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sparked a mix of reactions and show how Heisig “attempted to rejuvenate hackneyed
subject matter” (135) by creating works which would engage both the people and the
party. The conclusion that follows explores Heisig’s turn to the subject of modern war-
fare. Such works have often been read biographically, but Eisman carefully places
them in the context of the German Bilderstreit (“image battle”) which took place in
the 1990s. This last section, like the chapters which preceded it, situates Heisig’s work
in its original context and reveals the role he played in creating a socially-commit-
ted modern art in East Germany. Through the rigor of her social historical methods,
Eisman reveals “the complexity and artistry that was possible in East Germany” (136)
and disproves the idea that communist ideology and modern art cannot coexist.
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The Donatio Constantini (ca. 8 century CE) is one of the most important forgeriesin all
the western world, arguably the most important in all of human history. Purportedly
written in the fourth century, the document’s guarantee was left unquestioned for
hundreds of years and, in certain sectors, its authenticity is mustered to legitimate
actions and discourse even to this day. Very likely commissioned by Constantine the
Great, the “Donation” critically guaranteed that the papacy, at a time of its tenuous-
ness, did indeed have authority over its historical Roman see, and, by dint of such a
claim, geopolitically far beyond Italy. At moments when protestation swelled against
the Church, when the papacy teetered towards being unseeded or superseded, the
“Donation” could be mustered to contravene any and all arguments against its
authority. Like the Green Mountain and the Queen’s Court manuscripts (Rukopisy zele-
nohorsky a kralovédvorsky), the Donatio’s provenance was questioned from within
and deep linguistic-philological research was employed to dispute its origin. The
recurring disputations repeatedly opened up wounds that made visible the very core
of the institution that “required” the retrograde creation of its own legitimacy.

Like the works collected in Queen’s Court and Green Mountain Manuscripts, the
Donation and, for that matter, The Song of Igor’s Campaign, has proved historical
relevance to the present day not despite, but sensationally, because the critically-gen-
erous issue of authenticity has attached itself to any and all discussion of the work.
I would risk that the Church requires it still, by dint of the fact that the arguments
that ensued over its authenticity were part and parcel of arguments about its matter.
Historical disputes over the Donation keep the status of papal power, and the actions
legitimated by it, ever valuable and emergent.

Similarly significant are the expert forgeries of nineteenth-century Czech roman-
tic nationalists. Both the Green Mountain and the Queens’s Court manuscripts’ forgery
is traditionally attributed to Vaclav Hanka (and associates). Hanka was an individ-
ual of eminence, educated both in Prague and in the seat of the empire, Vienna. He
knew first-hand the existential crisis facing the Czech language and its culture under
Hapsburg rule. In what one could call a functionally desperate mood, Hanka founded
a society whose aim was to preserve the Czech language; his colleagues were well
familiar with his reactive Slavophilia and, though impassioned to make that stance
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known further afield, he declined his seat to the Imperial Diet in Vienna (unlike his
compatriot Tomas Garrigue Masaryk) rather than, let us say, fight the system while
obeying it. Where Hanka may have failed as a politician, he thoroughly succeeded as
a writer of literary fiction. Hanka created a mythos for a Czech culture on the brink,
and it may not be too ostentatious to say that in gorgeously codifying a lie that was
begging to be revealed, he saved Czech culture from erasure.

A publication of these masterful Czech forgeries, The Queen’s Court and Green
Mountain Manuscripts, is long overdue. In this collection, which includes annota-
tions and an anthology of “Reviews, Criticism, and Polemics,” we finally have the full
story in all its truth-telling fictions. Many choices made by the editor/translator are
to be applauded, not least among them the dual language presentation of the manu-
scripts and the choice to include as an integral part of the publication the rich context
that was the foment and fecund imagination of Czech nineteenth-century national
romanticism. Those responsible for this collection could have followed the disap-
pointing standard of debasing these discourses, not without a great deal of politesse,
by placing them around the work and apart from the work itself by paratextualizing
them (in an appendix, footnotes, endnotes, or marginalia). The choice to include the
polemics, and to do so on equal footing with the manuscripts themselves, makes
clear that the compilers are aware of the substantive mutual constitution of the work,
the forgery, and the discourse both engender.

The translation work is truly accomplished. Translations of contestations to the
manuscripts’ authenticity are also compelling, though there, for obvious reasons,
the original Czech is not included. So many gems are available to the (growing)
Anglophone reader—Josef Dobrovsky’s keen “A liar has to have a good memory.” For
the first time I cannot say enough about the overall excellence of The Queen’s Court
and Green Mountain Manuscripts, except to say that [ cannot say enough.

