
The Cambridge Companion to Bartók

Béla Bartók (1881–1945) is now regarded as a key innovator of

twentieth-century music. He is widely known for compositions

strongly influenced by his folk music studies, and for his activities

as a concert pianist, music editor and teacher.

This Companion comprises three sections: the first explores

Bartók’s general philosophy on life, as it evolved within the turbu-

lent political and cultural environment in Hungary in which he

grew up. Focusing on his major works the second section identifies

the innovative characteristics of his musical style within the context

of the diverse genres in which he composed. The third section

examines the wide variety of critical and analytical responses to his

compositions and his performances both during his life and after.
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Chronology

date folksong collecting compositions and performing editions

and transcriptions

1903 Kossuth symphonic poem. Four Piano Pieces. Sonata for

violin and piano.

1903–04 Piano Quintet.

1904 First experience of folk Rhapsody Op. 1, for piano; for piano and orchestra

music from Transylvania. (1904–5); for two pianos (1905). Scherzo Op. 2, for 

orchestra and piano.

1904–05 Hungarian Folksongs (First Series), for voice and piano.

1905 Starts collaboration with Suite No. 1 Op. 3, for orchestra. For the little ‘tót’, for voice 

Zoltán Kodály (–1940). and piano.

1905–07 Suite No. 2 Op. 4, for orchestra (transcribed as Suite for 

two pianos, 1941).

1906 Annual folksong collecting Hungarian Folksongs (with Zoltán Kodály), for 

expeditions using voice and piano. Two Hungarian folksongs, for voice and 

Edison phonograph. piano.

Collects Slovak songs.

1906–07 Hungarian Folksongs (Second Series), for voice and 

piano.

1907 Collecting trip to Three Hungarian Folksongs from the Csík District (No. 3

Transylvania. First folksong rearranged for voice and piano as No. 3 of Eight 

publication, Székely balladák Hungarian Folksongs, 1907/17). Two Hungarian 

[Székely ballads]. Folksongs (unpublished). Four Slovak Folksongs, for 

voice and piano (No. 4, 1916).

1907–08 Violin Concerto No. 1 [op. posth.] (first movement 

orchestrated as the first of Two Portraits Op. 5, 1911).

1908 Collecting trip to Romanian Performing edition of J.S. Bach’s The Well-Tempered

villages and ethnically mixed Clavier.

villages, including Slovak, Fourteen Bagatelles Op. 6, for piano (No. 14 orchestrated 

Ruthenian, Serbian and as the second of Two Portraits ).

Croatian communities, each Ten Easy Pieces, for piano (Nos. 5 and 10 orchestrated as 

year (–1917). Nos. 1 and 2 of Hungarian Sketches, 1931).

First article in the Hungarian 

journal, Ethnographia.

1908–09 String Quartet No. 1 Op. 7. For Children for piano (Vol. I,

No. 40 orchestrated as No. 5 of Hungarian Sketches).

Two Elegies Op. 8b, for piano.
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date folksong collecting compositions and performing editions

and transcriptions

1909 Collects Hungarian, Slovak Works on an instructive edition of Beethoven Piano 

and Romanian songs. Sonatas (–1912).

1908–10 Seven Sketches Op. 9b, for piano.

1909–10 Two Romanian Dances Op. 8a, for piano (No. 1 

orchestrated, 1911).

Four Dirges Op. 9a, for piano (No. 2 orchestrated as No. 3

of Hungarian Sketches).

1910 The Romanian Bihor songs Two Pictures Op. 10, for orchestra (also transcribed for 

are offered to the Bucharest piano).

Academy for publication. Commences work on an instructive edition of twenty

Mozart Piano Sonatas (–1912).

1908–11 Three Burlesques Op. 8c, for piano (No. 2 orchestrated as 

No. 4 of Hungarian Sketches).

1911 Two Portraits, Op. 5, for orchestra.

Commences work on an instructive edition of seventeen

Haydn Piano Sonatas (–1913) as well as editions of

Schubert and Schumann piano pieces and the Liszt

critical edition (–1917). Duke Bluebeard’s Castle Op. 11.

Allegro barbaro, for piano.

1910–12 Works on Slovak manuscript Four Old Hungarian folksongs, for male choir.

collection and offers it for

publication.

1912 Collecting trips in Hungary. Four Orchestral Pieces Op. 12 (originally for two pianos,

orchestrated 1921). Nine Romanian Folksongs for voice

and piano (unpublished).

1913 Collecting trips in north The First Term at the Piano – eighteen pieces for Sándor

Africa. First book on folk Reschofsky’s Piano Method.

music, Cântece poporale

româneşti din comitatul Bihor 

(Ungaria), appears in

Romanian and French in 

Bucharest.

1913–14 Collecting trips in Romanian 

villages.

1915 Collecting trips to ethnically Sonatina, for piano (orchestrated as Dances from 

mixed villages. Transylvania, 1931). Romanian Folk Dances, for piano

(transcribed for orchestra, 1922). Romanian Christmas

Carols (colinde), for piano. Two Romanian Folksongs, for

female choir.

