception of, 362, 381
Wagnerian elements in, 361

Snegurochka, 344
Robert, Edouard, 8-9
Roger, Gustave

roles, 209, 216
salary, 30

Rolland, Romain, on the Palais Garnier, 303-4
Roller, Andrey, and the staging of Robert Ie

Diable in St Petersburg, 346, 350
Romani, Felice, 421
Romanticism, French, definitions of, in musical

terms, 4
Roqueplan, Nestor

and the claque, 38
and grandeur, 298

Rossi, Giacomo, 47
Rossini, Gioachino (Antonio)

and the Opera, 26, 259, 264-5
and Paris, 4
and Scribe's libretto for Gustave III, 182
and singers at the Opera, 259
and the Theatre Italien, 6
and scenic effects, 132-3
success of, III
Le Comte Ory, 8, 264
Guillaume Tell

airs, form of, 275-6
ballet, 100, 144-5
chorus, 82-4,275
concerted ensembles, 145
and grand opera as a genre, 3, 191
hymns, 90
interaction of individuals and chorus, 275
Italian translations and adaptations of,

289, 389, 453 n.92
libretto, 53-4
locales, 63, 133
musical numbers and scenes

Act II finale (oath scene), 278
'Asile hereditaire', 275-6
overture, 274-5
(Quand I'Helvetie est un champ de
supplices', 278
(Sombre foret', 276
at the Opera, 8, 265, 273-8
optimism of, 70-1
parodies of, 451

performances, international
in America, 415, 416
in Britain, 405, 406, 407; as Hofer, the
Tell of the Tyrol, 407
in the Czech Lands, 368, 372, 380
in Italy, 389
in Latin America, 421
in Russia (as Carl the Brave), 347

politics in, 142
production costs, 62
roles

Arnold, 275-6; vacillating hero, 192
Mathilde, 275, 276-7
Tell, 275

singing style, Arnold, 118, 119
storm, 132
SYnthesis of Italian and French style, 259,

275,276,278
tableaux, 70
Vienna State Opera production, 141-6

ballet in, 144
representation of landscape in, 142-4

virtuoso display, 145
Moise en Egypte

adaptation of Mose in Egitto, 25, 259, 269,
270

ballet, 268
dramatic logic, 269-70
Italian translation of (Il nuovo Mose), 289
staging problems, 268
subject, 266
vacillating hero, 192

Moi·se et Pharaon
first performed at the Opera, 8

Othello, 265
Robert Bruce, 265, 449 n.20
Semiramis, 265
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Rossini) Gioachino (Antonio) (cont.)
Le Siege de Corinthe

adaptation of Maometto II) 259
ballet) 268
and censorship) 35
ending) tragic) 8
Italian translation of (L)assedio di Corinto))

289
and love triangles) 9-10
religious conflict in) 5
subject) 266
and voice production) 8

Royer) Alphonse) 267) 282
Rozkosny) Josef Richard) 372

Popelka) 372
Rubini) Giovanni) 8) 347
Rubinstein) Anton

Demon) 345
The Maccabees) 358
Nero) 358) 362

Russia
audiences) 346
censorship in) 347-8
French grand opera) reception of) 346-9) 459

n.13
operatic culture) perceptions of) 344
Russian opera) international recognition of)

362-3
staging) 350
see also discussion of individual operas

Sabina) Karel) 374) 375
Sacchi) Defendente) 395

Sacchini) Antonio) 258
CEdipe aColone in Italian) 266

St Petersburg) and the chorus at the opera
house) 77

Saint-Georges) Jules-Henry Vernoy) Comte de)
94)239

Saint-Saens) Camille
on Berlioz) 310
and local colour) 309
on Meyerbeer) 310
and sYnthesis of old and new musical

procedures) 311
on Viardot) 124
(History and Myth in drame lyrique)) 310

Ascanio) 308) 309
Etienne Marcel) 308) 309) 310-11
Fredegonde) 308-9
Henry VIII) 308) 309
Samson et Dalila) 124) 308) 311

