
of the role of ethnicity in the formation of coalitions among local elites. Such
elements of the local notables as religious and ethnic belonging remain rather
in the background, but they could have offered an illuminating perspective on
the changing role of the millet (i.e., ethnoreligious) structure during the
Tanzimat. Finally, the many technical terms used in Chapter 5—which
introduces SNA, a key technique in modern sociology, in order to visualize
province-state relations during this period—make this chapter rather difficult
to follow for readers not already versed in the subject. Further explanation of
the relevant terms and the usage of language familiar also to an audience not
trained in quantitative analysis would greatly help in this direction.

Despite such shortcomings, however, overall Köksal’s The Ottoman Empire
in the Tanzimat Era provides an excellent and innovative analysis of the
Tanzimat, and constitutes must reading for anyone interested not only in
the social history of the Ottoman Empire in the nineteenth century, but also
generally in questions regarding the modernization processes of complex
governing structures during that period. It is an inspiring study that paves
the way for similar research on other Ottoman provinces during the
Tanzimat era, as well as for further fruitful comparisons between different
state policies and social reactions to the reform period in the various
Ottoman territories.

Anna Vakali
Austrian Academy of Sciences

doi:10.1017/npt.2019.21

Zeynep Çelik, About Antiquities: Politics of Archaeology in the Ottoman
Empire. Austin: University of Texas Press, 2016, xi + 268 pp.

With a recent decision of June 2018, the Turkish Ministry of Culture and
Tourism required that archaeological excavations led by foreign institutions in
Turkey should be composed of experts and scholars of Turkish nationality at
a ratio of at least 51 percent. The new rule may appear to be the outcome of
nationalist trends in Turkish as well as global politics, but it is also meant to
counter long-standing dynamics of cultural colonization. An official ministerial
statement reported on by the press explicitly mentioned as an example the fact
that the Austrian archaeological mission that has been excavating for 150 years
at Ephesus—a site listed on UNESCO’s World Heritage List since 2015—has
not trained even a single Turkish archaeologist. The Austrians actually began
work at Ephesus in 1890, but it is undeniable that, until recently, some
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excavations led by foreigners in Turkey evoked the same division of labor and
social relations characteristic of 19th-century enterprises, with “three distinct
entities: foreign archaeologists, Ottoman public servants, and local laborers”.
Mostly foreign experts (supposedly the bearers of modernity and
civilization), Ottoman bureaucrats (often acting as obstacles to modernization,
at least in the formers’ arrogant view), and a local workforce (laborers perceived
as ignorant and primitive, but involved out of necessity): these are the main
ingredients of the “landscape of labor” analyzed and discussed in the fifth chapter
of Zeynep Çelik’s latest monograph, About Antiquities: Politics of Archaeology in
the Ottoman Empire. At one point in this chapter, the author mentions how, in
1914, SüleymanNazif, the governor ofMosul, “pleaded with theministry to stop
all archaeological work by foreigners until the time when ‘experts are trained in
our country’” (p. 155).The governorwas complaining specifically about the role of
foreign scholars in the illegal (thoughuntil 1874virtually legal) pillaging of archae-
ological artifacts, a phenomenon that enrichedWestern museums at the expense
of local heritage. During the ensuing period of over a century, many
outstanding Turkish archaeologists have indeed been trained, both in Turkey
and abroad, and the problem of pillaging has diminished—though it has not
disappeared. Thus, the issues discussed by Çelik remain highly topical, as the
recent decision by the Ministry of Culture and Tourism shows.

About Antiquities explores and discusses—from the point of view of
cultural history, power relations, and the social production of meanings,
rather than archaeology tout court—the manifold attitudes of Ottoman
intellectuals, bureaucrats, educated laymen, and, perhaps most innovatively,
humble workers and local dwellers toward an archaeological heritage that
was as diverse and articulated as the social groups and communities
inhabiting the empire. Çelik is a well-known, doyenne scholar of architec-
tural/urban history and visual culture, a student of Spiro Kostof, and
has produced groundbreaking studies on late Ottoman İstanbul1 and the
architectural representation of the Ottoman self at the 19th-century world’s
fairs.2 She has also worked on French colonial urbanism and orientalism,3

and compared these with the Ottoman dynamics of center-periphery
otherization.4 Her initial productions were grounded on notions of
dependency and modernization, as well as on the Saidian understanding
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1 Zeynep Çelik, The Remaking of İstanbul: Portrait of an Ottoman City in the Nineteenth Century (Seattle:
University of Washington Press, 1986).

