
newly colonised Nova Scotia of the seventeenth century, William Barton pursues a thorough
investigation of Marc Lescarbot’s vernacular georgic in A-dieu à la Nouvelle-France, which
transplants Virgil’s didactic preoccupations to a new landscape and another post-civil war society
in need of national renewal. Susanna Braund nds Janet Lembke’s Georgics translation moderate,
‘unpretentious’ (186, 190), green-ngered and sympathetic. Vita Sackville-West’s ambitious The
Land ts Braund’s category of a supposedly feminine ‘middle style’ less well, despite seeming
equally personal in its hands-on horticulture, exilic nostalgia and occasionally bogus local dialect
(Braund gathers some delicious Kentishisms: ‘yeavy’, ‘shrammed’, ‘haysel’, ‘reasty’, ‘droil’). Finally,
in an expansive and sharply perceptive analysis (ch. 12), Katharine Earnshaw rescues Shelley’s
translation of Aristaeus’ journey to his mother (G. 4.360–73) from obscurity, setting it against his
philosophies of mind, language and poetry to draw out its richly allusive texture. In Shelley’s
hands, Aristaeus becomes a brooding Romantic poet-hero and his watery descent a
quasi-katabasis, helped along by the knowingly Dantesque terza rima. Shelley’s newly
eschatological landscape amplies Virgil’s own ‘infernal hints’ (177); its shadowy ambiguity
evokes the more famous Orpheus episode, too, collapsing poetic past and future in a single frozen
moment of sublime present.

Talitha KeareySt John’s College, University of Cambridge
tezk2@cam.ac.uk
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LAUREN CURTIS, IMAGINING THE CHORUS IN AUGUSTAN POETRY. Cambridge:
Cambridge University Press, 2017. Pp. xv + 268. ISBN 9781107188785. £78.99.

In this tightly argued and nuanced study of Augustan poetry, Lauren Curtis has made a valuable
contribution to the study of choral poetics. Bringing close readings of both Greek and Roman poetry
(predominantly the latter) into dialogue with one another, C. demonstrates how a particular attention
to choral imagery, that is, references to the chorus as ‘both cultural and literary phenomenon’ (2),
both explicit and allusive, enriches our understanding of Augustan literary culture.

Poets of every age can rely on the image of a chorus to explore themes pertinent to the individual
and their place in a community, to divine worship and mortal ritual, to identity, authority and
performance. The poetry of the twenties and teens B.C.E., too, is shown to engage amply with
these choral associations. More interestingly, even as poets seek to incorporate that Hellenic
cultural landscape into their often competitive poetics, C. identies a particular resistance to and
reshaping of Hellenic models of chorality during this time ‘of transition and denition, poetic
innovation and dense textual allusions’ (21). Due attention is also given to the ways that choreia is
shaped by the Augustan poets’ self-consciously literary and lettered, rather than performed, choral
creations, a shift in focus that C. highlights in her brief survey of some choral imagery in
Alexandrian poetry in ch. 1.

In the subsequent ve substantial chapters, we are shown how individual poets take various
approaches in their different works to imagining the chorus. For Propertius in his elegies (the
focus of ch. 2), the chorus allows associations of the erotic female bacchant to combine with his
private vision of Cynthia, unlocking new ways to understand both his admiration and his
jealousy. In ch. 3, Horace, specically in his Odes, uses choral imagery to emulate and vie with
lyric poetry as a whole, while attempting to reinvent the genre for new Roman audiences. Ch. 4
brings out more acutely how this imagery can be read as a means for poets, and Horace most of
all, to place themselves in dialogue with their civic, Augustan community and with ‘poetic
tradition’ simultaneously. In the two nal chapters, both focusing on the choral poetics of the
Aeneid, we are led through the Hellenic and Roman ritual and poetic landscapes summoned by
choral and chorus-like movement. Here choral imagery is cast as culturally formative as well as
illustrative of subterranean tensions in Virgil’s vision of Rome’s (re)-foundation under Augustus.

