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Preface and acknowledgments

The Cambridge Companion to Beethoven is principally about Beethoven’s music and
its reception. The music is placed in its historical contexts in chapters presenting a
chronology and some thoughts about biography, a look at Beethoven’s musical
“thinking and doing” when not composing, and a discussion of the compositional
process as revealed in sketches and autographs. These chapters are followed by a
cross-genre examination of stylistic and structural questions, including a
consideration of Beethoven’s stylistic debts to (and independence from) the legacy
of Haydn and Mozart — a discussion that also helps to establish historical context.

Tasked the authors of the genre chapters to define for themselves problems
specific to their genre as the basis for their thinking. They posed and solved the
problems in various ways — with an emphasis on problems of ensemble (chamber
music with piano, symphony), genre aesthetics (string quartet and Zzed), the place
of the genre within Beethoven’s career and with respect to music in other genres
(piano music, sacred music, and opera) — all of which further emphasize the
importance of context to the understanding of Beethoven’s achievement. Context
also plays a role in the chapters on reception, a role that may be described as
dialectical. The way that composers, performers, theorists, and participants in
general culture have interpreted Beethoven’s music has established the parameters
for successive generations’ views of his music and, it has been argued, all of music.
At the same time, their approach has been influenced by currents in the musical life
and in the broader cultural arena, as they developed during and after Beethoven’s
life. Our book takes its place within this process, reflecting traditional emphases in
Beethoven studies and incorporating some of the most recent developments in
musicology and theory that have served to broaden the perspectives of the field.

Iowe thanks to many people. Alain Frogley and Peter Kaminsky, my colleagues
at the University of Connecticut, helped me in the process of soliciting authors. I
repeatedly turned to Alain Frogley and to Christopher Gibbs for advice in technical
details. Barry Cooper, Alain Frogley, Christopher Hatch, Birgit Lodes,and Margaret
Notley all made valuable comments on my chapter, while my assistant Sandra
Binder helped me to prepare the chronology and the selected further reading. I
would also like to thank the Research Foundation at the University of Connecticut
for providing generous support for my work on this project. Finally a note of
thanks to all the authors; this was a joint effort; it is our book, not mine.

Glenn Stanley
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