
Drawing on the sermon collections of Caesarius and the Eusebius Gallicanus preachers,
she outlines what the clergy wanted lay people to know. This included biblical stories,
Psalms, prayers and fundamental doctrines such as the incarnation, the nature of Christ
and the afterlife. Dialogue, the exploration of doubt and theories of reciprocity between
human and divine all served as mechanisms through which lay instruction was undertaken
and demonstrated, even if the results did not always meet clerical expectations. The brief
survey of epitaphs with which the chapter ends offers a glimpse into lay attitudes towards
the afterlife, perhaps less difficult to document than other theological beliefs, but still an
elusive element of religious experience.

Although it is not itself a study of lived Christianity in late Roman and Merovingian
Gaul, the written and material evidence that B. analyses here offers many of the elements
that such a study would include, with lay experience at its centre rather than its periphery.
Her book can be recommended to any reader with an interest in the rich religious culture
that flourished in the last phases and long aftermath of Roman imperial rule in Gaul.

W . E . KL INGSH IRNThe Catholic University of America
klingshirn@cua.edu
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B I N T L I F F ( J . ) , R U T T E R ( K . ) (edd.) The Archaeology of Greece and
Rome. Studies in Honour of Anthony Snodgrass. Pp. xii + 460, b/w& colour
ills, b/w & colour maps. Edinburgh: Edinburgh University Press, 2016.
Cased, £95. ISBN: 978-1-4744-1709-9.
doi:10.1017/S0009840X17002347

Anthony McElrea Snodgrass is without doubt one of the most important scholars of
Classical Archaeology of the past 50 years; he is an authority on the later prehistory of
Greece, the Early Iron Age and Archaic periods of Greek history, Greek military history,
Homer, Classical Art History and Archaeological Survey. He is currently an Emeritus
Professor of Classical Archaeology at Cambridge, as well as a Fellow of the British
Academy, of Clare College, Cambridge, and of the McDonald Institute for
Archaeological Research. Snodgrass taught at Edinburgh University from 1961–1976,
and from 1976–2001 was the Lawrence Professor of Classical Archaeology at
Cambridge. His best known works include Early Greek Armour and Weapons (1964),
Arms and Armour of the Greeks (1967), The Dark Age of Greece (1971), Archaic
Greece: the Age of Experiment (1980), An Archaeology of Greece: the Present State and
Future Scope of a Discipline (1987), Homer and the Artists: Text and Picture in Early
Greek Art (1998) and Archaeology and the Emergence of Greece (2006). In addition to
his own research, Snodgrass has supervised a generation of outstanding students, many of
whom have themselves gone on to become innovators and leaders in the field of Classical
Archaeology today.

This volume is a diverse and fitting 20-chapter tribute to this great scholar. Despite
being published in 2016, this volume is actually the second of two volumes which grew
out of a 2014 conference held in Magdalene College, Cambridge, to celebrate the eightieth
birthday of Snodgrass. This volume represents offerings by friends and colleagues of the
honorand, while the forthcoming first volume, An Age of Experiment: Classical
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Archaeology Transformed (1976–2014), edited by L. Nevett and J. Whitley, will consist of
papers by former students.

While it may not be a common thing to point out a criticism in a volume of honorary
papers, I did occasionally find myself frustrated with a number of typos and referencing
inconsistencies throughout the volume (e.g. ‘Magdalene’ College being misspelled in
the preface). These faults are minor, and on the whole, they do not detract from the overall
quality of the papers.

The 20 chapters are listed under six thematic sections, each of which reflects a different
aspect of Snodgrass’s research interests: Section 1, ‘Prehistory’, is composed of three
papers. The first of these is O. Dickinson’s enjoyable and insightful study, ‘“The
Coming of the Greeks” and all that’, in which he argues that it was really during the
Early Iron Age that Greek cultural traditions began to take hold, despite elements of
Greek culture existing during the Bronze Age. T. Meissner’s chapter ‘Archaeology and
the Archaeology of the Greek Language: on the Origin of the Greek Nouns in -εύς’ follows
along a similar theme and presents a fascinating case for this particular ending being incorp-
orated into Greek language with the introduction of specialised industries/technologies
onto the Greek mainland during the Bronze Age. The final chapter in this section,
V. Stissi’s ‘Survey, Excavation and the Appearance of the Early Polis’, explores a long-
standing problem of field surveys, namely the relative scarcity of finds of Early Iron
Age and Archaic dates. This lightness in the data has in turn led to a broader problem
of interpreting the layout of the early polis, a problem that field survey should, in theory,
be perfectly equipped to address. Stissi puts forward a very sensible argument proposing a
‘scattered town’ model in which settlements would have been made up of low-density
occupation, rather than the more commonly held interpretation of the early polis being
composed of dispersed hamlets or clustered settlements.

