
codex compiled by Ulivieri Vincenti, who took charge after 1581. A list of six carpets
produced in a first phase at the Ospedale includes two listed as caerino, which are spe-
cifically described as being woven with “one and a half knots”—that is, with asymmet-
rical knot technique—“as is done at Gran Cairo.” A second phase of production,
beginning in 1581, is listed and described, individual carpet by carpet, by Ulivieri.
Despite information both on size and design, to this point we cannot identify a single
surviving carpet from this production. Indeed, the totality of Spallanzani’s extensive
scholarly oeuvre serves to remind us that carpets have a very low rate of survival over
time, being produced to be used underfoot, worn out, and, ultimately, to be discarded.

Finally, Spallanzani presents the reader with five appendixes, most dealing with
problematic taxonomic and provenance terminology that is very much the center of cur-
rent research and argument, including the terms alla damaschina, cairino, and alessan-
drino, along with the less controversial turchesco and persiano. These also constitute an
important contribution to the scholarly dialogue, as over time the meaning of such
terms becomes better and better understood.

In sum, Marco Spallanzani’s object and documentary studies have for some time
been groundbreaking contributions to carpet studies. This latest volume of essays con-
tinues a remarkable and productive career in carpet research, and presents a wide spec-
trum of revelatory, thought-provoking, and well-written studies on an important
subject.

Walter B. Denny, University of Massachusetts Amherst
doi:10.1017/rqx.2019.410

Maria Sibylla Merian zwischen Malerei und Naturforschung: Pflanzen- und
Schmetterlingsbilder neu entdeckt. Carin Grabowski.
Berlin: Reimer, 2017. 480 pp. €79.

If we look to the past for women in science whose accomplishments have not always
been properly appreciated, one person who stands out as a prime example is Maria
Sibylla Merian (1647–1717). The youngest daughter of the renowned printmaker-
publisher Matthäus Merian the Elder, she received early artistic training, lived at various
times of her life in centers of printmaking—Frankfurt am Main, Nuremberg, and
Amsterdam—and became in her lifetime one of the most important observers of the
natural world. Keenly interested in the insects and plants around her, she was the
first naturalist to combine a solid scientific investigation of the natural world with
true artistic ability. The intaglio prints she made after her detailed drawings are unsur-
passed in their beauty, but it is the combination of her art with her observational skill
that sets her apart.
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Merian’s fame rests on three highly illustrated works she published in her lifetime: a
three-volume work on flowers (1675–80), a two-volume work on caterpillars (1679–
83), and a volume on the metamorphosis of Surinamese insects (1705). Whereas
naturalists before and long after her illustrated insects in isolation, Merian became a
forerunner of ecological studies by giving careful life-size depictions of insects in their
natural environments, so that people could see them along with the plants that were
essential for their growth and survival. In addition, she focused not on one isolated
moment in an insect’s life but on every stage of its development. Her original drawings
and their reproductions in the early volumes are so accurate that they were used, decades
later, by Carl Linneaus for some of his own taxonomic work. As accurate as Merian’s
work was scientifically, her original drawings of the insects of Surinam caused problems
for the engravers who had the task of drawing them on copper. By failing to grasp the
important artistic layout of the original drawings, they produced inferior reproductions.

One of Carin Grabowski’s goals in this book is to clarify the unfortunate discrepancy
between Merian’s detailed artistic drawings and the resulting engravings made by com-
missioned printmakers. To recognize this one needs to see the originals, many of which
were purchased after Merian’s death by Peter the Great and are now held in the
Academy of Sciences in St. Petersburg. Having studied biology and art history (with
a dissertation on Merian), Grabowski is well qualified to undertake such an investiga-
tion of the artist’s work. She begins by placing Merian within her cultural and historical
context and then discusses in detail the chronology of her work. In her prime, Merian
did her own engraving, but in some cases engravings previously attributed to her are
now shown to be actually the work of her talented daughters, after drawings made
by their mother. Whereas these engravings accurately reflect Merian’s artistic goal,
those by commissioned printmakers later in her life misrepresent her true intentions
as an artist.

The major portion of Grabowski’s book is a catalogue of 124 drawings by Merian,
with a full-page color reproduction on the left-hand page facing a detailed description
on the opposite page. For those who do not read German it is still worthwhile to study
the drawings, which are accurately drawn and beautifully colored. These illustrations
reveal Merian at the height of her ability as an artist and observer of the natural
world. It is unfortunate that cheap reprints led to her work being ignored by the scien-
tific community, but more-recent facsimiles have led to a renewed appreciation of
Merian as both an artist and a pioneering entomologist. Grabowski’s work will help
to solidify the reputation of this unique woman, who combined in-depth scientific
investigation with artistic talent and who rightfully deserves more attention.

John Roger Paas, Carleton College, emeritus
doi:10.1017/rqx.2019.411
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