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THE INVENTION OF THE GREEK PROSODIC SIGNS
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University of Oxford and University of Cyprus*

Abstract: Aristophanes of Byzantium is credited with inventing the signs for Greek accents, breathings and vowel
lengths, according to a single source: a short text found in two 16th-century Paris manuscripts. The passage has a doubtful
history, but the story it tells is of considerable interest. We first provide a new edition of this text, based on a new exam-
ination of both manuscripts, and a complete translation. Secondly we argue that the author consulted a source that was
in Latin and that dealt at least in part with the Latin accent. We conclude by considering the implications of our proposal
for the text’s date and circumstances of composition.
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I. Introduction

Aristophanes of Byzantium is widely believed to have invented the Greek accent marks that we
still use today, and possibly some other Greek diacritic marks too.! The only direct evidence that
he did so consists of a short text preserved in two 16th-century Paris manuscripts: Parisinus
Graecus 2603 (henceforth ‘B’), folios 2'—4", and Parisinus Graecus 2102 (henceforth ‘C”), folios
231¥-235".2 In manuscript C, this text has the heading Ilepi 1f|g TV TOVOV €VpEcemc, Kol TOV
oynuatev avtdv, Kol Tepl ¥povav kol tvevpdtov (‘On the invention of the accents, and their
shapes, and on quantities and breathings’); we shall use [Tepi tfjg @V TOVOV 0pécemc as a succinct
way of referring to the text in question.

Manuscript C presents the Ilepi ti|g 1@V TOvoOV gupécemg as part of book 20 of Ps.-Arcadius’
epitome of Herodian’s Ilepi Kafoiikig IIpoocmdiag, along with a second introduction to the
prosodic marks (ITepi Tpoc@didv), a section on vowel quantities (ITept ypdvmv) and a section on
breathings (TTepi mvevpdtmv).® All copies of Ps.-Arcadius’ epitome include a table of contents,
where all except C include the following entry for book 20: 10 €ikocTOV TEPL YPOVOV TAV &V
eovreot kol Tvevpdtov (‘the twentieth book is about vowel quantities and breathings”). Material
purporting to be book 20 itself, however, appears in manuscript C and in no other copy of Ps.-
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! See, for example, Laum (1928) 99-118; Schwyzer
(1953) 374; Pfeiffer (1968) 180-81; Callanan (1987) 30—
31; cautiously Prauscello (2006) 33—38; Probert (2006)
21-22. Compare also Nagy (2000) 15-16, who argues
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that Aristophanes of Byzantium played a role in system-
atizing a pre-existing system for marking accents.

2 We adopt the sigla ‘B’ and ‘C’ used by M. Schmidt
(1860) in his text of Ps.-Arcadius, although Schmidt
himself used the siglum ‘T’ rather than ‘B’ for the copy
of the Ilept tfic TdV TOVOV €Opéoemg and Ilepi
mpocmddV sections found in Parisinus Graecus 2603, to
reflect this manuscript’s inclusion of these sections
among texts attributed to Theodosius, and separately
from the text of Ps.-Arcadius. For a partial transcription
of the text in both manuscripts, see Lameere (1960) 90—
92. For digital images of the relevant part of B, see
https://gallica.bnf.fr/ark:/12148/btv1b10723382k/f10;
and for the relevant part of C, see
https://gallica.bnf.fr/ark:/12148/btv1b10723675n/{236.

3 See Roussou (2018) 52-57.
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Arcadius’ epitome. In manuscript B, the Ilepi tiig 1@V 1OveV €bpécemc appears separately from
Ps.-Arcadius’ epitome of Herodian, although this manuscript also contains a text of Ps.-Arcadius.*

The copies of Ps.-Arcadius in manuscripts B and C both derive ultimately from the copy in
codex Matritensis 4575 = 32 (‘M”).5 In addition, manuscripts B and C are codices gemelli, that is
to say they share an immediate common source, as far as their texts of Ps.-Arcadius are concerned.®
Since only the copy of Ps.-Arcadius in C includes a book 20, it follows that either (i) the common
source of B and C included a book 20 in its text of Ps.-Arcadius and this was copied by C but
omitted by B, or (ii) the common source did not include a book 20 and this material was added by
the scribe of C. The second possibility is by far the more likely, since manuscript B contains a
marginal note at the end of book 19 stating that book 20 is missing. The scribe of C (folios 88—
2447y was a known forger of his time, Jacob Diassorinus;’ it is clear that he put the material
purporting to be book 20 together from a series of other sources,® to repair the loss of the original
book 20. It follows that the sections that comprise book 20 in manuscript C were not originally
part of Ps.-Arcadius’ epitome of Herodian; for this reason, Roussou excludes them from her edition
of Ps.-Arcadius (Roussou 2018).°

The Iepi tig T@V TOVOV €bpécewc has a separate history from that of Ps.-Arcadius, then, but
this does not tell us where the material originated in the first place. Indeed, the point that the Ilepi
g TV TOVeV gVpécemg has a separate history from that of Ps.-Arcadius makes it worth asking
when, where and by whom this text was written.

