
His success led him to open the New Chox cinema, which soon became a mainstay among
the European community. But Sunderji also opened the Amana in the African suburb
known as Ilalla, making it the only cinema constructed outside the Dar es Salaam city cen-
tre prior to independence. The Amana is notable because Sunderji’s purpose, according to
his son, was predicated on the notion that all members of the urban poor should have
access to the cinema. It was a low-priced venue, yet one with first-class amenities — and
for that reason generated overwhelming enthusiasm on the part of local cinemagoers in
the African district. Fair conforms to the recent drift of Cinema Studies in her attention
to audiences and spectatorial response, but one of the book’s great merits is that she effect-
ively expands her focus to include the agency of entrepreneurs like Sunderji and Hassanali
Jariwalla, with the latter getting his start as an itinerant showman bringing moving picture
marvels to Zanzibar by way of a dhow in the early s. By the Second World War,
Jariwalla was one among many entrepreneurs in friendly competition who sought to con-
struct increasingly palatial picture houses that became fixtures in the urban leisure patterns
of Tanzanians. Indeed, the entrepreneurial spirit spurred architectural innovation and pro-
moted a veritable cinematic arms race as venues sought to be the first to introduce
cutting-edge technologies like ‘talkies’ and Cinemascope.
In conducting her research, Fair recognized the limitations of the national archives.

Thus, to complete her manuscript, she incorporated material from questionnaires she
devised, and roughly one hundred interviews with local residents, allowing for a more
deeply nuanced study of the meaning of the film-going experience for Tanzanians. There
are few flaws in the book. At times, it is unclear from the resulting quotations what
year, or decade, the respondent is referencing, and the three-page index is a remarkable
exercise in brevity for a tome of  pages. Nonetheless, Laura Fair’s Reel Pleasures pro-
vides real pleasures to those interested in the history of cinema in Africa.

GLENN REYNOLDS
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It is tempting to write that Nuno Domingos has written a book anyone can enjoy, but that
would be hyperbole, however much my mind expanded while reading his book on football
in Mozambique’s colonial-era capital, Lourenço Marques. Football and Colonialism: Body
and Popular Culture in Urban Mozambique is three histories rolled into one. It is an over-
view of mid-century football in Mozambique, an urban history of popular culture in colonial
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Mozambique, and an embodied history of how subalterns engaged the political economy of
late Lusophone rule. To sum up the argument, as Domingos neatly does: ‘by absorbing the
main traits of the colonial system, football became an embodied representation of a historical
experience’ (). In the same fashion that colonialism strove to regulate black people’s lives,
Domingos sees colonial sport as an effort to regulate black bodies and the movements that
black footballers made while playing the game. Football matches — the pitches on which
they took place, the equipment players used, and the spectators who thrilled to virtuosic
play — reflected the exclusion and inequality of the colonial situation.
Domingos works with the relevant archival material in Maputo and Lisbon but also

draws in voices of colour commentary from the contemporary African press, penned by
observers such as José Craveirinha, one of the era’s most important writers. Domingos
also interviewed a number of key footballers from the s and s, and their testi-
mony threads a verisimilitude through his story, especially in discussing the meaning of
success, as well as how players found it, whether with ‘in-your-face’ feints or by calling
upon powerful spiritual intervention.
An opening pair of chapters grounds readers in Mozambique’s colonial capital,

Lourenço Marques. In setting out the physical space in which the city developed, they
also sketch the social and cultural terrain on which football would be played by
Africans, Afro-Europeans, and Europeans. Above all, the spatial separation of the settler
community from the black population is crucial for the history that follows, for football’s
emergence as a form of popular culture cannot be understood without a grasp of racial
residential segregation. In the urban core, Europeans lived and competed using one
style; in the surrounding black neighbourhoods, people lived and competed using another.
We learn enough about European practices on and off the pitch to know the standard
against which Africans were often measured, but Domingos gives most of his attention
to life along the periphery. Sport reflected broader racial and class hierarchies, and football
emerged bearing marks of the racial exclusion and exploitation characteristic to the region.
Likewise, just as people’s experience at large often differed from formal colonial practice,
so, too, did black footballers play the game quite differently from the governing norms,
upsetting the assimilationist aims of colonists and black petty bourgeoisie alike.
The middle pair of chapters is where Domingos truly hits his stride. Digressions into cul-

tural theory largely fall away and he gives readers a visceral sense of how the game flowed
on the sandy, sometimes uneven pitches in Mafalala, Xipamanime, and other black
bairros. He constructs a stupendous dialog between Craveirinha, who in  wrote a
glossary of sorts interpreting players’ moves (what Domingos often calls their motor rep-
ertoire or gestures), and players’ own recollections of the terms Craveirinha explained,
their memories fleshing out how they moved a foot or leg, shifted their weight, or switched
up their tempo as they sought advantage. Such moves included efforts to intimidate, ridi-
cule, or even injure an opponent, at times illegally. Domingos evokes the characteristic of
malice to describe this style of play; as he puts it, there was ‘no room for nice boys’ ().
In creating this kind of football — with its many deviations from downtown and inter-
national norms — players engaged in ‘a theatre of subversion that expressed an alternative
reading of the world’ ().
Domingos also shows how players recognized and reached out to an alternative world

itself, counting on witchcraft experts to influence match outcomes. This strategy might
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resemble universal sporting superstitions governing diet or equipment, but he lays out the
specificity of such beliefs. Use of witchcraft was institutionalized — clubs hired and paid
practitioners, and preparation and observance was no individual matter, but rather a col-
lective undertaking. The most powerful witchcraft could alter the flow of time and ensure a
victory, though the effect was always on the overall outcome — no magic could elevate
individual skill or alter ‘the aesthetic level of the performance’ (). Even as former
players confirmed witchcraft’s effectiveness, Domingos notes an ambivalence lurking
around its significance. After all, the ‘legitimacy of their careers’ required an affirmation
of ‘talent and individual worth’, rather than the intervention of someone who might not
even show up at the match ().
The later chapters in the book show us how African football institutions evolved in the last

decade or so of colonial rule. The colonial situation changed, and so, too, did football.
Portugal sought to rebut anticolonial critiques, renaming its colonies as ‘overseas
provinces’ — a lexical sleight-of-hand that left Africans’ political status unchanged. Still, the
discursive collapsing of empire’s spatial order accompanied African footballers gaining fame
in Europe. Players who developed their skills on sandy pitches led Portugal’s top teams to
great heights in the s. Such movement started when the urban-centre, formerly
whites-only clubs in Lourenço Marques poached some African teams’ best players, who
then went on to star in the metropole. While good for individual players, and for football over-
all, the bleeding of talent left some of the African clubs bereft of players. This partial and highly
selective undoing of the colonial order saw the integration of African teams into the downtown
league, though on an unequal basis, as they occupied the lowest rung in the league’s hierarchy.
The three-in-one character of the book is mostly a success, even if not all readers will appre-

ciate some of the slightly repetitive dives into cultural theory or more technical excursions into
the history of football (Chapter Six has a dozen or so such pages, complete with diagrams, on
the history of the WM system, a s-era formation for positioning players on the pitch).
Still, this approach fits with the ‘something for everyone’ nature of the work. This book
could easily be slotted into an advanced undergraduate or graduate level cultural or sports
history course, and would also serve students interested in African or global history.
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It was with great interest that I settled in to read Pamela Gupta’s work. Of course, the
Portuguese had colonies on the doorstep of South Africa, and Frelimo coming to power
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