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Guadeloupian hip-hop as well as Indigenous Caribbean dancing and
musical traditions.

angelina tallaj is an assistant professor in ethnomusicology at Fordham
University. Her research focusses on Dominican folk and popular music
and their role in the construction of ethnic, racial, gender, and religious
identities, particularly in the New York City Dominican diaspora. She is
also a trained pianist who enjoys performing music from Latin America
and the Caribbean and has performed in major venues such as Lincoln
Center and Carnegie Hall.

linda f. williams is an ethnomusicologist, jazz scholar, teacher, and
musician. As jazz saxophonist, she performs widely in Zimbabwe, South
Africa, the Caribbean, and the United States. As an associate professor,
presidential scholar and Five-College Fellow at Bates College, Creighton
University, and Mt Holyoke University, she has taught ethnomusicology,
African American studies, jazz, steel pan, and African drumming. Her
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