The reader is led in an intricate dance around C.’s vision of the Augustan literary imagination, and
her elucidation of all these approaches goes far beyond this rather blunt summary in both richness
and variety. It will be wise to leave literary Latinists to assess the implications for the eld of Latin
poetry. From the perspective of choral studies, however, C. has set out an accomplished exposition
of the multiple ways in which attention to choral imagery can reward readers. C.’s analysis of the
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lusus Troiae in Book 5 of the Aeneid is particularly satisfying, showing how the pyrrhic antecedent to
the military manoeuvres of the Trojan youths brings multiple mythical geographies (Trojan, Cretan
and Greek) to bear on one foundational moment for the future city of Rome, while simultaneously
reaching forward to the Augustan world’s familiarity with Roman military spectacle. The ghosts of
past choral performances summoned in the lusus Troiae are then shown to haunt both the choral
landscape depicted in the underworld in Book 6 and the cosmic choreia found on the shield of
Aeneas in Book 8.

C.’s study also opens the door for further work on the rich, although sometimes elusive, choral
imaginary in Roman literature. For example, I wondered what role Cicero’s works, freighted as
they are with Plato’s idiosyncratic conception of good and bad choral practice, might be shown to
have had on these Augustan poets. The idea of a ‘developing closeness between literary judgement
and civic participation’ (131), described by C. as ‘one of the distinctive features of Augustan
poetry’, sounds as though it could be inected by Plato’s choral theories and his ruminations on
the theatocracy (e.g. Pl. Leg. 700d–701a) that he allegedly witnessed in Sicily.

One aspect of this study that may give some pause is the range of images which might be included
under the sign of choreia. C. always takes the reader through the rationale for reading all the selected
passages ‘chorally’, but the net is sometimes cast uncomfortably wide. Discussions of poets,
nominally the leaders of their chorus(es), or of ‘the lyric genre’, gain something from being
contextualised within the landscape of choral imagery in ch. 4, but ultimately the chorus itself
recedes far into the background. Putting to one side any smaller quibbles — e.g. just how choral
are the circling manoeuvres of Turnus and Aeneas on the battleeld (227–34)? — there is value in
pushing scholars to think hard about what ‘counts’ as choral, and C. has provided a multitude of
examples and test-cases. While some subtler allusions may not convince every reader, this book is
stimulating for its rigour and provocations concerning what the image of a chorus can do in poetry.

Lucy C. M. M. JacksonDurham University
lucy.c.jackson@durham.ac.uk
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RICHARD HUNTER and CASPER C. DE JONGE (EDS), DIONYSIUS OF HALICARNASSUS
AND AUGUSTAN ROME: RHETORIC, CRITICISM AND HISTORIOGRAPHY (Greek
culture in the Roman world). Cambridge: Cambridge University Press, 2019. Pp. ix + 300.
ISBN 9781108474900. £75.00.

This volume, published in CUP’s Greek Culture in the Roman World series, collects papers from a
2012 conference on Dionysius and Augustan Rome which seek to understand Dionysius as an author
writing between cultures (Greece and Rome) and between genres (criticism and historiography).
Richard Hunter and Casper de Jonge’s introduction highlights the volume’s goals of
understanding Dionysius’ criticism and historiography as parts of a single intellectual project, and
of situating his work in the world of Augustan Rome. The introduction helpfully contextualises
the papers by examining, inter alia, the dialogue between Greek and Roman identity, which it
identies as the main theme of Dionysius’ Antiquities; other contemporary Greek authors active in
Rome; and Attic classicism in rst-century B.C.E. Rome. The introduction supposes that Dionysius
wrote his criticism and historiography for all readers capable of enjoying Greek prose — including
a large number of Romans.

The volume proceeds in three sections, which investigate Dionysius and (I) Augustan Rhetoric and
Literary Criticism (chs 1–4), (II) Augustan Historiography (chs 5–7) and (III) Augustan Rome
(chs 8–10); it closes with an envoi. Richard Hunter (ch. 1) draws primarily on Dionysius’ critiques
of Thucydides to identify the assumptions underlying his critical practice. Dionysius’ focus on
identifying exemplars for imitation underscores the links between rhetorical and ethical criticism,
and the central role criticism played in ancient education. The critic exercises judgement in
choosing exempla and is judged in turn. Hunter connects Dionysius’ notion of appropriateness
with his exible notion of truth: a ‘truthful’ speech suits a given situation. These criteria connect
the rhetorical world of Athens and contemporary Rome.

Nicolas Wiater develops a nuanced picture of Dionysius’ classicism and its relationship to the
Athenian past and a Roman present and future (ch. 2). The gap between, for example, Isocrates’
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