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the George and Ira Gershwin Critical Edition.

Will Friedwald is a freelance critic and author with a special interest in the Great
American Songbook. He writes about music and popular culture for The Wall
Street Journal and Vanity Fair. He also is the author of eight books including the
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Merrie Melodies; Jazz Singing: America’s Great Voices from Bessie Smith to Bebop
and Beyond; and The Great Jazz and Pop Vocal Albums. He has written over 600
liner notes for compact discs, received ten Grammy nominations, and appears
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the Society of American Music.

Susan Neimoyer is Visiting Professor of Music Composition and History at
Brigham Young University - Idaho. A specialist in twentieth-century
American music, her dissertation focused on Gershwin’s musical education.
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