
M. examines the use of slogans, jokes and satirical comments on the streets andwalls of Rome. Although
these are often seen as originating from the lower classes, their authors, M. shows, actually belonged to a
reasonably educated and politicised section of the population. Ch. 5 (215–64) considers the triumviral
years. Here, M. points to the coexistence of anonymous taunts and open criticism to challenge the
notion that this period was marked by the death of public speech. Ch. 6 (265–75) briey outlines the
function of political humour in the portrayal of Caesar and Octavian by ancient authors.

The third part examines the early Principate. In ch. 7 (283–333), M. examines Augustus’ response
to, and use of, humour. He notices a shift between the beginning of Augustus’ reign, when the
emperor tolerated jokes from aristocrats and the populace, provided that they could not form the
basis for systematic opposition, and its end, when imperial authority came under pressure and
tolerance towards verbal attacks on the emperor decreased. Augustus himself, M. argues, used
humour to bridge the gap between himself and his subjects as well as to legitimate his position.
Ch. 8 (335–402) considers the emperors after Augustus. Here, M. rightfully draws attention to the
distorting inuence of the distinction between the ‘good prince’, who benevolently tolerated
mockery, and the ‘tyrant’, who sought to repress all forms of laughter, articulated in ancient
historiography. Moving beyond this simple dichotomy, M.’s readings reveal how the emperor’s
response to a particular joke depended on its context, the identity of the author and the potential
threat it posed to his authority. In the conclusion (403–7), M. succinctly outlines the major
developments in political humour from the Republic to the Principate.

To conclude, Le pouvoir des bons mots constitutes an ambitious monograph that signicantly
advances the study of Roman political humour. M.’s careful readings of humoristic exchanges,
which pay close attention to the historical circumstances as well as to the actors and audiences
involved, offer fresh insights into the socio-political practices that structured Roman politics in the
Republic, the triumviral period and the early empire.

Thierry V. OppeneerGhent University
Thierry.Oppeneer@UGent.be
doi:10.1017/S0075435821000198
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HEDVIG VON EHRENHEIM andMARINA PRUSAC-LINDHAGEN (EDS), READING ROMAN
EMOTIONS: VISUAL AND TEXTUAL INTERPRETATIONS (Skrifter utgivna av Svenska
institutet i Rom, 4o 64). Stockholm: Svenska Institutet i Rom, 2020. Pp. 199, illus. ISBN

9789170421860. SEK530.

This collection of studies, deriving from a workshop held at the Swedish Institute in Rome on 16–17
April 2014, is a novel contribution to a growing literature on the history of the emotions. First of all,
it is Roman. Latin studies have been late to the topic, which remains dominated by Hellenists. This
book redresses that balance by placing Roman culture at the centre in its own terms while thematising
emotions in general, rather than one emotion in particular. Secondly, it embeds ancient emotion
studies more rmly in the work of historians and psychologists of the emotions in the early
modern world. This has been relatively rare in studies of ancient emotions, with the unintended
effect of projecting a notion of ‘ancient Greece’ as a unique case among human cultures. Roman
culture seems to be more easily understood in continuity with later traditions and our own
psychological perceptions, counterbalancing the alterity of the ‘Greeks’. Last, but not least, the
volume highlights the visual dimension of cultural history. It engages with actual images right
from the start, provides a theoretical justication for the approach (while also recognising its
limits), and discusses many concrete examples, taking a broad conception of the visual, including
performance and imagery as well as artefacts.

The collection is opened by Susan Matt, with a chapter on ‘recovering emotion from visual
culture’. This rounded introduction has much of value to say on the differences between textual
and visual sources, on the tension between particularism and universality in the study of emotions
and on the need to attend to demographic variability (by class, gender, or age) as well as to
historical change. The chapter is an excellent introduction to the subject, offering a bridge
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between the usual preoccupations of studies of emotions in antiquity and those of scholars working
on other periods.

