
contio’ — as H. Flower programmatically puts it in the title of her paper on T. Gracchus, in which she
foregrounds the importance of socio-political networks. A. Russell likewise dees routine in exploring
the distinct political choices of a number of tribunes, who elsewhere often lose their individuality by
being turned into representatives of a popular ideology, beholden to a narrow set of political
principles. J. Tan on Clodius, both within and beyond the boundaries of the contio, and
W. J. Tatum on campaign rhetoric equally branch out — as do the three contributions in Part IV,
which place Roman domestic politics within the wider horizon of international relations:
E. T. Pagola looks at the speech of the Roman ambassador, F. Pina Polo at ‘foreign eloquence in
the Roman senate’, and J. Prag at ‘Provincials, patrons, and the rhetoric of repetundae’. Prag
judiciously questions Cicero’s portrayal of the repetundae court as a ‘citadel of the allies’ and
underscores more generally the increasing importance of provincial clientela as Rome extended its
imperial reach. In all, by focusing on media of communication other than public speech and
exploring modes of socio-political afliations that operate alongside the interactions between
members of the élite and the people, these papers offer a recalibration of the sources and the
circulation of power in Republican Rome that puts critical pressure on, or at least complicates,
current orthodoxies.

The second main agenda pursued in the volume concerns the re-assessment of non-Ciceronian
oratory. S. herself here issues the keynote in the last paper of Part II (‘Pompeius, Helvius Mancia
and the politics of public debate’) with a probing look at ‘one of the longer surviving passages of
non-Ciceronian speech from the Republic’ (158): Mancia’s abuse of Pompey as transmitted in
Valerius Maximus 6.2.8. The thread continues in Part V: ‘Cicero’s Rivals’, where the spotlight
falls on other orators who were unable to immortalize their eloquence in the same way as Cicero:
the Scribonii Curiones (C. R. López), Piso Caesonius (H. van der Blom), Marcus Junius Brutus (A.
Balbo) and Mark Antony (T. Mahy). Not least, this set of papers whets the appetite for the
forthcoming re-edition of the fragments of Roman Republican oratory, an ambitious, ERC-funded
project currently masterminded by S. at the University of Glasgow.

In Part III: ‘Judgements and Criticisms’, which stands a bit apart from the rest, J. Wisse is in his
usual stellar form in an illuminating look at the ‘bad orator’, V. Arena explores how rhetorical
treatises of the time conceived of the relation between orator and audience, and J. Dugan offers a
subtle reading of Cicero’s Pro Marcello.

If shortcomings in design mean that the volume as a whole struggles a bit to be more than the sum
of its parts, that sum is still very high indeed. This reviewer at least would not be surprised if the
emphasis on different modes of community, diverse media of political communication and
non-Ciceronian oratory were to prove trend-setting for future research.
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J. HALL, CICERO’S USE OF JUDICIAL THEATER. Ann Arbor: The University of Michigan
Press, 2014. Pp. xii + 190. ISBN 9780472072200 (bound); 9780472052202 (paper);
9780472120369 (e-book). £59.50/US$75.00 (bound); £23.95/US$30.00 (paper).