Saint-Simon) Claude-Henri de Rouvroy) Comte
de) 4
Nouveau Christianisme and the arts) 191

Salieri) Antonio) 258
Salle Garnier

see Palais Garnier

Salle Le Peletier
facilities at) 37) 59) 60
move to) 59-60
see also Opera (Paris)

Sanderson) Sybil) 298
Sardou) Victorien) 299
Sasse) Marie) 222
Sauvage) Thomas) and Meyerbeer) 4
Savary) Claude-Etienne) Lettres sur l'Egypte and

L)Enfant prodigue) 187
Sax) Adolphe) 254-5
Saxe-Meiningen) Duke of) 73
Scapigliatura) 387) 463 n.9
scene-complexes

in Gomes) 393
in Ponchielli) 393
see also concerted ensembles

Schiller) Johann Christoph Friedrich von) 282
Wilhelm Tell) 53) 274

Schneitzhoeffer) Jean-Madeleine) La Sylphide) 93
Schroder-Devrient) Wilhelmine) 326
Schumann) Robert

essay on Les Huguenots) 455 n.44
Genoveva) 351

Scott) Walter
approach to history) 11-12
and grand opera) 49) 51
Ivanhoe) 236
Peveril of the Peak and La Muette) 151
Rob Roy) 5) 11-12) 13-14

Scribe) Eugene
ballet and opera) 94
and the censor) 35-7
criticism of) 170-1) 225-6
death of) 222
disputes with Pillet) 211) 217
and Donizetti) 72) 73) 267) 294
and French opera) 4
and the grand opera libretto

balance) 169
delayed-action plot) 48) 50) 169
grand opera) use of the term) 168
influence of Italian drama) 169
influence of the novel) 169
and literary sources) 47-8
tableaux) 169

limitations of) 211
and local colour) 46
and Meyerbeer) 4) 49) 189) 211

L)Africaine) 222
Robert Ie Diable) 190) 216-17

and politics) 41) 234-5
and popular theatre) 25
and Verdi) 282
and Wagner) 325
working practices) 46-7
La Nonne sanglante) 50
Le Fils prodigue) 387

Cambridge Companions Online © Cambridge University Press, 2011
Published online by Cambridge University Press



493 Index

CEuvres completes, 56-7
see also discussion of individual operas

Sebor, Karel
Blanka, 376
Drahomira, 375
The Frustrated Wedding, 376
The Hussite Bride, 375-6

Hussite war song, 376
and politics, 375-6

The Templars in Moravia, and grand opera,
375

Sechan, Charles, 64
secondary theatres

cataclysmic denouements at, 161
influence on opera and ballet, 102, 149,

154-6,293,300,342-3
and Napoleon's legal reforms, 22
and opera, 304
success of, 24, 25

Seidl, Anton, 416
Serda, Jacques-Emile, 200
Serov, Alexander

Judith, 345, 351
Rogneda, 345,350-2, 355-8

Shakespeare, William
performances in Paris, 4
as a source for Les Troyens, 56
Hamlet and Thomas's opera, 308
Shylock and La Juive, 49, 236
King Lear and Verdi, 282
Measure for Measure and Vas Liebesverbot,

323
Romeo and Juliet and Guido et Ginevra, 239

Shaw, George Bernard
on Les Huguenots, 410
on Ivanhoe, 413

Shelley, Mary, and French adaptation of
Frankenstein, 161

Sicard, Abbe, 156
Silvestre, Armand, 299
singers

as celebrities, 109-10
differences between French and Italian

singers, 110
Duprez and Nourrit, rivalry between,

117-21
influence on repertory, 110
mythology surrounding, 15
salaries, 29, 30
voice-types, 114, 127

baritones, treacherous, 387
femmes fatales, 387
reticent heroines, 110
sopranos, decadent, 110-11

singing style
criticism of in the 1820s, 24
and Donizetti, 259-64, 271-2,280
and embellishment, 270-1, 450 nAO

and Halevy, 252-3
Italian style, 8-9
and Meyerbeer, III
opposition of French and Italian styles, 108
and Rossini, 259, 275, 276
sopranos, 124, 126
and speech, 109
sYnthesis of French and Italian styles, 112-13,