1916 Collecting trips to ethnically Slovak Folksong, for voice and piano. Completes 

mixed villages. instructive edition of Bach’s ‘Notebook for Anna 
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date folksong collecting compositions and performing editions

and transcriptions

1916 Magdalena Bach’. Suite Op. 14 for piano.

Five Songs Op. 15 for voice and piano. Five ‘Ady’ Songs

Op. 16 for voice and piano.

1914–17 The Wooden Prince Op. 13.

1915–17 String Quartet No. 2.

1917 Collecting trip in Hungary. Four Slovak Folksongs, for mixed choir and piano.

Article on north African folk Slovak Folksongs, for male choir.

music published in Budapest. Eight Hungarian Folksongs, for voice and piano (Nos.

1–5, 1907).

1918 Collecting trip in Hungary. Three Hungarian Folksongs, for piano (No. 1, 1914).

Fifteen Hungarian Peasant Songs, for piano (Nos. 7–15,

1914). (Nos. 6–12, 14, 15 transcribed for orchestra as

Hungarian Peasant Songs, 1933.) Three Studies Op. 18,

for piano.

1918–19 The Miraculous Mandarin Op. 19 (orchestrated 1923–24).

1919 Collects folksongs from

Romanian soldiers.

1920 Improvisations on Hungarian Peasant Songs Op. 20, for

piano. Completes instructive edition of Chopin Waltzes.

Works on editions of Couperin and Scarlatti keyboard

works (–1926).

1921 Completes classification of Sonata No.1, for violin and piano.

Hungarian folk music.

Completes a joint study with

Kodály of 150 Transylvanian 

folksongs.

1922 Sonata No. 2, for violin and piano.

1923 Erdélyi Magyarság. Népdalok Dance Suite, for orchestra (transcribed for piano solo,

[Transylvanian Hungarians. 1925).

Folksongs] (with Kodály).

Volume Volkmusik der

Rumänen von Maramureş is

published in Munich.

1924 A magyar népdal [The Village Scenes, for voice and piano (Nos. 3–5 for eight 

Hungarian Folk Song] female voices and chamber orchestra).

published in Budapest (also

Berlin, 1925; London, 1931).

1925 Preparation of study of

Romanian Christmas carols 

(colinde).
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date folksong collecting compositions and performing editions

and transcriptions

1926 Completes study of Romanian Sonata for piano. Out of Doors, for piano. Nine Little 

Christmas carols. Piano Pieces. Piano Concerto No. 1.

1927 Three Rondos on Folk Tunes, for piano (No.1, 1916).

String Quartet No. 3.

1928 Rhapsody No. 1, for violin and piano (transcribed for

violin and orchestra, and for cello and piano, 1929).

Rhapsody No. 2, for violin and piano (transcribed for

violin and orchestra, 1929). String Quartet No. 4.

1929 Twenty Hungarian Folksongs, for voice and piano (Nos. 1,

2, 11, 14, 12 for voice and orchestra, as Five Hungarian

Folksongs, 1933).

1930 Four Hungarian Folksongs, for mixed choir. Cantata

profana.

1931 Piano Concerto No. 2. 44 Duos for two violins (Nos. 28,

38, 43, 16, 36, transcribed for piano solo as Petite Suite,

1936). Dances from Transylvania, for orchestra.

Hungarian Sketches, for orchestra.

1932 Revision of Romanian Székely Folk Songs, for male choir.

collection published in 1913.

1934 Publication of comparative String Quartet No. 5.

study, ‘Hungarian Folk Music 

and the Folk Music of

Neighboring Peoples’ (in Béla

Bartók: Studies in

Ethnomusicology ed.

Benjamin Suchoff (Lincoln,

Nebr., and London: University

of Nebraska Press, 1997)).

1935 Publishes Die Melodien der From Olden Times, for male choir.

rumänischen Colinde 

(Weihnachtslieder) at own

expense.

1935–36 Twenty-seven two- and three-part choruses, for children’s

or women’s voices. (Seven of these appear as Seven

Choruses with orchestra 1937–41).

1936 Collecting trip in Turkey. Petite Suite for piano (transcription of six of 44 Duos

above). Music for Strings, Percussion and Celesta.

1937 Sonata for Two Pianos and Percussion (transcribed as

Concerto for Two Pianos, Percussion and Orchestra,

1940).
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date folksong collecting compositions and performing editions

and transcriptions

1937–38 Violin Concerto No. 2.

1938 Contrasts for violin, clarinet and piano.

1939 Divertimento for string orchestra. Mikrokosmos

(1926–39). String Quartet No. 6.

1940 Completes the manuscript Concerto for Two Pianos, Percussion and 

of Hungarian Folk Songs: Orchestra (transcription of Sonata for Two

Universal Collection, 9 vols. Pianos and Percussion).

(vol. 1 published 1991).

1943 Completes the manuscript of Concerto for Orchestra.

his study of Turkish folk 

music (published in 1976).

1944 Completes the manuscript of Sonata for Solo Violin.

his study of Serbo-Croatian

folksongs (published in 1951).

1945 Completes final revisions of Three Ukrainian Folksongs for voice and piano.

his study of Romanian folk Piano Concerto No. 3, Viola Concerto

music (published in 1967–75). (incomplete).
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