
struggled with Latin and Greek, and have an important role as translators. Thus, in an episode
revealing the crucial timeliness of Secord’s chosen publications, Oersted’s Soul in Nature, a
book that seems to belong with Davy’s Consolations, was a flop. Oersted was longer-lived than
Davy, and by the time the English translation by Leonora and Joanna Horner appeared in
1852, published by Henry Bohn, who made a fortune with remainders and cheap series, the
world had moved on and this relic of the Romantic period seemed amere fossil, an embarrassment.

Catching an important moment in national and in scientific history, Secord makes us think
about works with which we may have been separately concerned in a new light, and with new bed-
fellows. As a prequel to his Victorian Sensation, it is a triumph, showing how Victorian Britain
became an Age of Science, and the sciences (for specialization was a great feature of the times) a
major part of its culture.

DAVID KNIGHT

Durham University

BERNARD LIGHTMAN and BENNETT ZON (eds.), Evolution and Victorian Culture. Cambridge:
Cambridge University Press, 2014. Pp. xvii + 320. ISBN 978-1-107-02842-5. £60.00 (hardback).
doi:10.1017/S000708741500014X

‘Everybody nowadays talks about evolution’, observed Grant Allen in 1888. The all-pervasive
subject, he opined, ‘is “in the air” … it infects small-talk with its familiar catchwords and slang
phrases’ (p. 286). Historians who are not paid-up members of the so-called ‘Darwin industry’
might crack a wry smile and reflect that Allen’s complaints apply to modern academic publishing
no less than to the popular culture of the 1880s. There are, after all, already two recent books with
almost identical titles to Bernard Lightman and Bennett Zon’s Evolution and Victorian Culture:
Martin Fichman’s Evolutionary Theory and Victorian Culture (2002) and Jonathan Conlin’s
Evolution and the Victorians: Science, Culture and Politics in Darwin’s Britain (2014).
Lightman and Zon’s excellent collection of essays, however, makes a distinctive and very valuable
contribution to this crowded field in two particular ways.

First, it explores an extremely broad canvas of cultural forms, with a clear emphasis on the
visual, aural, performative and spatial rather than the just the textual. So, while the two
opening chapters, by Cannon Schmitt and John Holmes, deal, respectively, with the relatively con-
ventional topics of evolution and the novel and poetry, the remainder of the volume is composed of
essays evidently inflected by the ‘visual turn’ (p. 95) and ‘spatial turn’ (p. 253) of recent historical
scholarship, as well as adding new turns towards performance and sound. All of the contributors
are extremely well chosen to represent their respective areas. In addition to those of Schmitt and
Holmes, there are chapters by Elizabeth Edwards on photography, Oliver Gaycken on early
cinema, Barbara Larson on art, Kirsten Shepherd-Barr on theatre, Theresa Jill Buckland on
dance, Zon on music, Carla Yanni on architecture and Sadiah Qureshi on exhibitions.
Lightman concludes the volume with an incisive overview of Victorian attempts to popularize evo-
lution. Helpfully, the chapters all analyse the extant scholarship on their respective topics, as well
as adding new historical detail and offering thoughts on future directions in the subject.