The body of the collection can be subdivided into studies prioritising gurative evidence — the
majority — and those analysing written testimony of the visual. Those in the rst category
obviously tend to focus on the more intense, externalised emotions which can be expressed
through image: here grief, cheer and anger. Larsson Lovén (ch. 9) looks at the conventions and
restrictions of imperial-period funerary reliefs, an important chapter in the stylised repertoire of
human emotions, posing the key question of comparative psychology about the grief felt at the
death of children in a high-infant-mortality context. Her careful exploration of the wording and
imagery of funerary monuments, aided by socio-economic considerations, leads her to conrm the
common ground between the ancients and our own feeling of exceptional grief at the death of
children (though it was surprising not to see engagement with the work of Christian Laes here).

In chapter 3, J. Rasmus Brandt explores death through material less familiar to a general reader in
history of emotions, Etruscan tomb paintings. He shows how these images channel grief and despair,
but also the less expected extremes of joy and celebration. Elements of ritual and liminality associated
with death are brought into play here, and also the construction of the Etruscans as hyper-sexualised
people whose customs, in many ways, are seen to reverse ‘decent’ Graeco-Roman life. Brandt also offers
more concrete reections about the audiences, practitioners and demographics of funerary rituals
among the Etruscans, rounding off a rich introduction to this culture through the lenses of human emotion.

Joy, cheer and lightness are more straightforwardly on the foreground of the next two chapters.
Hedvig von Ehrenheim examines ‘humour in Roman villa sculpture’ (ch. 4), focusing on the outward
expression of the emotion, laughter. She takes us on a walk through the garden of a Roman villa,
exploring it as a place of otium and conversation, whose intellectual and emotional stimuli are
mirrored, if with a light and playful touch, in the sculptures populating it — a carefully and
idiosyncratically chosen landscape of parodistic characters and poses. Laughter is more
theoretically explored in John R. Clarke’s study covering jokes and humoristic effects in Pompeian
houses and vases (ch. 5). Clarke’s interpretations are both sociological and poetic, drawing
particularly on Bakhtinian notions of the ‘carnival’. The images here are another visual treat. Arja
Karivieri then turns to a different aspect of Pompeian wall painting and mosaic: the multimedial
complicity between text and image, in its various inections.

Anger, nally, is a key emotion in antiquity, seen as problematic and pathological but also
dignied by particular circumstances. In chapter 8, Kristine Kolrud looks at the allegories of fury
painted by Vasari in the Palazzo della Signoria in Florence. It is an excellent study in gurative
reception, exploring the political and ethical articulations of an emotion that was seen as
characteristic of the upper class in the Roman world in a Renaissance court, in the light of the
elaboration they offer of Latin epic loci (Virgil but also Statius) and of ancient mythological
narratives more broadly. Texts are a key aid to the reading of images, as two other chapters
illustrate in more detail. Gesine Manuwald (ch. 2) considers a number of ‘performative’ Latin
texts, mostly drawn from drama and oratory, to map the Romans’ awareness of facial expressions
as communicative and never entirely controllable. She surveys passages from Seneca, Cicero and
other authors, looking for the visual expression of emotions and the thematisation of visualisation.
Texts are also under the spotlight in Selliaas Thorsen’s study of ‘emotions of erotic love in Roman
poetry’ (ch. 7), which considers the well-known combination of love and vision in textual sources
(mostly Virgil and Ovid). The connection to vision could perhaps have been examined more
deeply — one misses a reference to the wider context of erotic vision in ancient culture — but the
chapter is a delightful survey of famous loci of Augustan poetry.

