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that complex diasporic places like Kreuzberg can challenge established
discourses, sentiments, and politics and foster new forms of cultural
cooperation and political engagement. The Berlin chapters, while very
interesting, do not entirely connect to the other cases as the political
circumstances are rather different, as Turam herself notes. The Istanbul
chapters argue for the relevance of small urban spaces for democratization
in an increasingly authoritarian political context, whereas the Berlin
chapters examine the formulation of identities and alliances at the complex
intersection of mainstream discrimination, and divisive Turkish politics.
These are valid arguments, but Turam does not connect them or bridge
their differences. Indeed, she does not appear entirely comfortable with
the Berlin chapters, as she makes next to no reference to them in the
conclusion.
The conclusion contains interesting notes about the Gülen Movement

(GM), which Turam only briefly mentioned in the Berlin section. On the last
ten pages of the book, she examines the emerging rift between the GM and
the AKP starting in 2011, which foreshadows events in 2016 (after the book’s
publication). Turam identifies dividing lines between these pious groups,
like she had illustrated similar secular ones. She wonders if this rift could
produce new alliances across the secular–pious divide. This divide widened
dramatically and resulted in the massive purge of thousands allegedly
associated with the GM from government positions in the aftermath of the
July 2016 coup.
Gaining Freedoms is a timely monograph that addresses invisible nego-

tiations for democratic agendas in diverse urban contexts. Turam shows
how small spaces accommodate free, safe, and consequential interactions
between diverse constituencies. They can engender cooperation, ways of
local empowerment, and the formulation of shareddemocratic agendas. They
can prepare larger conflicts/confrontations, but they don’t have to. Their
seeds can take hold in other spaces and effect long-term transformations,
but they don’t have to. Turammakes an important argument that highlights
the power of ordinary people in small spaces.
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timeline of the global protests, about the contributors, web sources for
figures, index. Paper US$39.95 ISBN 978-0-7486-9335-1.

This volume is an exciting andmuch-needed contribution to our understand-
ings of the Middle East uprisings of 2011. It focuses on a critical yet under-
theorized dimension of those uprisings: their political aesthetics. Crucially,
the book also situates those uprisings in global perspective, connecting them
to similar protests across the world, for example in the United States, India,
the UK, Spain, Greece, and Botswana. It does so with an anthropological
focus highly attuned to the historical roots of aesthetic practices, their social
production, and the subtle ways they reshape social hierarchies, space, and
temporality. Although many astute observers of the protests have written
individual blog posts, media commentaries, and academic articles on the
arts, performances, and spatial organization of theMiddle East uprisings, this
volume offers a comprehensive, globally connected, and socially grounded
analysis of political aesthetics.
The book’s central claim is that the power of these uprisings was in

their challenges to, and often subversion of, the aesthetic regimes through
which oppressive governments govern in this neoliberal age. The various
chapters give more than convincing substance to this claim, richly analyzing
a variety of aesthetic practices that proved central to the protests: song,
graffiti, cartoon and caricature, poetry, dance, chants, and signs, as well as
media and performance activism. They show the various ways that aesthetic
play and performance were central to motivating, organizing, defining, and
embodying political protest.
The introduction astutely lays out not only the central themes of the

book, but also the core dimensions of the aesthetics of protest. It begins
by highlighting one of the most notable aspects of the uprisings—the
proliferation of humor, satire, parody, and caricature—and discusses their
critical role in creating repertoires of protest that powerfully contest
the aesthetics of authoritarian leadership, and do so particularly in their
carnivalesque enactments. It also spotlights howpoetry, song, and circulating
images worked to constitute a notion of a collective that transcends social
divisions often created or exacerbated by various governments. The editors
present citationality—both discursive and visual—as a key analytic for
understanding how aesthetic forms and practices link both historically and
across national contexts. They urge us to consider as well how the practice of
citation itself constitutes a heteroglossic creativity that reworks time, space,
and embodied experience.
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The chapters dealing with the Middle East uprisings include those by
SimonHawkins on various images “of and for” the revolution in Tunisia, Dalia
Wahdan on song in Tahrir, Hanan Sabea on imaginings of “the people” in
Egypt, Igor Cherstich on caricatures of Qaddafi in Libya, Steven Caton, Hazem
Aryani and Rayman Aryani on protest poetry in Yemen, and Oren Livio and
Tamar Katriel on signs, slogans, spatial organization, and performative play
in Israel’s 2011 protests.
Hawkins’ sharp analysis traces the powerful role of images, circulated in

