
early Spanish American Enlightenment in Peru. Bulman admits to differences between
the contributors, and candidly lays out the varying (arguably unreconcilable) perspec-
tives and values of a Champion and a Gregory. Despite the grail of a new, consensual
general framework that the editors want to construct, it is hard not to conclude that
the best ticket remains what Bulman calls Van Kley’s “ultimately pragmatist” (33) ap-
proach, one in which Enlightenment is at once unitary and pluralized.

Nigel Aston, University of Leicester

Identity, Intertextuality, and Performance in Early Modern Song Culture.
Dieuwke van der Poel, Louis Peter Grijp, and Wim van Anrooij, eds.
Intersections: Interdisciplinary Studies in Early Modern Culture 43. Leiden: Brill,
2016. xx 1 378 pp. $181.

Songs are always interesting objects to study, because they involve text (often with a
very particular structure), music (also with special features), and context (often quite
elaborate). For this reason, most studies of songs restrict themselves to repertoires
within a single cultural area—often a language area—and also within a certain histor-
ical period. The book under review here still adheres to a chronological demarcation,
the early modern period, but it transgresses linguistic and cultural borders by includ-
ing essays about song repertoires in the Low Countries, France, the German-speaking
areas, the British Isles, and Scandinavia. And it is indeed surprising to see how many
of the phenomena that one knows very well from the study of songs in one’s own cul-
ture and history also happen to be of importance in the song cultures of other areas.

Identity, Intertextuality, and Performance contains fourteen essays by authors from
seven countries. The essays discuss a great variety of subjects within the field of song
culture: congregational singing, sacred songs of various denominations, songs found in
alba amicorum and other manuscript sources, songs with a political or nationalist mes-
sage, and so on. Some essays have to do with songs in private spaces, others with songs
performed in public environments. The order of the essays is by area: first there are
studies on sacred songs; then on secular songs of a private character, including love
songs; and then songs for public occasions, including ballads and political songs. Most
contributions deal with song repertoires from the sixteenth to the eighteenth century;
two concentrate on the period from around 1800; one deals with early nineteenth-
century songs, stretching the early modern period until 1848 in doing so. The title
brings the expectation that these songs and their singing are approached with partic-
ular emphasis on identity, intertextuality, and performance, and this is indeed the
case. These three key concepts, however, stand in different relations with songs or
song repertoires: intertextuality is a property directly related to the textual content
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of a song (and of the music, if musical notes are also considered to be text); perfor-
mance is an act in which both the song and the singer participate; identity is a prop-
erty of the singer in the first place. Unfortunately, the introductory chapter of the
volume does not sort out the intricacies of these concepts, nor does it note their quite
different standings. In vain one looks for a basic discussion of them, but even defini-
tions are lacking. The concepts are simply taken for granted and illustrated by exam-
ples that are not always appropriate. Identity, for example, is connected with groups,
whereas in the essays that follow the introduction it appears time and again that songs
also play a very important role in the formation of individual identities. And if local
songbooks are connected with local identities, at least a qualification is necessary: if
many people who claim a certain local identity are nevertheless unaware of the exis-
tence of a particular local songbook, the songbook belongs to a subclass of that local
identity at best. In the introduction, intertextuality is mostly confined to contrafact,
therefore leaving aside many other interesting types of intertextuality and also the pos-
sibility of musical intertextuality.

The extent to which the individual essays pay tribute to the three key concepts var-
ies greatly. Intertextuality is discussed in a few essays only, and performance in a few
more. Identity, on the other hand, is discussed in all contributions; in some, the word
occurs so often that it gets irritating. Despite this criticism, however, one can say that
the individual contributions are of high quality, well written, and on interesting topics
with a lot of detail. The book is carefully edited and nicely produced. Most often song
texts are cited in translation in the main text, with the original text in a footnote.
There are many illustrations, some of them in full color. As a final remark, there are,
regrettably, no indexes, neither of personal names nor of titles or subjects. Despite
these few critical remarks on secondary matters, the book is worthy to be read or pur-
chased as a very useful introduction to the wonderland of song and song culture in the
early modern period.

Rudolf Rasch, Universiteit Utrecht

Postcards on Parchment: The Social Lives of Medieval Books. Kathryn M. Rudy.
New Haven: Yale University Press, 2015. x 1 360 pp. $85.

In this richly illustrated study, Kathryn Rudy seeks to “identify a new category of late
medieval object: the parchment painting” (5). These devotional paintings, she argues,
need to be distinguished from single-leaf illuminations that were specifically designed
to be inserted into books. Their iconographies and execution—the former often un-
usual and the latter frequently crude by illumination standards—indicate that they
were originally produced as single sheets by amateur artists and that they circulated
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