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Rigoletto 11, 72,79, 112, 143-47, 195, 261,
262,263,277, 278-79: Act I duet,
Rigoletto-Gilda, “Figlia! Mio padre!”
55-56; Act I party scene 60, 204-5; Act
IT aria, Rigoletto, “Cortigiani, vil razza
dannata” 144; Act II duet,
Rigoletto-Gilda 103—4, 143—44, 145-46;
Act III 62, 160; Act III aria, Duke, “La
donna & mobile” 70, 206-7; censorship
201-2; characterization 198; curse motif
199-201, 202-3; genesis 201-3; key and
characterization 199; long-range tonics
198-99; motivic coherence 199-201;
plot 197; sketches (abbozzi) 263; status
in Verdi’s oeuvre 197-98; stylistic
novelty and characterization 203-5,
207

Simon Boccanegra 11, 259, 267, 277, 279,
280

Simon Boccanegra 11 105, 159, 164-65, 185,
225,257,259, 268

Stiffelio 11, 174, 259, 263, 264, 267, 277,
278-79

La traviata 11, 113, 198, 237, 258, 261,
262, 263, 266, 267, 278-79: Act I duet,
Alfredo-Violetta 162; Act I party scene
162; Act II duet, Violetta-Germont 53;
Act II chorus, “E Piquillo un bel
gagliardo” 66; Act II chorus, “Noi siamo
zingarelle” 66; libretto 76-80;
adaptation from Dumas fils’s La dame
aux camélias 76-78; poetic meters
78-79; style of language 79-80

Le trouvere 258, 267

1l trovatore 11, 144—45, 147-49, 151, 159,
162, 171, 198, 225, 237, 261, 263, 264,
266, 267; Act II aria, Azucena, “Stride la
vampa” 107; Act IV aria, Leonora,
“D’amor sull’ali rosee” 51

Les vépres siciliennes 11, 32, 111, 132,
162-63, 258, 265, 277: Act 1 119-21; Act
II duet, Henri-Hélene 129-30; Act I
finale, ballets 162—63; Act I1I aria,
Montfort, “Au sein de la puissance” 117;
Act IV quartet 130-32; Act V aria,
Hélene, “Merci, jeunes amies” 113-15;
Giovanna di Guzman 22; overture
156
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solo vocal
Ave Maria 175, 179
I deliri di Saul 177
“To la vidi” 170
songs
“L’abandonnée” 173
“Al tuo bambino” 174
“Il brigidino” 174
“Che i bei di m’adduce ancora” 172
“Cupo ¢ il sepolcro e mutolo” 172
“E la vita un mar d’affanni” 172
“Era bella ancor piu bella” 172
“L’esule ” 171,172
“Pieta, Signor” 175
“Il poveretto” 173
“La preghiera del poeta” 174
“La seduzione” 171
“Sgombra, o gentil” 174
“Tu dici che non m’ami” 174
Sei romanze (1838) 170-71, 173
Sei romanze (1845) 172
vocal chamber
“Notturno — Guarda che bianca luna”
171-72
youthful 169-70, 177
Verdji, Icilio Romano 6
Verdi, Luigia Uttini 3
Verdi, Margherita Barezzi 6
Verdi, Virginia 6
verismo 27, 269
Vietti, Carolina 186
Villanova sull’Arda 13
Virgil 72, 76
Vittorelli, Jacopo 171
Vittorio Emanuele II 12, 32, 37

Wagner, Richard 25, 26, 40, 69, 139, 140, 142,
148, 153, 254, 269, 271, 278
‘Waldmann, Maria 10, 27, 178
Weber, Carl Maria von 31
words and music
general considerations 88-89
Italian meters and musical melody 71; see
also Verdi, Giuseppe, works, operas,
Aida, poetic meter and musical style;
Verdi, Giuseppe, works, operas,
Falstaff, poetic meter and musical
style
melodic and poetic accentuation, French
128-29
Verdi 129-32
melodic articulation of poetic structure
91-92
parola scenica 82, 1036, 280; see also musica
scenica
word painting (“madrigalisms”) 106—-10

Zanardini, Angelo 213, 216, 220, 224



