
then plunges into an analysis of the stories found in the consistory’s records and what
they teach us about religious beliefs, urban social relationships, courtship and marriage
practices, licit sex and paillardise (fornication), and, finally, marital disharmony and
violence.

On the basis of this evidence, Lipscomb argues that the women in Reformed com-
munities exercised both agency and resourcefulness in accessing the consistory and their
social networks to correct wrongs done to them by other women, their families, and,
most importantly, their husbands. Even if they failed in their efforts, the women made
noise in bold and public ways. Lipscomb contends that these women were not as
unusual in early modern France as other historians have argued. Rather, what is unusual
is that poor and middling women had access to a public body, the consistory, for redress
because it did not charge for hearings. Although it was an institution of patriarchy, the
consistory opened opportunities for women to challenge the authority of their hus-
bands, fathers, and brothers in a public forum and demand some measure of justice.
Lipscomb further asserts that in going to the consistory, it is clear that women also par-
ticipated in the reinforcement of patriarchy when they gossiped about and reported the
immoral sexual behaviors of other women, their spouses, and neighbors. In the short
term, new ideas about women, sexuality, and marriage did not emerge as a result of
religious reform in Languedoc. Examples from the consistory demonstrate that social
and cultural change was a long and drawn-out process, and that popular conceptions
of these areas of social life remained practically unchanged by 1615.

Because of the breadth of the topics analyzed in this book, it will appeal to a variety
of audiences, particularly those interested in women, gender, and the Reformation. The
insights into the use of gossip, well-chosen and colorful insults, and the everyday dis-
putes of ordinary people in Protestant cities in Languedoc adds to our understanding of
early modern urban life and will enrich any course on early modern social history.
Overall, the lively recounting of the consistorial cases makes this an enjoyable and
thought-provoking work that succeeds in giving voice to a variety of ordinary women.

Mity Myhr, St. Edward’s University
doi:10.1017/rqx.2021.39

Jacopo Strada and Cultural Patronage at the Imperial Court: The Antique as
Innovation. Dirk Jacob Jansen.
Ed. Jeroen Duindam. 2 vols. Rulers and Elites 17.1–2. Leiden: Brill, 2018. xxiv +
1,070 pp. €290.

I initially encountered the Italian artist and antiquary Jacopo Strada during my first year
of graduate school. My gateway to this figure were a number of insightful essays by the
Dutch scholar Dirk Jacob Jansen. I later corresponded with Jansen, who was very
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generous sharing his research, and Strada eventually emerged as a major figure in what
became my first book, an examination of Renaissance culture in late sixteenth-century
Vienna. Now, nearly three decades later, Jansen has brought together years of research
and has produced a beautiful book that will certainly become the definitive biography of
this intriguing Italian.

Who was Jacopo Strada, and why does he merit a study of nearly one thousand
pages? Strada is best known by what was one of Titian’s final portraits. The great
Venetian colorist depicts Strada at the height of his powers and in the midst of his
work. Richly dressed in fur and with elegant sleeve, the sophisticated Strada carefully
cradles a small statue of Venus in his hands while before him are other marks of his
trade—Roman coins and medals presumably from his collection. Art critics who
have interpreted this portrait as a psychological indictment of its subject have dismissed
Strada as a pretentious office seeker and unscrupulous antique dealer. Jansen is far more
sympathetic, and this very careful study anchored by years of archival and library
research offers a full and thorough assessment of the antiquary. His argument at base
is simple and straightforward. Strada is significant because he offers an unparalleled look
into the complicated process by which ideas and ideals of the Italian Renaissance crossed
the Alps and spread across Central Europe in the sixteenth century.

