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Fashion in Steel: The Landsknecht Armour of Wilhelm Von Rogendorf.
Stefan Krause.
Vienna: Kunsthistorisches Museum, 2017. 126 pp. $40.

In 2016, the early sixteenth-century harness of Baron Wilhelm von Rogendorf in the
Vienna Kunsthistorisches Museum returned on view, after a decade off display for res-
toration. Even among the gilded treasures of the Hapsburg dynasty, this curious armor
immediately stops visitors in their tracks. The armor is magnificent, produced for a man
over six feet tall, with a globose breastplate, massive billowing sleeves, and a prominent
codpiece. Its outrageous form and decoration practically demands attention. Though
considered one of the great masterpieces of the collection, the armor’s history, the so-
ciopolitical context of its original owner, and its function have remained obscure for
centuries, deficiencies rectified by this book. Stefan Krause, the newly appointed man-
aging director of the Imperial Armory, breathes new life into the genre of monographic
studies on single armors, which are traditionally very specialized, technically scrutinizing
every rivet and hole. This accessible study will appeal equally to a general audience and
to scholars of sixteenth-century fashion, court culture, and artistic patronage.

The book opens with high-quality, immersive, full-page images of the armor in the
round, forming a springboard for the illustrated essays that follow. Beginning the inves-
tigation, the date 1523 was discovered during restoration etched onto the shoulder strap
of the armor. Krause expands on the context of this date. At that time Rogendorf was a
commander of the Hapsburg emperor Charles V’s Landsknechte (mercenary infantry-
men), whose outlandish and elaborate costume this armor mimics. Developments in
infantry battlefield tactics and the opportunities for currying imperial favor through
the successful leadership of these soldiers of fortune form the cultural backdrop for Ro-
gendorf and his armor.

Krause’s most important contribution to the field is in chapter 2, where he synthe-
sizes visual and documentary sources and the consensus of scholarly opinions on the or-
igins of the slashed and puffed fashion trend that endured the long sixteenth century.
Scholars have long conjectured that the trend likely derives from cuts made at junctures
in tight clothing of the nobility in the fifteenth century. By the early sixteenth century
the fashion was adopted and exaggerated by the lowly Landsknechte, who in turn influ-
enced the nobility. A recurring period anecdote is noted whereby commanders and even
the emperor occasionally put on the guise of the Landsknecht as a sign of solidarity. It is
within this context that Krause effectively argues we should read the fashion of Rogen-
dorf’s armor. Here imitation goes a step further, as the soft and pliable slashed and
puffed silk and leather of Landsknecht costume is ironically translated into the intrac-
table material of hardened steel.

Later chapters discuss the concept of costume armors, like Rogendorf’s, that push the

boundary of form and function in the name of fashion. These rare harnesses may have
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been for tournaments or festivities, where nobles might don the persona of the perilous
Landsknecht. Perhaps in this very armor, Rogendorfis known to have participated in such
spectacles, as well as triumphal entries into cities. Krause also considers the more practi-
cal battlefield functions of this armor as reconstructed from existing additional or inter-
changeable parts and others pieces that are lost. Scholar Andreas Zajic contributes to
this volume with a chronicle of the history of the little-known Rogendorf family, its rise
and abrupt fall, and their patronage of art and participation in the culture of collecting—
entirely new research that puts the armor into wide perspective. The final chapter by
Krause reviews the armor’s provenance, how it came to survive in the Hapsburg armory,
and the history of its display at the Kunsthistorisches Museum.

This work brings together an exciting array of brilliantly photographed supportive
illustrations, many of which are fresh and rarely reproduced. For example, costume his-
torians will recognize the images from Matthdus Schwarz’s Book of Clothes, but perhaps
less known is a naive but revealing sketch of a Landsknecht by Paul Dolnstein from the
Thiiringisches Hauptstaatsarchiv. In the guise of a digestible coffee-table book, Krause
uses this exceptional armor as an insightful window into Renaissance culture. This tightly
woven narrative, a synthesis of original visual and written documentation, will be a valu-

able and lasting resource for scholars of the period.

Jonathan Tavares, Art Institute of Chicago

The Bible and the Printed Image in Early Modern England: Little Gidding and
the Pursuit of Scriptural Harmony. Michael Gaudio.
Visual Culture in Early Modernity 52. London: Routledge, 2017. x + 196 pp. $150.

On his way to York in 1642, Charles I paid a visit to the community of Little Gidding
where he examined the harmony of the Pentateuch recently completed for the Prince of
Wales by the Ferrar/Collet family. Charles’s interest in Little Gidding began in the early
1630s and he commissioned a number of biblical concordances from the community,
noting, “How happy a prince were I if there were many such virgins in my kingdom that
would employ themselves as these do at Gidding.” Yet these were no ordinary biblical
concordances. As Michael Gaudio explains in this excellent study, they are composite or
patchwork texts made up of printed religious images and biblical verses. The organiza-
tion of the concordances was established by Nicholas Ferrar, while the work of selection,
cutting, arranging, and pasting the pages was done by the women of the family. Gaudio
shows how their work is informed by broader Caroline debates about church doctrine,
word and image, the incarnation, and Mosaic law. Drawing on an impressive array of

interdisciplinary scholarship and supported by beautifully reproduced plates, Gaudio
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