
complicate this response; so too will King’s nuanced and thoughtful introduction. After
a succinct account of humanism and of Barbaro’s biography, King explains the social
and economic setting for the work. Drawing especially on the scholarship of Stanley
Chojnacki, she delineates the constraints on and privileges of Venetian noblewomen,
and the critical role they played in Venetian society. This background provides a strong
foundation for King’s argument that, even as he shared the prejudices of his age,
Barbaro appreciated and emphasized the agency of women within marriage.

Under King’s leadership, The Other Voice series has transformed our knowledge of
and ability to study early modern women, presenting a rich array of primary sources that,
in many cases, were not only untranslated but unedited. Francesco Barbaro is not so
readily identifiable as an “other” voice. However, this volume highlights a point that,
in the current polarized political environment, is all too easy to forget. Change happens
slowly and is not linear. Those humanists who may sound to us like mouthpieces of
misogyny also “opened the door to a reevaluation of the nature and capacity of
women” (King and Rabil, “The Other Voice in Early Modern Europe: Introduction
to the Series,” in Warnings to the Kings and Advice on Restoring Spain [2007], xvi). In
The Wealth of Wives, King reminds us, as she has throughout her career, that while
ideas need to be considered in their precise sociopolitical contexts, they can also take
on lives of their own. This edition and translation deftly demonstrate that the combina-
tion of intellectual and social history is greater than the sum of their parts.

Elizabeth M. McCahill, University of Massachusetts Boston
doi:10.1017/rqx.2019.126

Vernacular Translators in Quattrocento Italy: Scribal Culture, Authority, and
Agency. Andrea Rizzi.
Late Medieval and Early Modern Studies 26. Turnhout: Brepols, 2017. x + 234 pp.
€75.

Rizzi’s inspiring monograph offers a very timely and much-needed review of the signifi-
cance of translation in Quattrocento Italy, highlighting, on the one hand, the extent to
which the vernacular effectively contributed to the dissemination of the cultural values
upheld by the humanist paradigm, while, on the other, challenging views that character-
ize humanism as linguistically exclusive and culturally insular. The volume’s declared and
ambitious objective is a “redefinition of the contours of humanism as it is predominantly
understood” (33), firmly placing translation, particularly from Latin into the vernacular,
at the center of this reassessment, as a fundamental aspect of humanists’ cultural agency.

Focusing on paratextual materials found in manuscripts of translations produced in
Italy between 1392 and 1480, in which translators assertively discuss their work, the
volume tries to map humanists’ active and consistent engagement with vernacular
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languages and cultures, proving the dynamism and complementarity of the relationship
between Latin and the vernacular in fifteenth-century Italy. On the basis of this evi-
dence, Rizzi convincingly argues for the central function translation performed in
directing humanists’ cultural activities and in defining their agency. Challenging estab-
lished views regarding translation and the status of the vernacular in fifteenth-century
Italy, this book leads us toward a more nuanced appreciation not only of the multilin-
gualism of humanist scholarship but, more importantly, of the fluidity of its perceived
linguistic and intellectual hierarchies. It “questions any rigid demarcations between
Latin-based and vernacular-based cultures in the Quattrocento” (7) and rightly empha-
sizes the central function of translation in underpinning humanist values as well as
shaping Quattrocento literary culture.

