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(Paris: Didron, 1852; repr. Hildesheim: Olms, 1966)
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Clarist Order in Central Europe in the Thirteenth Century’ (PhD diss., Monash

University, Melbourne, 2003)
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pp. 41–74

‘Prolegomena to a History of Music and Liturgy at Rome in the Middle

Ages’, in Graeme Boone, ed., Essays on Medieval Music: In Honor of David

G. Hughes (Cambridge, MA: Harvard University Press, 1995),

pp. 87–115

‘The Desert, the City and Psalmody in the Late Fourth Century’, in Sean
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de Paris 2–4 (Monaco: Éditions de l’Oiseau-Lyre, 2001–3)
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L’Oiseau-Lyre, 1987)

Greene, Richard L., The Early English Carols, 2nd edn (Oxford: Clarendon Press,

1977)

Grier, James, ‘A New Voice in the Monastery: Tropes and Versus from Eleventh and

Twelfth Century Aquitania’, Speculum 6 (1994), pp. 1024–69

‘The Divine Office at Saint-Martial in the Early Eleventh Century: Paris, BNF lat.

1085’, in Margot Fassler and Rebecca A. Baltzer, eds., The Divine Office in the

Latin Middle Ages: Methodology and Source Studies, Regional Developments,

Hagiography; Written in Honor of Professor Ruth Steiner (Oxford University

Press, 2000), pp. 179–204

The Musical World of a Medieval Monk: Adémar de Chabannes in Eleventh-Century
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edice/Jistebnice Kancionál, MS Prague, National Museum Library II C 7, critical

edition, vol. I, Graduale, Monumenta Liturgica Bohemica 2 (Brno: Luboš Marek,
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ed., Historia rymowana o św. Wojciechu (Cracow: Polskie Wydawnictwo

Muzyczne, 1979)

ed., Musica Medii Aevi, 8 vols. (Cracow: Polskie Wydawnictwo Muzyczne, 1965–91
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Solesmes, 1924)

Palisca, Claude V., ed., Hucbald, Guido, and John on Music: Three Medieval Treatises,

trans. Warren Babb (New Haven, CT: Yale University Press, 1978)

ed., Musica enchiriadis and Scolica enchiriadis, trans. Raymond Erickson (New

Haven, CT: Yale University Press, 1995)

ed., Norton Anthology of Western Music, vol. I, Ancient to Baroque, 4th edn (New

York: Norton, 2001)

and Bent, Ian D., ‘Theory, theorists’, in Grove Music Online.

www.oxfordmusiconline.com

Palmer, R. Barton, ed. and trans., G. de Machaut, La Prise d’Alexandre (The Taking of

Alexandria) (New York: Routledge, 2002)
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Randel, Don Michael, ‘Al-Fārābı̄ and the Role of Arabic Music Theory in the Latin

Middle Ages’, Journal of the American Musicological Society 29 (1976), pp. 173–88

An Index to the Chant of the Mozarabic Rite (Princeton University Press, 1973)

The Responsorial Psalm Tones for the Mozarabic Office (Princeton University Press,

1969)

Rankin, Susan, ‘Between Oral and Written: Thirteenth-Century Italian Sources of

Polyphony’, in Giulio Cattin and F. Alberto Gallo, eds., Un millennio di polifonia
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Lyrik: Edition des Gesamtkorpus (Tübingen: Niemeyer, 1991)
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et notes, Bibliothèque française et romane D:3 (Paris: Éditions Klincksieck,
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Wälli, Silvia, Melodien aus mittelalterlichen Horaz-Handschriften: Edition und

Interpretation der Quellen, Monumenta Monodica Medii Aevi, Subsidia 3
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Zwolińska, Elżbieta, ‘Musica mensuralis w polskich źródłach muzycznych do 1600
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