2 Zeynep Çelik, Displaying the Orient: Architecture of Islam at Nineteenth-century World’s Fairs (Berkeley,
Los Angeles, and Oxford: University of California Press, 1992).

3 Zeynep Çelik, Urban Forms and Colonial Confrontations: Algiers under French Rule (Berkeley,
Los Angeles, and London: University of California Press, 1997).

4 Zeynep Çelik, Empire, Architecture, and the City: French-Ottoman Encounters, 1830–1914 (Seattle:
University of Washington Press, 2008).
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of Orientalism—but with significant space, it must be pointed out, reserved
for locals “speaking back” to the orientalist discourse. In her more recent
work, however, Çelik has adopted a more nuanced and multifocal vision,
one that problematizes the notion of Ottoman modernity and questions
the common assumptions about dominant and subaltern groups that have
been characteristic of much postcolonial scholarship. With the volume
Scramble for the Past,5 published in connection with an exhibition, she began
to contribute to the increasing academic interest in the history of archaeol-
ogy in the late Ottoman Empire, a subject that sheds light on both the
empire’s appropriation and re-elaboration of modernity, and on its stance
vis-à-vis Western cultural imperialism.

The interest in this subject is perhaps best exemplified by the recent mini-
deluge of publications concerning Osman Hamdi, the Ottoman statesman,
archaeologist, and painter who was virtually ignored outside of Turkey until
the 1990s. A search of Google Scholar conducted on August 19, 2019 revealed
no less than 1,030 occurrences of his name just in the scholarship produced
between 2014 and that date. Osman Hamdi contributed greatly to the regula-
tion, organization, and enhancement of the Ottoman relationship with the
empire’s archaeological past by, on the one hand, drafting two pieces of legisla-
tion regarding antiquities in 1874 and1884, and on the other hand by establishing
in 1891 the first Ottoman museum in the modern sense (theMüze-i Hümayun,
rendered throughoutÇelik’s study as the “ImperialMuseum”). Thismuseumwas
enlarged in 1905 and then again in 1908 in order to be able to house and display
the astonishing findings made by Osman Hamdi’s excavations in Lebanon
and Anatolia. By adding two wings to the original museum building facing
TopkapıPalace’sTiled Pavilion (Çinili Köşk), which hadbeen previously restored
and was also used as exhibition space, the neoclassical museum appeared,
according to a comment in a 1927 issue of the journal İçtihad reported by
Çelik, “to take the [Tiled Pavilion] in its arms and protect it with respect and
affection,” like a frame enhancing the beauty of a painting (p. 36).

Chapter 1 of About Antiquities contextualizes the initiative of the Imperial
Museum within the broader framework of 19th-century politics and the cul-
ture of museums from Paris to Berlin to New York City. New York’s
Metropolitan Museum in particular is taken as a point of comparison by
Çelik, but this choice remains unconvincing owing to the huge gap between
the two institutions in terms of purpose, budget, contents, audiences, and ur-
ban setting. Cyril Mango once observed that art collections in new capital cities
like St. Petersburg and Washington, DC (or, for that matter, in a young and
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5 Zainab Bahrani, Zeynep Çelik, and Edhem Eldem, eds., Scramble for the Past: A Story of Archaeology in
the Ottoman Empire, 1753–1914 (İstanbul: SALT, 2011).
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growing metropolis like New York in the 1870s) performed much the same
function that sacred relics had exerted long before in Constantinople, after it
had been refounded by Constantine. The modern museum adds the
aura of the past and cultural prestige to places lacking deep historical roots,
much as the relics transferred to Constantinople from distant sites served to
sanctify a city without a deep Christian tradition. But in the case of the
Imperial Museum located on the grounds of Topkapı Palace in the late 19th
century, the situation was exactly the opposite: here it was a capital city whose
historic heritage was everywhere, but in a rather neglected state, and the museum
was thus a demonstration that this city was also modern enough to take care of
and display, according to international standards, the antiquities of its nation—
not any artwork from foreign countries, whether acquired at auctions or donated
by the wealthy. As Çelik recognizes, the Ottoman Imperial Museum, which was
designed by the prominent Levantine architectAlexandreVallauri (1850–1921),
“does not make a visible contribution to the [city’s] urban image,” segregated as
it is within the precincts of Topkapı Palace (p. 41). This is in sharp contrast not
only with the Metropolitan Museum and other Western counterparts, but also,
we might add, with other modern Ottoman educational projects, such as the
Darülfünun (University) building designed by Gaspare Fossati (1809–1883),
which dominated the Marmara Sea from the Sultanahmet district between
the 1850s and 1933, when it burned to the ground.