The Queen’s Court and Green Mountain Manuscripts offers up for the first time in
English the Green Mountain and Queen’s Court texts along with the fascinating his-
tory of Hanka, Antonin Vasek, Dobrovsky, and Jan Gebauer, in the same volume. It
brilliantly contextualizes the moment and mode of these manuscripts, the sense of
urgency that activates them, and the discourse around legitimacy itself: the ironic,
almost immediate, translation of the Old Czech manuscripts into German by Poles.
Questions of legitimacy and hegemony, the works as such, the works as forgeries,
the especial desire for legitimacy, all these are important not only to those who study
Czech culture, but to all who are invested in the intersections between history and lit-
erature, between ethos and mythos. That being said, missing from The Queen’s Court
and Green Mountain Manuscripts is the historiographic, genealogical-historicist,
and theoretical scaffolding that the craft of simulation appears to require. I do not
see this lack as a dilemma, however. In fact, in not imposing such a framework and
superstructure, the editor/translator has created a very effective pedagogical space
for interrogating the very idea of the fake and fraudulent in national and literary poli-
tics, and allowed the reader to register the manuscripts within their own argument,
both in the classroom and in independent researches.

Less productive a matter is the oscillating intonations of the two forewords. While
I find both introductions to be quite cogent, the vagaries of the task itself—translating
works that are themselves, in the broad sense, translations of translations of versions
of an imagined language—has, perhaps naturally, affected the editorial and transla-
torial voices themselves so that if one were not already familiar with the genealogy
of these works, one would vacillate between believing them exquisite forgeries or
autonomous creative works with no pretension to authenticity. Yes, this wonder and
confusion can be construed as the most important quality of the manuscripts them-
selves, but a stance, or the decision not to take one, ought to have been made more
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transparent. There are a few unfortunate typological errors: “Green Moutain” on page
viii, but these are certainly easily rectified in a second edition, hopefully one that
would be a paperback, priced affordably for students. Without a doubt I will choose to
include this volume not only for courses in Czech literature but also European history,
nationalism, and simulation as creative and/or propagandistic strategy.

The Queen’s Court and Green Mountain Manuscripts has an import for a wide
audience. It is clearly indispensable for the Slavicist and central Europeanist, but also
for European historians, literary scholars, anthropologists, students of culture, and
its genealogies; in short, for anyone who has ever been both skeptical and idealistic
in the same thinking moment.
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Raymond Miller in cooperation with Tatjana Jamnik have produced only the second
book-length translation (the first was Polish) of Jure Detela’s verse. Both translations
are of Mah in srebro (1983). The series includes TomaZ Salamun’s poetry (numbers
3 and 29) and a Slovene Sampler (22), which also contains Salamun, so it is fitting
to have published the other, decade-younger icon(oclast) of the 1960s-70s. Detela’s
collaborator on the 1970s cultural scene, Iztok Osojnik’s introduction gives historical
context for the general reader and a characterization of Detela’s ethical stance. Both
Osojnik and Miller relate Detela’s writings to what would later be called eco-poetics,
but both sense the term does not capture the profundity of the poet’s thought and
expression. As with a number of other Slovene poets (such as Gregor Strnisa), an
appreciation for the poetry’s philosophical underpinnings is essential, so the intro-
duction, translator’s note, and notes on most of the forty-four poems are welcome
complements to the well-crafted translations.

The eleven-page translator’s note provides details of how the translation proj-
ect came to fruition and fortuitously coincided with renewed attention to the poet in
Slovenia in 2017-18. Miller’s description of rendering the collection in English con-
stitutes a small primer on how to approach poetry translation. He gives several spe-
cific examples and admits challenges and necessary compromises in versification,
register, and sound patterns. A simple example: Miller points out the preponderance
of (five) r-sounds and “dark” vowels in poem seven, the six-line translation of which
contains the same number, but uses a different set of vowel sounds.

Three examples, one from each of Osojnik’s three categories, illustrate the qual-
ity of the translations. “Antigonina pesem” (Antigone’s Poem) is about darkness and
death. The poem is unusual because it contains a number of comparisons, while
Miller notes that one of Detela’s four poetic principles is to “use poetic devices spar-
ingly (‘ascetically’)” (108). “Antigone’s poem,” however, compares a decaying corpse
and a rotting tree, a plague and whirlwind, equates face and mask and body and
“the pattern of the whole earth,” and likens heavenly beings’ graves to a ship and a
gateway. The translation handles the comparisons precisely, as can be seen in how
the linkages are rendered: kakor—“in the way,” je—“is,” je enaka—*“is like,” and kot—
“like.” The translation mostly adheres to the original word order and reproduces its
cadence, and it partially conveys assonance with some assonance (poznajo “they
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