270-1
technique

and the tenor voice, 117-22
Duprez,s high C, 117, 433 n.24
general evolution of, 126-8

training, 121
and Verdi, 264

Skroup, Frantisek, The Tinker, 370, 371
Skuhersky, Frantisek Zdenek, Vladimir, God's

Chosen, 373
Smetana, Bedfich

and conducting, 372-3
evolution of operatic style, 377
and grand opera, 377-8, 460 n.7

on MaYr' 371
Ahasver, 377
The Bartered Bride, 375, 380
Brandenburgers in Bohemia

and grand opera, 374-5
and politics, 368, 374

Valibo~36~37~380

The Vevil's Wall, 377
Libuse, 377, 380

Solome, Louis Jacques, and the Staging
Committee, 25

Sontag, Henriette, 8
Soumet, Alexandre, 267
SpieB, Christoph Heinrich, Vas Petermannchen

and Robert Ie Viable, 189
Spindler, Karl, 240
Spontini, Gaspare

influence on grand opera,S
in Paris, 258
Fernand Cortez

importance of, 5-6
in Italian, 266
and love-triangles, 9-10

La Vestale
in the Czech Lands, 368
in Italian, 266

Stael, Anne-Louise-Germaine Necker,
Mmede, 4

Staging Committee
appointment of metteur en scene, 78
formation of, 25, 60, 268
success of, 26

staging-manual
contents of, 132
function of, 61-2
publication of, 80
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Stanford, Charles Villiers, The Veiled Prophet
ofKhorassan, 413

Stasov, Vladimir
criticism of Russian opera, 345, 349, 350, 352
influence on The Five, 350-2
on Genoveva, 351-2
on Meyerbeer, 351-2

Stendhal [Henri Beyle, dit], 4
The Life ofRossini

on librettos, 45
on Scott, 11

Stoger, Johann August, 370
Stoltz, Rosine

career and mythology of, 15, 122-3
and page-roles, 14
roles and singing style, 109, 122-3,209,

259-64,279
Stravinsky, Igor, 362

Le Rossignol, 103
strophic forms, 253, 276
Sue, Eugene, 249
Sullivan, Arthur

parody of Meyerbeer in Princess Ida, 213

Ivanhoe, 413

Tacchinardi, Nicola, 8
Taglioni, Marie

roles and dance style, 97
Le juiferrant, 250

Robert Ie Diable, 190
in St. Petersburg, 346

Taglioni, Paul, 187, 390
Taglioni, Philippe [Filippo]

Marie Taglioni, tutelage of, 97
La juive, 233

Robert Ie Diable, 190
Tasso, Torquato, Gerusalemme liberata, 381

Tchaikovsky, Pyotr U'rich
and Russian operatic tradition, 344
The Maid ofOrleans

coronation scene, 87
and Meyerbeer, 358-9

Teatro San Carlo
see Naples

Theatre de rOdeon, and Napoleon's legal
reforms, 22

Theatre de rOpera, see Opera (Paris)
Theatre d'Orleans, 415, 417-18
Theatre Italien

and Halevy, 233
links with the Opera, 8-9
and Napoleon's legal reforms, 22

Theatre Lyrique, 312
Theatre de la Renaissance, 265, 279
Thomas, Ambroise

Franfoise de Rimini, 292, 294, 302
Hamlet, 292, 294, 307-8

Thomas, Theodore, 416

Tichatscheck, Joseph, 326
Toscanini, Arturo, 420
tragedie lyrique, 3, 25

compared with grand opera, 69,169

Vaccai, Nicolai, 265
Vaez, Gustave, 267, 282
Valetta, Ippolito, 383, 385
Verdi, Giuseppe

duet models, 84
Halevy and, 257
and the individual, 74
and influence of the ball scene from Gustave