Section 2, ‘Around Homer’, is, as the title suggests, made up of papers relating to
Snodgrass’s interest in this subject. The first of the three papers is by M. Squire and
J. Elsner and explores the topic of ‘Homer and the Ekphrasists’ with a particular focus
around the narrative frame for paintings described in the Elder Philostratus’ Imagines.
A. Schnapp-Gourbeillon, in ‘Homer’s Audience: What Did They See?’, discusses imagery,
text and the use of simile in Homer’s Iliad. Finally in this section, N. Spivey, in ‘Homer
and the Sculptors’, presents us with the fluidity in depictions of Homer. Spivey concludes
with a charming metaphor that the rather changeable image of Homer had ‘the paradoxical
power of being both definitive and flexible’ (p. 142), much like the poet himself.

Section 3, ‘The Archaic and Classical Greek World’, is the longest section and is com-
posed of six chapters. The first paper, ‘Potters, Hippeis and Gods at Penteskouphia’ by
B. d’Agostino and M.G. Palmieri (trans. F. Poole, with an appendix by A.C. Cassio), is
a fascinating study of the social, religious and economic context of the famous Archaic
Penteskouphia tablets, which depict much of the chaîne opératoire of pottery production.
The appendix examines Κάμινος, the pseudo-Homeric epigram, and presents a challenge
to the widely held assumption that it is of Attic origin, suggesting that it may even be
Corinthian. F. de Polignac, in ‘Space, Society, Religion: a Short Retrospective and
Prospective Note’, makes a strong case for integrating topographic paradigms into studies
of Greek sanctuaries, and the role that these can play in helping us to better understand the
role of space in ancient society. The third chapter in this section is by S. Fachard and is a
compelling study entitled ‘Modelling the Territories of Attic Demes: a Computational
Approach’. This paper marks a return to Snodgrass’s interest in polis organisation and
explores the issue of polis territory through examining Attic demes and hinterlands
using GIS modelling. J.M. González’s ‘Hesiod and the Disgraceful Shepherds: Pastoral
Politics in a Panhellenic Dichterweihe?’ continues along the subject of rural aspects of

THE CLASSICAL REVIEW198

https://doi.org/10.1017/S0009840X17002347 Published online by Cambridge University Press

https://doi.org/10.1017/S0009840X17002347


the polis. This chapter explores the representation of shepherds in Hesiod’s poems, present-
ing them as a source of social tension, as a reminder of the pre-polis past, during the time
that ideas of the polis and Panhellenism would have been emerging. T. Hölscher’s ‘“Is
Painting a Representation of Visible Things?” Conceptual Reality in Greek Art: a
Preliminary Sketch’, is an intriguing discussion about the degree to which depictions
may be considered realistic in (mostly) Greek painted vases. K. Rutter’s ‘Coins in a
“Home Away from Home”: the Case of Sicily’, the sixth and final chapter in this section,
speaks to Snodgrass’s early interest in Sicily. This paper is an analysis of Archaic and
Classical Greek and non-Greek coinage from the island, and considers variability in
size/weight and iconography of coins, but also highlights some of the mechanisms
(e.g. trade, warfare) relating to the diffusion of coinage on Sicily.

Section 4, ‘The Greeks and their Neighbours’, features two papers. The first, ‘Life on
Earth and Death from Heaven: the Golden Pectoral of the Scythian King from the Tolstaya
Mogila (Ukraine)’ by E. Künzl, is a carefully situated study of an astounding piece of gold
jewellery, adorned with thematic decorative friezes depicting an idealised Scythian life as
well as representing danger to that life. The Golden Pectoral features superb depictions of
Scythians, a golden fleece, griffins, lions, horses, panthers and a series of other animals,
including locusts. Künzl’s intriguing interpretation is that the latter are key to understand-
ing the true meaning of this piece – that it is representative of real and imagined dangers to
Scythian society, be they griffins or attacks by swarms of locusts. ‘The Idea of an
Archetype in Texts Stemming from the Empire Founded by Cyrus the Great’ by
G. Nagy is a contextualised study of the role of language and narrative on the Cyrus cylin-
der and expressing the legitimacy of Cyrus as king of Persia.

