
Part III focuses on Roman material culture. Diane Favro’s vividly written chapter examines the
kinetic aspects of the Roman triumph: how its re-performance and depiction in the ‘curated
reproductions’ (93) of monuments shaped the collective memories of state and people, of the past,
present and the anticipated future. Jessica Hughes, the only contributor who ventures into Late
Antiquity, builds on the already substantial scholarship on the Arch of Constantine through an
effective demonstration of how modern approaches to visual memory can aid our understanding
of how spolia was interpreted in ancient Rome. In a similar vein, Anna Anguissola tackles the
phenomenon of the mass copying and replication of Greek masterpieces in Roman times,
specically the rôle that these widely recognized visual quotations played in storing, reproducing
and shaping collective memory when placed in new contexts.

The fourth and nal section, ‘Ancient and Modern Memories’, takes the focus forwards, with Lisa
Mignone using the example of the ‘plebeian secessions’ on the Aventine Hill to explore how
geographical locations become infused with ideological signicance, and how the potency of place
can be used in modern times to evoke memories for political effect. In the section’s second
chapter, the virtual archaeologist Bernard Frischer introduces case studies to illustrate how digital
modelling might be used to reconstruct damaged or lost monuments of Rome’s past.

In place of a conclusion, there is an epilogue written by the Polish-American architect Daniel
Libeskind, in which he discusses the spaces which he has created in Europe and the USA which
curate the memory of some of the most traumatic events of the past two centuries. This is an
important and illuminating piece in its own right, though its content is neither explicitly linked to
the city of Rome, nor to any of the contributing chapters. Consequently, the volume ends on a
somewhat disjointed note. However, as G. emphasizes in his introduction, the overall aim of this
project was to demonstrate the wealth of approaches and responses that a focus on Roman
memory culture could foster, and in this he has undoubtedly succeeded. Despite the sometimes
tenuous links between some of the case studies, the chapters are all of a very high standard, and
therefore make signicant contributions to their individual subject areas, whilst demonstrating the
potential of memory studies in opening up fresh interpretive avenues in research into the ancient
world.
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This ambitious book aims to convey what ancient Romans saw, thought and felt as they experienced
their city. Jenkyns focuses primarily, though not exclusively, on literary sources in his attempt to
reconstruct how the Roman worldview of the late Republic and early Principate was shaped by
the city of Rome itself, and vice versa. The built environment and public space are the principal
points of emphasis, but the volume ranges widely over many other topics as well, including
religious devotion, attitudes to the countryside, and Roman tourism.

The book opens with a series of chapters that explore different aspects of Roman mentalities about
urban life. The rst chapter (‘The Public Eye’) examines the importance of visibility in the Roman
imagination, particularly on the political stage, tackling subjects such as the triumph, public
punishment and visible tokens of status. The chapter also considers the sounds and smells of
ancient Rome, a section that sits a bit awkwardly beside the surrounding parts. Ch. 2 (‘The
Private Realm’) also has a somewhat misleading title, since the chapter is not so much about the
domestic life of the Romans, but instead proposes to dene ancient views of urban life by way of
contrast, particularly to rustic life; the chapter also examines the distinction between simple
pleasures enjoyed in private and the public grandeur for which Rome was famous. The third
chapter (‘Business and Pleasure’) is more rmly grounded in physical space, since it considers the
function of the Roman forum and of public porticoes in urban life. Ch. 4 (‘Rome Imagined’)
considers what Rome looked like to an ancient Roman, both in physical terms (solid, lofty and a
bit shabby), and how the city was perceived in more abstract terms (particularly as a node at the
centre of empire).
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Ch. 5 (‘Movement in the City’) is one of the more successful parts of the book, thanks to its unied
theme and clearer organization. The chapter considers the associations of walking and running in the
public spaces of Rome, imagery of owing or pressing crowds that convey the density of Rome’s
population, the act of descending from Rome’s hills and rituals associated with entering the city.
The chapter showcases one of J.’s strengths, namely the way that he easily conates the
metaphorical with the literal, and the mental with the physical (see, for example, at 181, where he
demonstrates how the philosophical tradition of the ‘view from above’ was a perfect match for
Rome’s hilly topography).

The next two chapters treat religious experience in the Roman world, and in the city of Rome in
particular. Ch. 6 (‘Roman Religions’) is centrally concerned with describing the ‘inner world’ of
religious experience — what religious practice ‘felt like’ for the Romans — while ch. 7 (‘The
Divine Encounter’) discusses Roman interactions with sacred spaces, both at home and abroad.
The latter chapter makes the intriguing argument that it was a distinctively Roman experience to
encounter (and even seek out) the presence of the divine while travelling in foreign lands,
particularly in the Greek East, and that this experience was less a point of emphasis in the city of
Rome itself. The chapters argue for an ineffable ‘sacredness’ as a dening quality of Roman
religious experience (the word ‘numinous’ is a recurring shorthand) that challenges the more
common scholarly view that ancient polytheism had more to do with ritual performance than
state of mind.

The nal three chapters are mostly stand-alone treatments. Ch. 8 (‘Patina and Palimpsest’) offers
one of the more appealing, and novel, arguments in the book: namely that despite the Roman
obsession with antiquity and age, they did not seem to derive any aesthetic pleasure from looking
at old, crumbling buildings. Ch. 9 (‘Interiors’) explores what Romans thought interior spaces felt
like, or should feel like, considering everything from caves to coffered ceilings. And a nal chapter
(‘Monuments’) examines the Roman aesthetic of monumentality, height and grandeur. This
chapter is the only one that focuses on the physical remains of ancient Rome, with special
attention paid to Trajan’s Forum and Markets, and the Pantheon.

On the whole, the book manages to be both panoramic and nely detailed, which is no small
accomplishment. Many of the close readings are quite compelling, particularly when J. is
unpacking a passage from one of his favourite authors, such as Lucretius or Virgil. Given the scale
of the book, it is not completely surprising that J. does not always situate his many astute
observations in the context of scholarly debates on the subject: this is a work where the index
locorum is over twice as long as the bibliography. Yet one also gets the sense that this reticence is
not merely a matter of convenience but also a conscious choice. J. is clearly willing to engage in
scholarly debate where he so chooses, and one of the book’s more or less explicit goals is to dial
back the new historical and ideological approaches to Roman literature that have dominated in
the last several decades in favour of a restoration of a more aesthetic mode of interpretation.
Nonetheless, many readers will inevitably nd sections where they would have enjoyed more
direct engagement with broader conversations. In the end, God, Space and City is expansive,
eclectic, assertive, impressive and occasionally disorienting — exactly, I suppose, what ancient
Rome must have felt like to those who wandered her streets.
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N. GOLDSCHMIDT, SHAGGY CROWNS: ENNIUS’ ANNALES AND VIRGIL’S AENEID.
Oxford: Oxford University Press, 2013. Pp. x + 258. ISBN 9780199681297. £55.00.

The boom in Ennian studies continues with these revised dissertations, one focusing on the Annales,
the other on its reception. Both contribute in useful ways to the interpretation of the poem as more
than just a collection of fragments; to do so, both rely heavily on Skutsch’s reconstruction, which has
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