IlIon, 183-4

and the Opera, 258, 259, 265
and Scribe, 282
and singers at the Opera, 264
and Wagnerism, 288, 289
Aida

anthem in, 90, 91
chorus, 76
Emmy Destinn in, 295
in Latin America, 420
at the Opera, 265
and public-private sphere, 74-5
Triumphal March, 87, 134, 135,390

Un baUo in maschera, and Gustave III, 48
Don Carlos

auto-da-fe scene, 87, 88-9, 134,284-5
characters, musical definition of

relationships between
Don Carlos and Elisabeth, 285-6
Philippe and the Grand Inquisitor,
287
Rodrigue and Don Carlos, 286-7

forms
air, 287
duet, 287-8

and grand opera, 142, 265
hymn, 90
Italian translations and revisions of

(Don Carlo), 290

libretto, 282-4
and love-triangles, 10
at the Opera, 282-9
orchestration, 287
and Patrie!, 300
reception of, 288-9
rehearsals for, 288
reminiscence techniques in, 285-7
and Wagnerism, 288-9

Ernani, influence of Gustave IlIon, 183-4

Giovanna d'arco, 88
jerusalem

adaptation of I Lombardi, 270
ballet, 269
Italian translation of (Gerusalemme),

290
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at the Opera, 265
rehearsals for, 268
subject, 267

Luisa Miller / Louise Miller, 265, 282
Macbeth, influence of Gustave IlIon, 184
I masnadieri, 282
Nabucco, interaction of music and effects in,

132
Otello, influence of L'Africaine on, 227
Rigoletto, influence of Gustave IlIon, 184
La traviata, influences of

La Favorite, 280

Gustave IlIon, 184
Le Trouvere, 265, 288
Il trovatore, 265

influence of Fides on Azucena, 126
Les Vepres siciliennes

ballet in, 100, 104
ballet in I vespri siciliani, 399

libretto, 52, 56-7, 282
at the Opera, 259, 265

verismo, 383-5, 387-8
elements of in other operas, 386-7

Veron, Louis-Desire
on authenticity, 188
and the cahier des charges, 23, 60
grand opera, use of the term, 168
on Gustave III, 182

on librettos, 44
and management of the Opera, 17, 28, 34,

190
and publicity, 39
and relations with the Commission, 35
on Scribe's librettos, 170
Memoires d'un bourgeois de Paris, 28

Verstovsky, Alexey, 460
Askold's Tomb, 344

Vesuvius, and stage representations of, 95,
161-3

Viardot( -Garcia), Pauline
career and mythology of, 122, 124-5, 126
roles and singing style, 123-4, 125,208,209,

218-19
in Russia, 347
salary, 29, 30

Vienna State Opera
see Wagner, Rienzi, Rossini, Guillaume Tell

Vigier, Baron, 264
Vigny, Alfred de, 4
Virgil, Aeneid, 55

vocal forms
duet, 174-9, 253

French, 174
Italianate, 174-6, 253
in opera-ballo, 394-5

tenor-baritone, 84
and Verdi, 84, 287
in Wagner, 324

ensemble
in Halevy, 253
in Ponchielli, 394
in Puccini, 394
in opera-baUo, 394-5

solo, 253, 275-6
in Halevy, 253
in opera-ballo, 395

in Verdi, 287
in Wagner, 324

Vogler, [Abbe] Georg Joseph, and influence on
Meyerbeer, 210

Voltaire
Essai sur les mreurs and Le Prophete,

208
Philosophie de l'histoire and L'Enfant

prodigue, 187
Vrchlicky, Jaroslav, 381

Wagner, Richard, 1
and Auber, 321
on ballet, 107
critical attitudes, impact on, 302
<effects without causes', 336-7
and La Favorite, 327
and Guillaume Tell, 323

grand opera
early encounters with, 322-4
impact on, 300-5
and Leitmotif, 195, 324