In her treatment of the charismatic and pivotal figure of Osman Hamdi,
Çelik seems equidistant from—I wouldn’t say “in between”—the opposite
visions of Wendy Shaw, who assesses Hamdi as a sort of anti-colonial hero
challenging in all possible ways Western cultural hegemony, and of Edhem
Eldem, who considers his illustrious ancestor no more, and no less, than an
oriental Orientalist entirely at ease with his assimilation of French and
Western (mis-)perceptions about the Middle East and Islam. In Chapter 2
of her book, entitled “Scholarship and the Imperial Museum,” Çelik reminds
how Osman Hamdi’s determination and “obstinacy” in halting the smuggling
of antiquities from Ottoman territory led to him being harshly criticized by his
angered French colleague Salomon Reinach, the brother of Théodore, who
had collaborated on the excavation at Sidon. Osman Hamdi was also described
as “the greatest anomaly of all” by the American archaeologist James Theodore
Bent, who simply could not conceive of the existence of a non-Western archae-
ologist (p. 46). The “anomaly” of active subjects normally treated or expected
to behave as passive objects is a theme that recurs, both explicitly and
implicitly, throughout the book, whose most ambitious aim is to read against
the grain historical, spatial, visual, and textual evidence so as to create an
alternative narrative of Ottoman agency and local participation in the
experience of the past, as unfolding through excavations and discoveries.
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In terms of sources, Çelik’s book uses a fascinating array of materials: from
the General Directorate of State Archives’Ottoman Archives (Devlet Arşivleri
Başkanlı̆gı Osmanlı Arşivi) to the recently disclosed files of the Archaeological
Museum of İstanbul (the Imperial Museum of Çelik’s narrative), as well as
incorporating Ottoman periodicals ranging from Servet-i Fünun to Malumat
to Şehbal, to name only a few. Photographs of excavation sites from archives
both Turkish and foreign (especially, one might note, the University of
Pennsylvania), along with published and unpublished reports and diaries,
are of course another main ingredient as well. In Chapter 4, entitled “The
Ottoman Reading Public and Antiquities,” journals are especially well repre-
sented, and the chapter features long paraphrases of Ottoman journal articles
dealing with local and foreign sites and museums. In connection with this,
Çelik argues that antiquities and the imperial museum had not only a foreign
audience, but an Ottoman one as well, albeit this was an elitist audience. Here
(pp. 119–128), Osman Hamdi’s younger brother Halil Edhem, who took over
the direction of the Imperial Museum after the former’s death in 1910, and the
architect Mukbil Kemal are emphasized as the most vocal and energetic
defenders of the empire’s Islamic artifacts and buildings (whether Ottoman
or pre-Ottoman), which was in line with the cultural politics of the Second
Constitutional Era that began in 1908 and contrasted with the previous con-
centration on the Classical and pre-Classical periods.

Osman Hamdi returns prominently in Chapter 5, which as previously
alluded to is entitled “The Landscape of Labor,” and is probably the most
successful part of the book. In this chapter, Osman Hamdi’s different attitudes
toward local contexts emerge: his approach was paternalistic, Orientalist, and
quasi-colonial at Mt. Nemrud, where the natives were treated as exotic and
primitive, but more sympathetic in Sidon, where his knowledge of Lebanon
as well as of local habits allowed him to understand and report about the
emotional involvement of Muslim and Christian workers in the crucial stages
of excavation and discovery. At least, Çelik argues, he recognized their dancing
and shouting “frenetic hourrahs” for what they actually were: expressions of joy
and excitement, rather than “war cries,” as some Western colleagues had
imagined (pp. 166–167). This chapter also presents the alternative percep-
tions of another “oriental” archaeologist, Hormuzd Rassam, an Ottoman
Chaldean Catholic from Mosul who collaborated closely with Austen
Henry Layard and studied at Magdalen College, Oxford for 18 months in
the late 1840s. Rassam criticized the condescending attitude of Western
scholars toward local people, but in his own reports he also wrote ambivalently
about Oriental women. His gaze was that of both an insider and an outsider to
the culture that he described, possibly with aWestern interlocutor in mind. In
this chapter, Çelik also tries to provide alternative readings of a peculiar topos
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in the Western perception of local culture; namely, the persistence and
continuity of past habits in the material environment of local residents.
Some objects produced in the Neolithic period resembled those that were still
in use in contemporary times, and this was traditionally seen by Western
observers as a proof of backwardness and absence of progress, of detachment
from historical change. But the same evidence, Çelik points out, could just as
well be read as a sign of respect for and attachment to the past.