news and social media both to and through Tunisia, in shaping different
phases of that country’s uprising. He argues that European photojournalists’
images of tear-gassed protestors, when transmitted back to Tunisia,
motivated people to join the uprising in the early days in part because they
resonated as part of a global imagery of protest (including the Palestinian
struggle). Later circulation of images, particularly of the Tunisian flag, served
to create a new mobilized notion of a Tunisian people, leading to a greater
nationalization of the protests. But this coherence was to fracture with the
introduction of circulating images of the ISIS flag and counter images of
Tunisians doing the Harlem Shake in public space. Hawkins’ essay links
thematically to Hanan Sabea’s excellent piece on the ways that the spatial
and temporal experience of occupying Tahrir opened new imaginaries for
conceiving of “the people” (al-shaʿb) in a way radically different from that
proposed by the regime. This essay takes seriously the aesthetic aspects of
living, playing, and creating together in space but also, akin to Hawkins,
critiques how the packaging of such events, often in spectacle, render “more
complex processes . . .obscure” (70). Cherstich’s unique and fascinating essay
highlights how “the body of the colonel” was imagined in Libya’s pre-
uprising era and then became the object of quite specific caricatures in
public space during and after the uprising (93). He argues that Qaddafi
went from being a ghost/sorcerer/potential man to “just a man”—a tangible
target of ridicule that could then be separated from the national body.
This constituted a powerful reversal of Qaddafi’s own self-presentation as
a metonym of Libya. The Livio and Katriel essay on the Israeli protests is
one of the more sophisticated analyses of how liminality and communitas
are produced through particular spatial systems in the occupations of public
space, aswell as participation structures, thereby expanding the typical sense
of what counts as “aesthetic” in political protest.
As with any edited volume, some chapters are weaker than others. Not

all of the chapters connect the dots between the aesthetics of protest
and their role in “subvert[ing] the aesthetically embodied, materially
constructed edifices of tyrannical, authoritarian or neoliberal regimes” or

135

https://doi.org/10.1017/rms.2017.38 Published online by Cambridge University Press

https://doi.org/10.1017/rms.2017.38


MESA R o M E S 51 1 2017

even adequately examine the category of the aesthetic as promised in the
introduction (1). Several of the chapters would have benefited from a more
concentrated visual, textual, or aural analysis of the aesthetic forms that
emerged from these protests, although this criticism does not detract from
their smart interpretations of the social processes occurring around and
through these forms.
The volume is gorgeously augmented with over 150 color illustrations

of protests, graffiti, signs, and cartoons. It serves as one of the most
comprehensive scholarly gatherings of visual documentation of the uprisings
I have seen. It also includes a very helpful timeline of the protests in different
locations from 2010 to 2013, allowing the reader to discover potential
influences and transnational circulations between different movements.
The Political Aesthetics of Global Protest, especially the introduction and its

strongest chapters, would be very useful to teach in both undergraduate
and graduate courses on the Middle East uprisings, political protest, visual
culture, and sound cultures. Overall, the volume should encourage more
scholarship on the aesthetics of protest, because, as the authors say, these
are not the “trivial ‘decoration’ of serious politics, the ‘icing on the cake’, so
to speak.” As they rightfully argue, there is a “critical need . . . to recognize a
radical shift inmodes ofmobilization and political activism that the uprisings
and protests signaled, one not fully incorporated into the scholarly literature;
a new embodied and aesthetic way of doing politics worldwide” (13). This is
a potentially field-defining volume, pertinent to ongoing political protests
everywhere.
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Turkey has been one of only two countries in the Middle East with a
functioning multiparty system and relatively free and fair elections, and
which has lasted for over six decades without substantial coercion and
electoralmanipulation, except for the brief intervals ofmilitary intervention.
However, comprehensive case research on the elections in Turkey has been at
a standstill since the 1970s. Wuthrich’s book on the parliamentary elections
in Turkey remedies this gap in two primary ways: It utilizes a wholistic
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