Jansen divides his study into four major sections. The first investigates Strada’s back-
ground and the web of connections and patrons that he developed to launch his career.
Born in Mantua in the early sixteenth century, he trained in the workshops of Raphael’s
former pupil Giulio Romano. He grew up in the splendor of the Gonzaga court.
Indeed, Mantua’s first duke, Federico II, supported a household as large as what
Strada would encounter with the Habsburgs. Strada’s most important contact early
in his career was the Augsburg financier Hans Jakob Fugger, whose patronage opened
other doors for the ambitious Italian. In time Strada would work for the Wittelsbach
dukes in Bavaria and, most importantly, for the Habsburg emperors in Vienna and later
Prague. Part 2 of the study moves to Strada’s work as an architectural advisor. Here
Jansen gives significant attention to what was arguably Strada’s most important
commission, the Munich Antiquarium. Duke Albrecht had commissioned Strada ear-
lier to purchase antiquities for his collections and then employed him to help design
what is certainly one of Bavaria’s most spectacular Renaissance structures.

Jansen also follows Strada’s efforts for the Habsburgs on the Hofburg, as well as his
work on Maximilian II’s so-called Neugebäude, a garden palace outside the city center.
In the third part Jansen explores what Strada called his Musaeum, a shorthand reference
to his house, library, collections, and workshop. It is in this section in particular that we
truly see Strada’s significance in the process of cultural transfer. He had amassed a siz-
able collection of drawings, manuscripts, and physical remains from antiquity that
served as a source of inspiration for his current projects. He used the collection as
well to shape his own identity as a cultural advisor to his patrons, an individual who
translated and interpreted the world of classical antiquity and its ideals into a language

REVIEWS 627

https://doi.org/10.1017/rqx.2021.40 Published online by Cambridge University Press

https://doi.org/10.1017/rqx.2021.40


they could use in their own projects. The final section continues with this theme and
offers a broader interpretation of what Strada meant when he described his profession as
antiquary. Here Jansen explores the work of Arnoldo Momigliano and others as he
assesses the cultural impact of his activities in Central Europe. Jansen has a sober
view of Strada’s gifts and talents, the limits of his interests and actual expertise.
Using the work of the American sociologist Everett Rogers who introduced the term
“early adopter,” Jansen sees Strada as an innovator who spread and promoted knowl-
edge of antiquity and then helped his patrons apply this intelligence to a wide variety of
cultural products ranging from architecture to festival design, from the display of col-
lections to the development of libraries.

The personality and career of Jacopo Strada have in many respects been Jansen’s life’s
work. It is clear to what extent this biography has been a true labor of love. Despite its
length, the study is easy to navigate, and Jansen writes in an almost colloquial style that
is a refreshing break from more turgid academic prose. The two volumes also feature
hundreds of illustrations that, apart from a small subvention, Jansen included at his
own expense. This, in fact, may be one of the most valuable features of the study,
for Strada, the avid collector, numismatist, and bibliophile, also opens new vistas to
our understanding of the material culture of the Renaissance.

Howard Louthan, University of Minnesota
doi:10.1017/rqx.2021.40

Ritterschaft und Reformation. Wolfgang Breul and Kurt Andermann, eds.
Geschichtliche Landeskunde 75. Stuttgart: Franz Steiner, 2019. 374 pp. €63.

This collection of essays originated from a 2015 conference held in Mainz, Germany.
It investigates how local nobility across Europe reacted to the impulses unleashed by the
sixteenth-century Reformation. The volume’s eighteen articles have a broad geographic
scope. The majority focus on regions of the Holy Roman Empire, but articles also
examine Denmark, Poland-Lithuania, Bohemia, Hungary, France, and parts of the
Italian peninsula. Alongside their geographic diversity, the essays display an array of
methodological approaches, ranging from consideration of memorial practices, to col-
lective politics, to prosopography, to analysis of pamphlet literature, to name but a few.
Collectively, the volume’s studies provide a useful overview of how the lower nobility
interacted with the Reformation in specific local and regional contexts.

Over half of the book’s chapters focus on local nobility in various territories of the
Holy Roman Empire. Individual studies examine the regions of the Kraichgau, Alsace,
the Rhön, Saxony/Thuringia, and the Palatinate. Four articles specifically focus on
themes related to the celebrated career of Franz von Sickingen, one of the most impor-
tant and controversial knights in the empire during the first three decades of the
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