Halevy's influence on, 257, 325, 327
and the individual, 74-5
as librettist, 44
and Meyerbeer, 327, 336, 337
and La Muette de Portici, 323

opera
and comic French, 323
influence on American, 418-19
influence on British, 414
reform of, 336-7

opinions
on Halevy, 233, 327
on La Muette, 163-4, 167, 180,321,322
on Le Prophete, 209

on La Reine de Chypre, 240-5
performances in Paris, 300-2
popularity in America, 416
and populism, 342-3
and Robert Ie Diable, 323

and the tradition of the concerted ensemble,
134-5

unrealised Parisian projects, 324-6
and Wieland der Schmied, 326

Art and Revolution, 336

The Artwork ofthe Future, 336

<Judaism in Music', 336
Oper und Drama, 57, 336-7
<Reminiscences ofAuber', 321, 322
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Wagner, Richard (cont.)
Die Feen, performance of, 324
Der fliegende Hollander and the Opera,

331
Die hohe Braut, influence of grand opera on,

325-6
Das Liebesverbot, 322

influence of grand opera on, 323-4
La Muette, 323-4

influence of Italian opera on, 323
local colour, 323
performance of, 324
solo and duet numbers, 324
'stage pictures', 323

Lohengrin
Act II

musical dramaturgy of, 333-6
finale, 334, 336
nascent 'leitmotifs' in, 334

and 'Scribean' style, 333-4
Paris premiere, 304
structure, 332, 333-6
synthesis of idioms, 332, 458 n.28

Die Meistersinger
and grand opera, 340, 341-2
historical musical colouring, 214
and paradigms, 341-2

Parsifal
and Fenella, 342
and grand opera, 340, 342
and local colour, 342

Rienzi, 322-3
ballet, 139-41, 328, 330
and ceremonies, 55
chorus, 330-1
creation of, 326-31
grandeur of, 134, 329-30
Hanslick on, 332
influences on, 327,328, 329,457
libretto, 57
musko-dramatic structure, ~cts II and III,

330-1
and operatic reform, 328-9
performances in Germany, 326

Rienzi and Hitler, 134, 136,328
Rienzi, role of, 327-8

Vienna State Opera production, 136-41
ballet, 139-41
concerted ensemble, 141
kitschness, 137-8
politics in, 136, 139, 140-1
scenery, 136-8

Der Ring des Nibelungen
creation, 337-40
and grand opera, 337-8
staging,ll
transformation of the 'grand duo' in,

337-8
Gotterdiimmerung

and aesthetics of grand opera, 337, 338
final scene, 339-40, 458 n.33
and paradigms, 338-40
and Sigurd, 311
synthesis of opposites, 337

Das Rheingold, antithesis of grand opera,
337

Die Walkure, transformation of the 'grand
duo', 337, 338

Die Sarazenin, 326
Tannhauser

ballet, 93
influence on La Reine de Saba, 306
Paris performance of, 282, 321
structure, 332-3
synthesis of idioms, 332

Tristan und Isolde
evocation of hunt in, 131
and grand opera, 340-1
influence of Le Prophete on, 218

Wallace, William, Lurline, 413
Weber, Carl Maria von, 1

Der Freischutz
influence

on British opera, 411
on Charles VI, 248

and reminiscence techniques, 159
and Robert Ie Diable, 49-50

Wharton, Edith, The Age ofInnocence, 416
Wilder, Victor, on Le Cid, 291, 299
Wilis, 106, 185,400,432 n.27, 441 n.51

Zanardini, Angelo, 399,401
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