Second, and no less importantly, Lightman and Zon’s volume also takes account of the many
different conceptions of evolution that had cultural currency during the Victorian period, from
the imported Lamarckianism of the 1830s, and the saltational transmutationism of the best-
selling Vestiges of the Natural History of Creation (1844), to the unappealing randomness of
Darwin’s natural and sexual selection, and the more appetizing (to the Victorians) teleological ver-
sions of progressive development offered by Herbert Spencer. The welcome scrupulousness of the
editors and contributors in going beyond just Darwinian evolution is, inevitably, informed by Peter
Bowler’s long-standing endeavour to recalibrate the nature of Darwin’s actual influence in the
nineteenth century in books such as The Non-Darwinian Revolution (1988) and Darwin
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Deleted (2013). In these seminal works, Bowler occasionally alludes to late Victorian writers in-
cluding George Bernard Shaw or Samuel Butler, whose plays and novels articulated neo-
Lamarckian forms of evolution that allowed for the expression of individual will and moral
purpose, although such cultural manifestations of evolutionary teleology remain largely tangential
to his main arguments. In fact, as Lightman and Zon note in their introduction, ‘while Bowler’s
contribution is significant in the history of Victorian science, his and other non-Darwinian theories
have never been adequately tested in the larger plurality of Victorian cultural activity’ (pp. 8–9).
Evolution and Victorian Culture, they propose, is the ‘first book to do this’ (p. 9). In so doing,
the eleven chapters in the volume lend massive support to Bowler’s principal thesis regarding
the widespread acceptance of evolution in Victorian Britain but general rejection of Darwin’s
own specific mechanism of natural selection. The evolution that was presented to the audiences
of tawdry music halls in east London or the art galleries of fashionable Mayfair, in the flickering
images on early cinema screens or embodied in new architectural styles, rarely bore any relation to
what the twentieth or twenty-first centuries would recognize as Darwinism.

Interestingly, it was in the textual forms of the novel and poetry – with which the volume
begins – that a more identifiably Darwinian form of evolution seems to have had more sway,
with Schmitt contending that the ‘import of specifically Darwinian evolutionary theory for
Victorian fiction is far from being exhaustively understood’ (p. 25). With most previous scholar-
ship on nineteenth-century culture’s engagement with evolution having focused on textual rather
than visual, aural, performative or spatial cultural forms, this might provide a reason why Darwin
has continued to loom so large in studies of Victorian culture despite the historical revisionism that
Bowler has pursued since the 1980s. The considerably broader cultural canvas surveyed in
Evolution and Victorian Culture defiantly refuses such ‘Darwin-o-centrism’ as Paul White has re-
cently termed it (‘Science, literature, and the Darwin legacy’, 19: Interdisciplinary Studies in the
Long Nineteenth Century (2010) 11, p. 3), and will instead force scholars who have previously
cleaved to the hoary old trope of the Darwinian Revolution to recognize the enormous diversity
of Victorian approaches to evolution.

GOWAN DAWSON

University of Leicester

P.J. CAPELOTTI, Shipwreck at Cape Flora: The Expeditions of Benjamin Leigh Smith, England’s
Forgotten Arctic Explorer. Calgary: University of Calgary Press, 2013. Pp. xxix + 269. ISBN
978-1-55238-705-4. US$41.95 (paperback).
doi:10.1017/S0007087415000151

Biographies that include theword ‘forgotten’ to describe their subject can provoke the same doubts as
a book premised upon a centennial – that the reason for telling the story might be less than compel-
ling. Fortunately that is not the case in this well-written study of Benjamin Leigh Smith (1828–1913),
through whom P.J. Capelotti tells an enchanting story of Arctic exploration in the 1870s and 1880s.
Capelotti argues that Smith’s comparatively small-scale voyages to the Spitsbergen archipelago and
later the newly discovered Franz Josef Land proved important both as contributions to geographical
knowledge and as demonstrations of the efficacy of a particular mode of exploration.

The first part of the book recounts Smith’s somewhat aimless early life, from birth into a
Dissenting family in late Georgian England to his first Arctic expedition (at the comparatively
late age of forty-three). Smith did not leave much in the way of a personal archive. Capelotti’s solu-
tion is to locate Smith within the milieu of his time, from his remarkable family (the most notable
member being his cousin Florence Nightingale) to the wider zeitgeist in both polar exploration and
science. Precisely how this context shaped Smith as an individual is difficult to pin down. Arctic
exploration might well have struck Smith as a way to ‘make him[self] famous’ (p. 26), particularly
given the Victorian fascination with the fate of Sir John Franklin’s lost 1845 expedition to the
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