More attention to the framing and conventionality is required when emotions are described in
accounts of the prominent and celebrated, as the nal two chapters show. Johan Vekselius’s
‘Trajan’s tears’ (ch. 10) explores this key bodily symptom, and more generally the voluntary
display of grief and commotion, in the portrayal of Roman emperors, considering their
relationship to virtue and humanity, but also conventionality and possibly hypocrisy. Marina
Prusac-Lindhagen then turns to the portrait genre of gurative art in the centuries after the third
C.E. She explores the negotiation of conventions, reactions and constructions such as restraint and
dignied self-control which come into play in the genre of portraiture. This study contains many
important theoretical observations — on Freudian approaches to gurative art and art history, on
the relationship between power and collective psychology and on the history of emotion in
general, all with reference to highly stylised visual evidence.
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As Jan Bremmer rightly remarks in his Epilogue, the strength of the volume is the focus on the
visual dimension. This focus entails some limitations on the psychological territory analysed. Since
visual representations more often respond to conventions and express institutions and social
habits, it is more difcult to divine the idiosyncratic and intimate from such evidence. These
restrictions, however, are the unavoidable consequence of what is a very welcome and innovative
shift in focus for history of ancient emotions. The book is, moreover, impeccably produced and
packed with beautiful, high-quality images. It is thus not only a must-read for any historian
interested in this area of ancient culture, but a model to follow for further exploration of the
visual dimension in historical psychology.

Chiara ThumigerChristian-Albrechts-Universität zu Kiel
cthumiger@roots.uni-kiel.de
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MICHAEL KOORTBOJIAN, CROSSING THE POMERIUM: THE BOUNDARIES OF
POLITICAL, RELIGIOUS, AND MILITARY INSTITUTIONS FROM CAESAR TO
CONSTANTINE. Princeton/Oxford: Princeton University Press, 2020. Pp. xix + 228, illus.
ISBN 9780691195032. £34.00/US$39.95

Michael Koortbojian’s work examines the ways that the relationship between commanders and the
city of Rome ‘was subject to continuous reinterpretations in a tradition that held sway for nearly a
millenium’ (6). This is a signicant matter, for the ways in which Romans envisioned the place of
their city within their larger sphere of activity provided a central element of their polity as a
spatial order. The beginning of the study’s thousand-year tradition occupies an important place in
the work. The author is especially concerned with tales of Rome’s foundation that involved the
creation of the pomerium, the boundary between the city and the surrounding world. Since these
foundation stories also tied the pomerium to the city’s original fortications, the pomerium also
excluded war from the city. The author, it should be noted, assumes that these narratives had
some foundation in fact. In this way, the division into the spheres domi (‘at home’) and militiae
(‘on campaign’) best represented the realities of archaic Rome, while subsequent activities that
appear to complicate this sharp dichotomy between spaces of peace and of war appear as
modications of an earlier ideal that no longer matched reality.

Four chapters carry the investigation from Julius Caesar to Constantine, who provides the
terminal date of the tradition’s millennium. Each focuses on a set of images that, when viewed
properly, bring into clearer focus new positions and practices. Three are at the centre of the rst
chapter, ‘Crossing the Pomerium: the Armed Ruler at Rome’: Pliny’s report (HN 34.18) of a
cuirassed statue of Julius Caesar in the forum; the Augustus of Prima Porta, another cuirassed
statue; and Tacitus’ description (Hist. 2.89) of Vitellius’ arrival in Rome in A.D. 69 in which the
commander changed from military to civilian attire and then entered the city with his troops. For
the author, these images and actions provided clear statements that Caesar, Augustus, and
Vitellius intended to retain their military powers when in the city. In other words, each was
intended to make a claim to particular powers within the polity.

The second chapter, ‘Octavian’s Imperium Auspiciumque in 43 B.C. and Their Late Republican
Context’, emphasises an equestrian statue of Octavian that according to Velleius Paterculus
(2.61.3) was placed at the rostra after the victory at Mutina in 43; it would soon be displayed on
his coinage. Since he was a private citizen when given his command, his powers would only have
been valid outside the city. Although he admits the evidence to be ambiguous, the author suggests
that the statue should be seen against ‘the bellicose reality of the march on Rome that immediately
followed its appearance’ (75) — that is, that it announced Octavian’s intention to exercise his
powers in the city, despite the restrictions of the original grant.

The third chapter, ‘Roman Sacrice and the Ritus Militaris’, focuses on the imagery of sacrice on
the columns of Trajan and Marcus Aurelius. In public cult, celebrants following the ritus Romanus
performed with their heads covered, while those employing the ritus Graecus did so with heads
uncovered. On the two columns, however, emperors appear in military garb while sacricing with
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