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In Drawing and the Senses, Caroline Fowler seamlessly interweaves her research about
artistic practice, philosophy, and print culture in early modern Europe. The book con-
sists of an introduction, three chapters, and an epilogue that render the discussion both
interesting and accessible in scope. Fowler immediately poses the question of why
numerous seventeenth-century artists incorporated representations of bodily fragments
into their printed drawing books. Examining books by Odoardo Fialetti, Luca
Ciamberlano, and Abraham Bloemaert, Fowler relates these artists’ use of eyes, ears,
and mouths to contemporary print culture and to an interest in antique fragments,
as well as to seventeenth-century perceptions of the senses as means of understanding
oneself in relation to the world and to God.

Chapter 1 goes back in time to consider Albrecht Dürer’s construction of the ideal
figure using geometry and line, and to explore fifteenth-century conceptions of the
imagination as “a highly theorized part of the cognitive faculties known as the internal
senses, which acted as the gateways between the external organs—eyes, ears, tongue—
and the soul” (41). The author notes the influence of Dürer’s treatise on proportion for
sixteenth- and seventeenth-century pedagogical works, but remarks that later artists
simplified his ideas, focusing more on a sensory tradition of pedagogy. Chapter 2 reflects
on the expressive effect of Jusepe de Ribera’s studies of mouths and eyes and suggests
that they go beyond a didactic function to relate to contemporary ideas about the five
senses. It is interesting, as Fowler points out, that both Ciamberlano’s and Bloemaert’s
prints show hands in movement in order to portray the sense of touch. Fowler develops
a parallel between an engraved impression and an idea developed in the artist’s mind—
depicted as a sort of tabula rasa by Ribera in his print of The Poet, which was in fact
included in printed drawing books. Chapter 3 is a fascinating examination of the his-
torical connections made between the act of drawing and the act of longing for an
absent figure (as recounted by Plato and repeated by Joachim von Sandrart), as well
as between drawing books and Charles Le Brun’s interest in defining legible passions.
It is initially difficult to follow Fowler’s discussion of personifications of the figure
Caritas and the figure’s relationship to drawing books. However, Fowler’s examination
of the Apostles’ varied emotional responses in Leonardo’s Last Supper, and her charac-
terization of their influence on seventeenth-century studies of Apostles’ heads—includ-
ing those by Jan Lievens and Peter Paul Rubens—as “an ideal way to study and imagine
the passions as united under the guiding passion of love and caritas,” strengthens this
connection (138). Fowler brings together several stimulating ideas about the viewer’s
role, artistic creation, and early modern notions of the passions as being contagious
(as described by Gian Paolo Lomazzo). It would have been interesting to learn more
about Le Brun’s theories on the passions, and perhaps Fowler could have returned
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full circle to Fialetti and Ciamberlano through a discussion of the Carracci’s influence
and their interest in affetti—but these are minor points. The epilogue discusses the phy-
sician Giovanni Morelli’s study of painted body parts as clues revealing the hand of a
particular artist, and serves as a summary consideration of how fragments, connoisseur-
ship, the senses, memory, and pedagogy were thought about in relation to one another
in varying ways.

Drawing and the Senses differs in approach from earlier scholarly writings about
drawing books, such as Chittima Amornpichetkul’s “Seventeenth-Century Italian
Drawing Books: Their Origin and Development,” in Children of Mercury: The
Education of Artists in the Sixteenth and Seventeenth Centuries (1984), and David
Rosand’s seminal Drawing Acts: Studies in Graphic Expression and Representation
(2002). This volume is a useful resource for scholars, and makes an important contri-
bution to discussions of the practice of drawing, drawing books, and print culture in
early modern Europe.

Veronica White, Princeton University Art Museum
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The Italian Renaissance Nude. Jill Burke.
New Haven, CT: Yale University Press, 2018. 240 pp. $60.

Surpassing classical interpretations, Jill Burke’s ambitious volume examines the concept
of the Italian Renaissance nude over the course of the fifteenth and early sixteenth cen-
turies (1400s–1530s). Carefully considering a plethora of contemporary texts and a
wealth of visual sources, Burke sheds new light on the cultural frames through which
nakedness was perceived on the Italian peninsula. Burke places nudes in various
media—be they print, sculpture, fresco, or painting—and in diverse contexts, stressing
in what way these images were perceived and why they mattered to certain, mostly elite,
segments of society.

The book, which aims to reconnect the nude to our (often) wrongly trained eye,
is organized in five well-structured chapters based on a true treasure of visual material
and documentary sources. After a concise summary of the book’s major points, in
which it becomes clear that the current historiography lacks general interest in the
Italian nude, apart from the nude Christ, chapter 1 focuses on the attitude toward
nakedness during the fifteenth century. Joining together classical and contemporary
texts, such as Cicero’s On the Nature of God and Vergil’s On Discovery, Burke traces
the social meaning of being without clothing, and argues that being naked denoted
punishment and sexual temptation but was equally tolerated in the cases of children
and men at work in Florentine streets, harbors, and building sites. Chapter 2 nar-
rates the shift in attitudes toward the depictions of naked bodies during the fifteenth
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