The previous scholarship on the topics addressed in About Antiquities
focused especially on the idea of cultural and ideological ownership of heritage.
The main works on this question are thoroughly discussed by Çelik.6 Her
book, like much of the literature, also examines questions of belonging,
identity, and ownership, particularly in the introduction and the epilogue,
which are devoted to the topicality of the study’s main problematic. The bulk
of Çelik’s work, however, is elaborated upon from a more empirical and
phenomenological viewpoint, and aims especially at recovering the lived
experiences of the different actors and publics involved in the materials and
dynamics of archaeological enterprise: the staging of power relations on
excavation sites; the ways in which knowledge and control of a past heritage
become entangled with, and indeed inseparable from, the elaboration of a local
form of modernity; and much more. In the final chapter, entitled “Dual
Settlements,” Çelik draws on her own experience and knowledge of colonial
urbanism to analyze the spatial layout of excavation sites, which reproduced
the dichotomy of colonial cities, where a space for the colonizer was separated
from—and often visually dominated—the space of the colonized or the
indigenous quarters. On excavation sites, of course, the two spaces are replaced
by the residential quarters of the archaeologists and the improvised dwellings
of the local workers. This may at first appear to be a somewhat schematic
transfer of urban dynamics onto a limited working environment.
Nevertheless, the overall evocation of the spaces and roles of local people,
so long absent in the archaeological literature, finally begins to be really imag-
inable thanks to Çelik’s book, and more specifically to the ways it reads
evidence against the grain. A 1935 poem by Bertolt Brecht, “Questions of
a Worker who Reads,” addressed a different yet politically related absence:
“In books you will read the names of kings. / Was it the kings who dragged
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6 Some of themost relevant titles in this context are DonaldMalcolm Reid,Whose Pharaohs? Archaeology,
Museums, and Egyptian National Identity from Napoleon to World War I (Berkeley, Los Angeles, and
London: University of California Press, 2002); Wendy M.K. Shaw, Possessors and Possessed: Museums,
Archaeology, and the Visualization of History in the Late Ottoman Empire (Berkeley, Los Angeles, and
London: University of California Press, 2003); and James Cuno, Who Owns Antiquity? Museums and
the Battle over Our Ancient Heritage (Princeton: Princeton University Press, 2008). In a different vein,
one might also point out the groundbreaking Michael Herzfeld, Ours Once More: Folklore, Ideology,
and the Making of Modern Greece (Austin: University of Texas Press, 1982).
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the stones into place?/ And Babylon, so often destroyed, / Who rebuilt it so
many times?”7 This Brechtian interrogation may never find an answer, but it
should be credited to Zeynep Çelik, the author of this engaging and critically
informed discussion of antiquities from an Ottoman perspective, that she
began answering another, connected question: Who uncovered Babylon from
the dust of millennia? Was it only archaeologists?

Paolo Girardelli
Boğaziçi University
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Aslı Iğsız, Humanism in Ruins: Entangled Legacies of the Greek-Turkish
Population Exchange. Stanford: Stanford University Press, 2018,
x + 332 pages.

“The current amazement that the things we are experiencing are ‘still’ possible in
the twentieth century is not philosophical. This amazement is not the beginning of
knowledge—unless it is the knowledge that the view of history which gives rise to
it is untenable.”1 So wrote Walter Benjamin in 1940, in his “Theses on the
Philosophy of History.” More than seven decades after the horrors of fascism,
multicultural liberalism’s promise of recognition for alterity has once again given
way to segregative policies that go to drastic extremes—border walls, urban wars,
detention centers, refugee camps. Straddling the discursive and institutional
terrains of the management of alterity in the post-1945 world, Aslı Iğsız’s
Humanism in Ruins: Entangled Legacies of the Greek-Turkish Population
Exchange is an epochal account of the knowledge of cultural history such as
Benjamin demanded. Iğsız’s perceptive analysis shows how arguments both for
and against diversity are in fact informed by biopolitics. Her study thus presents
a unique vantage point for an examination of the limits of the key notions of liberal
cultural policies.

In the book, Turkey figures as the geographical locus of a major instance of
segregative biopolitics; namely, the 1923 Greco-Turkish population exchange.
The topic is familiar for students of Turkey, as it has been the subject of many
studies. Nevertheless, Iğsız’s work sheds wholly new light on the topic by
specifically analyzing the exchange as part of the broader history of biopolitics
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(New York: Norton/Liveright Publishing, 2019).

1 Walter Benjamin, Illuminations: Essays and Reflections, ed. Hannah Arendt, trans. Harry Zohn (New York:
Schocken Books, 2007), 257.
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