Section 5, ‘The Roman and Much Wider World’, features three engaging papers on
diverse topics. H. Hurst’s chapter, ‘Loropéni and Other Large Enclosed Sites in the
South-West of Burkina Faso: an Outside Archaeological View’, marks a considerable geo-
graphic departure from the rest of this book. It is a thoroughly enjoyable chapter, which
despite its spatial remove, has considerable methodological overlap with Snodgrass’s
research on the intersection of the transmission of oral histories, textual evidence and
material remains. It also makes a strong case for testing assumptions through systematic
fieldwork, a seemingly self-evident point but one which is not emphasised nearly often
enough in modern-day Classical Archaeology. A. Schnapp’s delightful chapter, ‘The
Poetics of Ruins in Ancient Greece and Rome’, explores the theme of (Greek) ruins, nos-
talgia and the inevitable march of time in Roman poetry. Finally, R.M. Schneider, ‘Context
Matters: Pliny’s Phryges and the Basilica Paulii in Rome’, offers an erudite, yet context-
ually grounded, exploration of the archaeology and written history of this famous building
in the Forum of Rome, and some of the problems that assumptions based on one source can
cause.

The final section, ‘The Scholar in the University and in the Field: Personal Histories’, is
a wonderful section composed of three papers representing different phases of Snodgrass’s
career. This would have been well-suited as an introductory section to the Festschrift. The
first paper is by R., one of the editors, and reminisces about Snodgrass’s years at
Edinburgh University. This charming chapter presents a nice balance of academic context
and fond memories of the honorand’s time at Edinburgh University, including a shared
love for hill-walking in the Scottish Highlands. I thoroughly enjoyed this chapter, although
I would have liked to see an image of the small John Goodall landscape painting that is
described in the final paragraph. The second chapter, by P. Cartledge, discusses
Snodgrass’s early years as a doctoral student of John Boardman at Oxford, his time as
the Lawrence Professor of Classical Archaeology at Cambridge during a time of famously
lively academic discourse around archaeology, and more recently as a campaigner for the
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reunification of the Parthenon marbles. The final paper is by the other editor, B., a long-
time collaborator of Snodgrass on their field survey work in Boeotia. It is an enjoyable
blend of personal stories, peppered with serious academic points relating to their collabora-
tive fieldwork. As a field survey specialist myself, the research of Snodgrass and B. in
Boeotia is something that I hold up as being of fundamental importance to anyone
researching in this area. Prior to reading this paper, however, I was unaware of the begin-
nings of their survey work in Boeotia . . . I cannot recall another paper causing me to laugh
aloud as this one did. What a lovely way to end an excellent volume honouring such a
pioneering, influential, and evidently good-humoured, scholar as Snodgrass.

CONOR P . TRA INORUniversity of Warwick
c.trainor@warwick.ac.uk

A SURVEY OF APPROACHES TO GREEK AND
ROMAN ART

MA R C O N I ( C . ) (ed.) The Oxford Handbook of Greek and Roman Art
and Architecture. Pp. xviii + 710, ills, maps. New York: Oxford
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This collection of essays aims to present an up-to-date guide to the study of Greek and
Roman art and architecture, with an emphasis on theory, methodology and historiography.
It thus provides a rather different perspective from the more descriptive surveys found in
the rival Blackwell Companions: there are no chapters devoted to individual genres or
types of art and architecture, and instead the essays explore various key themes, methods
and theories, including traditional approaches such as connoisseurship and formal analysis
alongside newer ideas such as gender, agency and reception. The target audience is post-
graduates and academics, but many of the chapters would also be suitable for undergradu-
ates. A particular strength is the international profile of the authors, who include both
established and early-career scholars, representing a variety of different academic
traditions.

The volume consists of thirty chapters, grouped into five thematic sections. Most of the
chapters consider Greek and Roman art or architecture together, not simply for reasons of
economy, but, as M. explains in the introduction, because we see so much Greek produc-
tion through the filter of Roman taste. The authors’ approaches to their topics vary: some
attempt to present a broad survey or narrative, while others adopt a more discursive
approach, centred on selected issues or case studies. It is impossible to discuss every con-
tribution in a short review; I can only highlight a few chapters in each section that I found
particularly interesting or potentially useful for teaching purposes, but all are informative
and offer much food for thought.

The authors in the first section attempt to see ancient art and architecture from the
inside, from the perspective of the Greeks and Romans themselves, drawing on written
sources and ancient images of artworks and buildings. The first pair of chapters, on ancient
theories of art and architecture, might be useful in helping students to set aside their own
expectations of art and appreciate how differently an ancient viewer would have responded
to it. In the absence of surviving theoretical literature on art, D. Steiner uses literary
descriptions of artefacts to tease out the qualities that ancient (primarily Greek) viewers
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