
astronomy professors and founding Fellows of the Royal Society. Here Raphael challenges
the thesis thatTwo New Sciences stimulated experimentalism in scientific academies. The
annotations of the two professors focused on its mathematics, largely neglecting physical
concerns and cosmological implications. Instead, Ward adapted to experimental purposes
the humanist commonplace-book techniques of note-taking, which Wren imbibed in the
act of copying.

These readers form the tiny minority that responded extensively to the text (most
copies are clean). In chapters 5 and 6, Raphael shifts to an institutional focus, turning
to readers from the University of Pisa and the Jesuit order. She shows that tradition-
alist Pisa masters used Galileo’s work selectively to comment critically on Aristotle, re-
vealing topical interests and illustrating moderation and eclecticism. Her sources do not
conform to the contemporary rhetoric of academic conflict between old and new, be-
hind which she sees not substance but personal and pedagogical tensions. By 1658,
the Jesuits were also engaging with themes from Two New Sciences in their Aristotelian
quaestiones.

Raphael’s brilliant epilogue has far-reaching implications for narratives of change.
Her critique of the prevailing historiography of the Scientific Revolution highlights deep
flaws in its warfare model of change, in which traditionalists fight innovators and noncom-
batants are irrelevant. Leading by example, she suggests that researchers learn to appreciate
that most readers neither embrace nor reject novelty in toto. The pick-and-choose eclecti-
cism that Raphael has found among readers ofTwo New Sciencesmakes for less triumphal-
ist melodrama, but much more convincing history.

Michael H. Shank, University of Wisconsin–Madison

Il lavoro delle donne nelle città dell’Europa moderna. Anna Bellavitis.
Storia delle donne e di genere 6. Rome: Viella, 2016. 248 pp. !26.

Anna Bellavitis’s long list of publications has focused on labor, gender, and urban his-
tory of the early modern world so it is no surprise that she has now published a book
combining these interests: Il lavoro delle donne nella città dell’Europa moderna. Her
work appears as the sixth in the series Storia delle donne e di genere, a collaboration
that premiered in 2013 between the Società Italiana delle Storiche and Viella, and one
that aims at a broad yet historically minded Italian audience.

Bellavitis synthesizes published work covering a lengthy early modern period and a
wide-ranging territorial scope; by doing so she demonstrates her interest in and mastery
of a vast European bibliography. The majority of secondary sources, on which the book
is based, are studies of women working in Italy yet many also highlight such women in
France, England, Germany, the Low Countries, Spain, Portugal, Poland, Greece, and
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across Europe generally. Bellavitis also includes some previously unpublished primary
sources from her own research within Venetian archives. Her work adds allusions to
our times, linking to the contemporary world in an attempt to help readers consider
our society’s ideas and practices regarding gendered divisions of labor.

Bellavitis paints a colorful European picture, one filled with women active in most
all fields. Her text is divided into four sections, beginning with an essay on the prob-
lematic nature of the study of women and a description of the challenge of finding ad-
equate sources to illuminate women’s labor practices. Section 2 addresses women’s
education and rights to acquire skills to practice or teach a trade; she also discusses wom-
en’s rights to take action, to own one’s business or one’s dowry, and to be associated with
a guild. Here she walks us through relatively familiar territory with information on the
lives of well-known women who achieved greatness in the arts. Part 3 focuses on the
culture of workshops and apprenticeships, family-run businesses such as publishing
houses, and businesswomen in general. She explains that working with one’s parents
from childhood was the most common way to acquire a trade; more than any other
force, one’s family determined the work destinies for both males and females. Bellavitis
further explains that most women (and most men) worked not to gain socioeconomic
independence but merely to survive. Her final chapter might seem most familiar as it
covers women’s work based on the female body and the so-called female nature, i.e.,
women as servants, cooks, nurses, wet nurses, midwives, and prostitutes. However, she
helps debunk myths including the idea that women predominantly worked using their
bodies, from within their homes, or that women’s domestic tasks were not true work.
She makes readers understand that although some jobs were ordinarily performed by
women, there was no clear-cut division of gendered labor. However precarious or invisible
they may have been in their often-underground economies, it is clear that women have
always worked both within their homes and beyond them.

Bellavitis explains that women have been responsible for juggling reproduction with
production, in the past as today. She shows that, for women, one’s gendered identity has
always prevailed over one’s professional identity: instead of being described specifically
as glassmakers, e.g., women were/are considered as women who work as glassmakers.
She explains that in order to have constructed the fictitious situation of female inferior-
ity, women were considered unspecialized (even when they were specialized), women’s
access to education or apprenticeships was controlled, and they were often persuaded
of their inferior worth on multiple levels. Further, domestic work was not paid but con-
sidered natural for them, as it remains even today, since most women are the ones who
just do it. She concludes that the study of women’s work crosses borders as it is at once
domestic and public, legal and illegal, and overall malleable.

The cover image on this book features a detail from a dynamic sixteenth-century
painting by van Swanenburg of Dutch women (and men) busy at work in a spinning
factory. One of the only drawbacks to this publication is that no other images are in-
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cluded to help guide a broad audience through their introductory pursuit of historical
materials. Having said that, Bellavitis’s didactic text will certainly spark much addi-
tional interest in this field.

Elizabeth Bernhardt, University of California in Rome

The Medieval Invention of Travel. Shayne Aaron Legassie.
Chicago: University of Chicago Press, 2017. xiv + 302 pp. $29.

A title such as The Medieval Invention of Travel runs the risk of raising expectations that
cannot be met. But Shayne Aaron Legassie’s first monograph is a bold, refreshing, well-
researched, and well-written take on his subject. The book advances a series of conten-
tions that, taken together, stake a claim to the centrality of the medieval in a field—that
of travel writing—that has tended to marginalize it.

The book is divided into three sections. The first part highlights “the indispensable
part that the discourse of travail played in the conception and reception of works of
exotic travel writing” (12), including John of Plano Carpini, William of Rubruck,
Odorico da Pordenone, and Marco Polo. It explores connections in these accounts
between travel as hard travail, its presentation as requiring intellectual self-discipline,
and what Legassie calls “the prestige economy of long-distance knowledge” (42). To
make these connections between labor, prestige, and perceived value, Legassie pays care-
ful attention to the nature of his sources’ authority claims and how these are manipu-
lated and rewritten through transmission processes.

The second section places pilgrimage writing center stage. Legassie argues that pil-
grimage texts, often overlooked as deeply derivative, are in fact central to the “reinven-
tion of travel as literate labor” (13). It is in pilgrimage texts that we see developed the
trope of distinguishing, through one’s writing, “the heroic traveller from his frivolous
counterparts” (13), or indeed the knowledgable, literate, learning pilgrim from the
credulous crowd. Examining the works of travelers such as Felix Fabri, Burchard of
Mont Sion, Niccolò da Poggibonsi, Thietmar, John of Wurzburg, and Riccoldo da
Montecroce, Legassie argues for a growing trend among pilgrim-authors to present their
works as the “culmination of the ennobling spiritual and intellectual labor of their jour-
ney” (100), and, among the largely clerical, Latinate authors in what he calls the “syn-
thetic tradition” of pilgrimage writing, to associate or conflate “the writing process with
the memory work of pilgrimage” (117). Again, Legassie makes the link between travel,
writing, authority, and prestige. But he also suggests that pilgrimage writing has
a hitherto-underacknowledged part to play in a late medieval “inward geographical
turn” (15) that provided the impetus to subject proximate and familiar locales to the
same kind of scrutiny as exotic spaces, and to see the “unfolding journey” as an object
worthy of scrutiny in its own right (143).
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