
Readers of Church History, on the other hand, will find the next three essays
of particular interest since they weave together the changes made to the Temple
within the historical cultural and religious context. Robin Griffin-Jones, one of
the books two editors, focuses on the role of Christopher Wren in carrying out
the wishes of the lawyers (the “Benchers”), who wanted to emphasize the
Saxon origins of the church to complement their own theories about the
source of English common law. Griffin-Jones argues that while Wren clearly
recognized the Temple’s connection to the Church of the Holy Sepulchere in
Jerusalem, he attempted as well to satisfy the lawyers’ desires to classicize it.
Rosemary Sweet details the efforts of eighteenth-century restorers to improve
aspects of the church, which they recognized as a significant building despite
its Gothic architecture. Later in the century when Gothic returned to vogue,
reformers carried out a number of changes, especially removing the shops
that surrounded much of the building so that its glories could be more
generally appreciate. Unfortunately, as William Whyte argues in the next
essay, the minions of the Gothic revival in the nineteenth-century refurbished
the church to make it liturgically appropriate. Whyte suggests that some
regarded the bombing of the church in 1941 as a blessing so that they could
remove the Victorian excesses.
Regrettably, Griffin-Jones’s closing article does not carry through the

historical evolution of the previous three chapters. She misses an opportunity
to explore in depth the reconstruction of the Temple church after the
bombing and provide a understanding of why the current structure and its
interior takes the form it does. On the other hand, the co-editors have
provided an impressive range of prints both color and black and white to
provide illustrations for the various articles.

R. B. Levis
Rollins College
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The Virgin of Chartres: Making History through Liturgy and the
Arts. By Margot E Fassler. New Haven, Conn.: Yale University
Press, 2010. xiii + 612 pp. $55.00 cloth.

That it is the Virgin and not the cathedral who headlines in Margot Fassler’s
The Virgin of Chartres: Making History through Liturgy and the Arts is a
telling signal of the originality of this important new study. Rather than pivot
around the monument, the preferred method of art and architectural
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historians, or the liturgical manuscripts, as one might expect from a music
historian, Fassler tries to sketch for us how the “character” of the Virgin
developed in the imaginations of the medieval people of Chartres, and how
it inflected the decisions of those who built the cathedral and designed the
liturgy, as well as the responses of their audiences. Fassler’s enterprise is to
examine the process of how medieval people forged identities by
constructing customized histories.

Throughout the book, Fassler makes a convincing argument that a neglected
treasure trove of sources for this endeavor is the liturgy, such as chant, which
she calls “a sonic kaleidoscope of historical meanings” (65). Few medievalists
would contest that the liturgy played a central role in medieval societies. But
our understanding of how it operated across interlocking cultural arenas is
limited because we lack interdisciplinary interpretations that translate the
often highly technical and discipline-specific studies by music historians and
liturgists for medievalists in other fields. There is reason to be thankful,
therefore, to music historians like Margot Fassler and Nancy van Deusen,
among others, whose work goes some way toward closing the gap.

Fassler reminds us of the extent to which worshippers conceived the Virgin as
a potentially active participant in the complex geo-political events that shaped
their lives. She divides her study into four roughly chronological parts. In Part
1, she reconstructs the foundational history of Chartres, the fearsome battles
and fires, the psychological scars they left and the ideological salves that were
applied. In the power vacuum that greeted the beginning of the eleventh
century, for example, when Chartres lost its royal protectors and bishop
designate, the sequence “Hac clara die” offered up a more reliable ruler, the
fertile Virgin, who had the power to bring much longed for peace and whose
eternal reign was not subject to the turmoil and loss of prestige brought about
by the consanguineous, childless, and eventually annulled marriage of King
Robert II and Berta of Chartres/Blois.

The public veneration of Mary continued to evolve in conjunction with the
needs of the community of Chartres. In part 2 of her study, Fassler demonstrates
that it made especial sense for the Virgin’s Chartrain personality to be expressed
in the liturgy of advent. The advent liturgy, which heralded the lineage and the
arrival of Christ the King, was a powerful tool with which to shape
contemporary concerns about the legitimacy and authority of rulers, as well
as the relationship between Christians and Jews. Fassler offers fine and
detailed readings of the liturgical sources to show how Chartrain liturgists
such as Fulbert emphasized the Virgin’s role in advent in order to highlight
the power that she exerted, or could exert, through her relic on behalf of the
cathedral and town.

