
Pope Francis and act on behalf of justice. The essential component of sto-

rytelling is included in each chapter. Websites allow students to connect

with local and global agencies whose missions are to work on behalf of

justice. Further research and scholarship that could strengthen this text

would be to increase and include more storytelling from people of color,

with particular attention to women’s stories, illustrating how their lives are

devoted to the pursuit of social justice. Internet websites open up the

global aspect of Cardijn’s methodology. Even novice professors who have

little experience in designing and facilitating service learning can feel comfort-

able setting up actual onsite locations with the proper accommodations stu-

dents need to accomplish service hours. The text also is readable for student

life personnel to collaborate with the academic side of the university to

provide meaningful immersion opportunities for undergraduate students.

Adoption of this text for classroom use is ideal. Library adoption of this text

for research would support any existing classroom pedagogy. The text is read-

able, understandable, and reasonably priced.

DARLENE M. KAWULOK, CSJ, D.MIN.

Mount Saint Mary’s University, Los Angeles

Image and Presence: A Christological Reflection on Iconoclasm and

Iconophilia. By Natalie Carnes (Stanford, CA: Stanford University Press,

). xv +  pages. $. (paper).

doi: ./hor..

The predominant question in Natalie Carnes’ recent book is not in the assess-

ment of criteria by which images may be classified as “art,” but whether images

contribute to the edification of doctrine, specifically, in this case, the edification of

Christological doctrine. In this sense, Carnes attempts to construct neither a theo-

logical aesthetics nor a history of Christian art. Rather, she considers creedal state-

ments of belief in Christ through an exploration of images and their reception in

order “to respond to images from a theologically formed imagination, recognizing

the distinctiveness of their own modes of communication” (xii).

Images are undeniably powerful in the history of Christianity—some weep

before an image, some react with revulsion, some react with a hammer—and

all such reactions are found regardless of era, class, or culture. The ubiquity of

strong response, from iconodule to iconoclast, transcends the idiosyncrasy of

individual behavior toward a collective sensus fidelium. Such is fundamental to

Carnes’ project to mine Christological import from these responses and reflect

on the relationship between divine presence and divine absence in an image.
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She begins this exploration of the interaction between iconoclasm and

iconophilia with a discussion of the January  attacks on the offices of

the French satirical magazine Charlie Hebdo. Although Jean-Luc Marion con-

sidered these attacks emblematic of an Islam that has not opened itself to cri-

tique, Carnes fittingly notes the argument of Bruce Lincoln and Anthony Yu:

critical self-reflection is internal to both Christianity and Islam, but expressed

differently in each religion. Charlie Hebdo’s “iconoclasm” mocked the weak,

not the powerful: specifically, Islam, marginalized in traditionally Catholic

France. Hence, the relationship between image-makers and image-breakers

is not so much “us” versus “them,” but rather is far more complex. It is in

that complexity that Carnes wishes to swim.

The first chapter, “Born of the Virgin Mary,” parallels visual art of the

Maria lactans with Elizabeth Costello, the heroine of South African writer

J. M. Coetzee’s short story, “The Humanities in Africa.” The focus of the par-

allel is the image of the female breast and the intricate interplay of “literal-

ized” and literal desire. Carnes takes us on a tour of what she names as a

multiplicity of meanings, from eros to caritas, sexuality to nourishment. She

then applies these interlocking meanings to pre-Chalcedonian Christology,

asserting that Nestorius’ “heresy” stemmed from “mother-denial,” “when

fear overrules hope” (). Some of this is hard to follow, such as when she

uses “God” and “Christ” interchangeably. She also returns to the Charlie

Hebdo controversy, with detours in the piety of Macrina, Hamlet, and pornog-

raphy. The problem here is not a lack of imagination, but perhaps the lack of a

clear pathway through the complexity.

The next chapter, “Came Down from Heaven and Was Made Human,” is

more successful, weaving discussions of Walker Percy’s The Moviegoer and

Flannery O’Connor’s “Parker’s Back” with Fra Angelico’s Annunciation of

Cortona. Her analyses of these stories is engaging, and her argument that

images must be subject to “an iconoclasm of fidelity” to avoid “becoming

objects, idols, or illusions” () is antecedent to realizing that the image

cannot contain the divine, even while it may mediate divine presence.

Chapter , “Crucified, Died, and Was Buried,” is guided by Matthias

Grünewald’s Isenheim Altarpiece, where “Christ’s rivenness and rivingness

come together. As they are bound to one another, so are Christ’s impassibility

and vulnerability” (). Carnes discusses the iconoclasm of the Protestant

Reformation as that which “repeats crucifixion” (). She argues,

“Iconoclasm does not (just) destroy an image; it creates images of destruc-

tion” (). Chapter , “Rose Again on the Third Day,” is guided by the contem-

porary Icon of the Myrrh-Bearing Women by Vladislav Andrejev. She discusses

the resurrection as that which “orders the world to a new, invisible reality that

saturates and transfigures the visible” () and so is iconoclastic when “[t]he
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risen Christ has passed through this abyss and comes through it unrecogniz-

able to his friends” (). The final chapter, “Will Come Again in Glory”

returns to the theme of desire from the first chapter through the notion

that all desire—literal and nonliteral—“can open to Christ’s desire” ().

Image and Presence offers a creative and original journey through the

power of images to reveal the dynamic between the presence and absence

of God, but often is lost in dualistic thinking—the lure of Nestorius,

perhaps—in her zeal to make all images and all desire refer to Christ.
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Knowing Christ Crucified: The Witness of African American Religious

Experience is M. Shawn Copeland’s most recent monograph. In it she

explains, “The deepest desire of this work is to make clear the brilliance

and power, inspiration and relevance of the witness of African American reli-

gious experience” (). Copeland begins fulfilling this task in her introduc-

tion, titled “Traces of the Cross.” This is followed by three parts: “From the

Heart of the Quarter,” “Marking and (Re)membering the Body of Christ,”

and “Following Jesus Crucified and Risen.”

In “Traces of the Cross,” subtitled “Social Suffering and Practical-Political

Theology,” Copeland explains how the crucified Christ first captured her

mind and heart as a small child, and how this image has served as a North

Star enabling her to negotiate the egregious sufferings of African-descended

people, and all marginal people, through her faith commitment and her theo-

logical scholarship.

Copeland titles part  of her text “From the Heart of the Quarter,” with a

focus on the world of the slaves. The dark wisdom of enslaved African ances-

tors permeates slave narratives and spirituals. They did not walk alone. Jesus

was their friend, companion, and cosufferer. He sustained them as they

endured the most evil and diabolical assaults against their minds and bodies.

In the face of this violence, they resisted. Their suffering was brutal, but they

were able to persevere in their hope for freedom—if not for themselves, then

for their kith and kin. The traumatic stress that these enslaved ancestors

endured was entrusted to Jesus, and covered by Him, the one who “knew the

trouble they’d seen.” Nevertheless, these ancestors carried physical and

BOOK REV I EWS 

https://doi.org/10.1017/hor.2020.65 Published online by Cambridge University Press

https://doi.org/10.1017/hor.2020.65