In his recent book, Jon Hall, the well-known scholar of Cicero and Roman social customs, again
brings these two elds of research together by looking at what he calls ‘Cicero’s judicial theater’.
In his denition the term ‘judicial theater’ includes ‘all non-verbal devices employed by advocates
in order to enhance the impact of their words and argument’ (2). Thereby H. continues studies by
himself and others into what has come to be called ‘performance’ with respect to the delivery of
speeches, necessarily mainly focusing on Cicero. With the expression ‘theater’, H. alludes to the
close association of this aspect of oratory with dramatic performances and highlights that ‘such
theatrics were the stage business of the orator’s art’ (2). Thus H. focuses on the most ‘theatrical’
elements of performance and limits himself to speeches in court (excluding political speeches, for
which Cicero seems to have disapproved of such elements (31)). Out of the potential elements
covered by this concept, H. analyses three aspects, although he does not explicitly justify this
selection: ‘Cicero’s integration of physical action into his pleas and entreaties; his deployment of
tears in perorations (a particularly challenging and potentially risky type of performance); and the
curious practice of individuals donning sordes (dirtied clothes) for their appearances in court’ (3).
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The book starts with an ‘Introduction’ (1–4), outlining its aim and structure. Ch. 1: ‘Judicial
Theater in Ancient Rome: Some Basic Considerations’ (5–39) sketches the historical and
conceptual background. The next three chapters deal with the three selected aspects: ch. 2: ‘A
Sordid Business: The Use of “Mourning Clothes” in the Courts’ (40–63), ch 3: ‘Too Proud to Beg:
Appeals and Supplications in the Courts’ (64–98), ch. 4: ‘Shedding Tears in Court: When Crying
is Good’ (99–128). Ch. 5 (the nal chapter): ‘Judicial Theatrics beyond Cicero’ (129–54) extends
the focus and looks at indications of similar behaviour of orators other than Cicero, so as to place
what has emerged for Cicero into context. The book ends with a ‘Conclusion’ (155–9), followed
by a bibliography (161–78) and indexes (179–90).

H. is conscious of the methodological challenges: for instance, almost all the evidence comes
from Cicero; understandably, the extant texts mostly only have brief allusions to the theatrics
played out. Still, H. is right in compiling the information about existing instances and
interpreting it with the appropriate caution since this has the potential of providing a clearer idea
of what could happen in Roman courts. This is relevant in particular since, as H. points out,
rhetorical handbooks do not give advice on such measures and there are no proper parallels from
the Greek world; in his view, these elements are likely to have been developed by exploiting
conventions in Roman society.

Accordingly, and also to place a particular stunt within its Roman context, the main chapters
start by describing the respective practice in everyday life outside court before proceeding to
review examples of its use in court. This approach generally takes the form of a series of case
studies for those instances for which there is a decent amount of information with the key
passages quoted. H. is able to demonstrate that, for instance, it was acceptable for Roman males
to shed tears in certain circumstances to show compassion, and he can then list examples of the
successful use of dirtied clothes, display of scars, production of distressed relatives, appeals and
tears in court. Since he also provides instances where such strategies went wrong and notes
comments in Quintilian suggesting the view that they do not suit all orators, this may have been
an effective, but also risky strategy. H. concludes by recalling the methodological difculties, but
highlighting that ‘Cicero almost certainly excelled in the business of performance’ (157) and that
it was not only his ‘remarkable mastery of language’ (157) that turned him into a successful
advocate.

While H. has done a great job in collecting the relevant evidence, he is well aware that there is not
a statistically signicant sample, so as to determine how frequent such interventions were and to what
extent they contributed to the overall success of speeches. Yet, even though these theatrics merely take
up a small part of extant speeches, they are often placed in the important peroration, and Cicero
sometimes makes a big effort to incorporate them even when the defendant was unwilling, so that
he must have counted on their effectiveness. H. points out that ‘Roman grandees inhabited a
world in which energetic showmanship and public posturing formed a crucial part of political life’
(153–4), and therefore doing the same in court was seen as an extension.

Although H. does not make the implications explicit, since his study focuses on the material and
does not have much theoretical reection, this is a signicant book, not only for its individual
insights, but also, more importantly, for what can be inferred from remaining scripts for the
organization of Roman society and the rôle of ‘performances’ within it. This study proves that a
thorough and cautious analysis of surviving texts can unearth some of the social conventions that
they may have reected. This is a salutary reminder of how much we do not know to assess these
texts appropriately, but also of how much we can still nd out if we ask the right questions of the
material at our disposal.
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J. W. ATKINS, CICERO ON POLITICS AND THE LIMITS OF REASON: THE REPUBLIC
AND LAWS (Cambridge Classical Studies). Cambridge: Cambridge University Press, 2013.
Pp. xiv + 270. ISBN 9781107043589. £60.00/US$95.00.

Jed Atkins has set himself a difcult task: to revise his doctoral thesis on Cicero’s Rep. and Leg.
(Cambridge, 2009) into a book that offers these texts as an untapped resource to enrich the
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