When Fassler reaches the twelfth century in part 3, she begins to weave
what is known about the circumstances surrounding the building of the
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twelfth-century church into her narrative, an operation that culminates in a
liturgically sensitive reading of the sculpture and glass of the west façade in
part 4. Among several key figures discussed in part 3 is Bishop Ivo of
Chartres, whose writings, Fassler shows, articulate the connections
between the liturgy, the spaces in which it is performed, and the
decorative elements of the church that realize and clarify its messages.
In the fourth part of her book, Fassler explains how the themes and motifs on

the Royal Portal intersect with the liturgies of the major feasts of the Virgin at
Chartres. She creates a synthetic reading that reiterates standard iconographic
interpretations, but which is distinguished by the way that she draws on her
previous analysis to evoke liturgical performances that must have taken
place and to imagine the responses of viewers. Very important contributions
to our understanding of the west façade include her proposal that the
pilasters of the Royal Portal function as “exegetical arrows” (286) that unite
the static, genealogically-oriented Old Testament jamb figures with the lively
New Testament narrative of the capital frieze, as well as her discussion of
the inscription on the book of the Christ child in the Belle Verrière, which is
from an antiphon of Ember Saturday in Advent. Fassler deserves credit for
trying to envisage the implications of her interpretations not only for the
clerical experts and elite patrons responsible for their content, but also for a
broadly conceived medieval constituency capable of “high-level speculation”
and “extraordinary curiosity,” even though they may “lack great formal
educations” (283).
The Virgin of Chartres is studded with insight, lively story telling and some

brilliant passages. And yet it must be said that it is an unwieldy book that
sometimes loses sight of its reader. The omission of in-text references to the
many figures and plates is frustrating; there are frequent redundancies; and it
is not always clear whether the text is pitched to the general reader or the
specialist. Fassler’s larger arguments as well as her reading of the artistic
program at Chartres would have been enhanced by further engagement with
recent scholarship on reception theory, theatricality, and performance, such
as is represented in Visualizing Medieval Performance: Perspectives,
Histories, Contexts, edited by Elina Gertsman (Aldershot, U.K.: Ashgate,
2008). But given the intellectual ambition, originality, and erudition of the
volume, not to mention the great gift represented by the appendices, which
gather together and translate key primary sources, it may be churlish to make
these complaints.
Margot Fassler’s magisterial study should be incorporated into standard

survey lectures on Gothic architecture. Her compelling account of the
complex interaction of liturgical performance and built environment, of sight
and sound, of local tradition and scripture, of corporate and individual
identities, of political ideology and devout veneration at Chartres makes this
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an invaluable book that will undoubtedly transform the scholarship on the great
cathedral.

Sherry C.M. Lindquist
Western Illinois University
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Financing Cathedral Building in the Middle Ages: The Generosity
of the Faithful. By Wim Vroom. Trans. Elizabeth Manton.
Amsterdam: Amsterdam University Press, 2010. Distributed by the
University of Chicago Press. 734 pp. $89.50 cloth.

This elegantly produced volume is the culmination of the author’s extended
investigations of the historical and economic circumstances of the later
medieval cathedral. Originating in a published doctoral thesis (Amsterdam
University, 1981) that is revised and expanded here, Vroom offers a sovereign
survey that is both precise and accessible, illuminating the financial and social
mechanisms that made cathedral building possible.

He divides his study into two parts: the first focusing on the organization of the
chapter and fabric and the means by which all social classes, from emperors to
laymen, contributed toward construction. The second part of the book
comprises a case study of the financing of the Cathedral of Utrecht with
comparisons to nine European cities. The author also provides graphs plotting
expenditures at these cathedrals, useful notes regarding money and archives, as
well as appendices. These list extant fabric accounts for European foundations,
annates and mendicatoria, as well as inventories for Utrecht and Buukerk.
Interspersed through the text are ninety-three illustrations pertaining to such
visual evidence as pilgrim badges, seals, receipts, drawings, liturgical
furnishings, sculpture, stained glass, and indulgence chests.

This study will be invaluable to anyone working on any aspect of medieval
cathedral building in Europe, as well as to anyone trying to understand the
complex financial machinery and divergent interests invested in each
campaign. Although there is no index other than one dedicated to place
names, it is possible even in browsing among the sections of this book to
discover something new about pardoners, confraternities, tithes, and the
profitable relic tour.

Meredith J. Gill
University of Maryland, College Park
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