The first part of the monograph (chapters 1–3) provides a broad background, “illu-
minating the sociocultural connections and interactions between translator, dedicatee,
and reader” (26). It offers an overview of the principal figures considered in the volume
and of their engagement with translation, emphasizing the mutual complementarity
and proximity of Latin and vernacular cultures. Considering in more detail the court
of Naples, Rizzi highlights translating activities’ social relevance, offering examples of
the various forms of capital they could produce, and of the growing awareness of the
vernacular’s dignity in Quattrocento scribal cultures. Chapters 4–6 focus principally
on the four themes the volume considers central in exploring translation’s multifaceted
function: authority, eloquence, collaboration, and friendship. In particular, chapter 4
explores authority through Bruni’s reflection and formulations of the translator’s
task. The discussion focuses then (in chapter 5) on translators’ concern with the elo-
quence of their textual products and with preserving the linguistic elegance and intel-
lectual sophistication of the texts they were translating. Exemplifying different
approaches to the faithfulness conundrum, the paratextual materials considered point
to a shared awareness of the cultural relevance of translation, even when the perceived
excellence of source texts remains unattainable. Translations, their production, dedica-
tion and exchange, are examined (in chapters 6–7) as social and collaborative enterprises
contributing to the creation or consolidation of networks that redistribute cultural
capital and other benefits. This produces an interesting reconfiguration of translation
as a community-building undertaking based on interrelationships, questioning estab-
lished notions of patronage as an exclusive and individualized association. This broad
structure allows Rizzi to organize the investigation’s ample corpus in a distinctive, non-
linear fashion, emphasizing typology and cultural function over more conventional
parameters, like time and space.

Overall, the volume offers a convincing and extremely valuable reassessment of ver-
nacular translation as an element of continuity in the transition between the literary
culture of the Trecento and the preeminence of the studia humanitatis in the
Quattrocento, highlighting a fundamental transformation in the perceived value and
status of vernacular translation, which was in fact fostered, rather than impeded, by
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humanist culture. Rizzi’s study also shows that the relationship between Latin and the
vernacular in the period considered was active, productive, and creative—not antago-
nistic, as frequently professed. Meaningfully adding to a growing body of scholarship
dedicated to the understanding of early modern translation and its contribution to the
intellectual landscape and scribal cultures of the Renaissance, the monograph offers a
coherent representation of translators’ effective use of the paratext to assertively self-
fashion their work and promote its cultural value. This is an important and significant
correction of the view that the vernacular, and translation into it, was culturally mar-
ginal in Quattrocento Italy. At the same time, the carefully selected corpus, summarized
in a useful appendix, might project a coherence and unity of purpose that was perhaps in
reality more variable and fluid. The exclusive focus on the paratext also means that read-
ers will not find a detailed analysis of how paratextual statements are effectively upheld
in the translations that form part of the examined corpus. However, Rizzi’s reflections
on the authority of the translator, on self-fashioning statements about translation prac-
tices, and on the function of eloquence in governing approaches to translation fruitfully
prepare the ground for further research in this direction.

Claudia Rossignoli, University of St Andrews
doi:10.1017/rqx.2019.127

Sozomeno da Pistoia (1387–1458): Scrittura e libri di un umanista.
Irene Ceccherini.
With Stefano Zamponi and David Speranzi. Biblioteca dell’“Archivum Romanicum”

Serie I: Storia, Letterature, Paleografia 431. Florence: Olschki, 2016. xx + 466 pp.
+120 b/w pls. €65.

Zomino di ser Bonifazio, usually known as Sozomeno (1387–1458), was a Pistoian
priest, canon, humanist, and canon lawyer. He was a teacher of grammar and rhetoric,
occasionally employed by the University of Florence but more often serving as a private
tutor to members of the Florentine elite; he was also the author of a Latin universal
chronicle, but he is most important as a scribe and bibliophile. He was one of the earliest
practitioners of the new humanist script, developed by Poggio in imitation of Caroline
book hand. Sozomeno began using this script, contemporaneously known as littera
antiqua, in 1410, copying numerous classical Latin authors and humanist texts over
the following two decades. At the same time, he amassed a large library, embracing clas-
sical and medieval grammar, rhetoric, poetry, history, philosophy, and canon law. To
add to his humanist credentials, Sozomeno learned Greek, benefiting from intermittent
lessons with Guarino Veronese, resident and teaching in Florence from 1410 to 1414,
and as a result he began making his own copies of Greek classical literature, history, and
philosophy. He studied most of his books closely, making copious marginal and
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