The copies of the [1epi tiig T@V TOVOV €0pécemc found in manuscripts B and C derive indepen-
dently from a common source,'” in all likelihood the manuscript from which both manuscripts
derive their copies of Ps.-Arcadius. In the following section, we provide a new critical edition and
translation of the ITepi tig 1@V tOVOV £0péoemc, based on a new examination of both manuscripts.
Aspects of our text and translation will be defended in section 111, where we make a new proposal

on the text’s prehistory.

4 See Nauck (1848) 12 n. 2; Lentz (1867) xxxviii;
Laum (1928) 99; Roussou (2018) 53.

5> See Roussou (2018) 83-100.

¢ For the point that this common source derives its
copy of Ps.-Arcadius from codex Matritensis 4575 (‘M”),
as first argued by Schneider (1887) 41-42, see now
Roussou (2018) 95-98.

7 For the point that Diassorinus copied folios 88"
244, but not the earlier part of the manuscript, see Garcia
Bueno (2017) 125, 184, 316. On Diassorinus’ role as a
forger, see Cohn (1888) 141-43; Galland (1882) 17;
Garcia Bueno (2017) 11.

8 On other witnesses to the material comprising the
sections Ilepl mpoowdidv, Ilept ypoévev and Ilepi
mvevpdTwv, see Roussou (2018) 5354, 55-57.

? See Roussou (2018) 52-57.

10 The text in B is clearly not derived from the one in
C, not least because where manuscript B has the good
reading ékotain tiig AéEemg (“stands aside from the word’;
before ‘correction’ to éxotain v Aé&w), this is very
unlikely to be derived from the reading évotain v Aé&w
that we find in C (see section II, text section 1, with discus-
sion in sections IIL.ii and IILiii.iv). The text in C is also
not derived from the one in B. This point can be proved
more decisively from the section Ilepi mvevpdtmv than
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from the Iepi tiig 1@V TOVOV £0péoemg itself. (In the TTept
TS TV TOVOV e0pécemc, although B has errors not shared
by C, in no case can a correction by Diassorinus be
completely ruled out.) For example, the material printed
in Schmidt, M. (1860) at p. 225 line 26 to p. 226 line 13
appears in manuscript C but not in B. This material there-
fore cannot be derived from manuscript B, but it was also
not composed from scratch by Diassorinus; related mate-
rial appears in the Lexicon de spiritibus (214.14-19 and
213.34-214.8 Valckenaer? = 240.27-241.2 and 240.11—
21 Valckenaer!), with manuscript evidence predating
Diassorinus (for example the 15th-century manuscript
Par. Gr. 1270, at f. 244" line 20-244" line 6:
https://gallica.bnf fi/ark:/12148/btv1b107228396/f259.image).
Like the Ilepi tfic t@v 1OV €dpécems, the Ilepi
nvevpatev is found in manuscript C as part of ‘book 20’
of Ps.-Arcadius and in manuscript B among material
attributed to Theodosius (see Roussou (2018) 53—54).
Both sections (and others found in both places) are likely
to have found their way into these two manuscripts by a
similar route, so that if C’s copy of the Ilepi nTvevpdrov
is not derived from B, C’s copy of the Ilepi tijg tdOdV
Tovev evpécemg is almost certainly not derived from B
either.
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II. Critical edition and translation'!

Iepi Thg TV TOVOV EVPECEMC, KOl TMV
oYNUATOV aDT®V, Kol TEPL YPOVDV
Koi Tvevpdtov

Signs for the accents, quantities and breath-
ings, and their names:

(a) Ol ypovot kal oi TOvol Kol T TvebLOTA,
Ap1oTOPAVOVG EKTLTIMGOVTOC, YEYOVE TTPOG TE
duakprow Tiic auePorov Aé€emc, kal Tpog TO
pELOG! ThG VG cuUTAoNG Kol TV dppoviay,
G Eav €m@dotuev pOeyyopevol. okéyor d’, g
£KOOTOV DTV QUOIKDG Guo kol oikelwg,
kaOdmep ta Opyovo, Eoynudtiotal Kol
avopooto,” émeldn kol tadto Epedle Td Adyw
domep dpyava Eoechat.

i Tepi — mvevudtov om. B

i nélog dubitanter Villoison (1783) 116: péilov
BC; pehmdwcov Jacobi apud Lentz (1867) xxxviii

i gradouev Villoison (1783) 116: énddowuev BC

v @vopactor C: dvopakey B

(b) édpoxe yap Kal THV HOLOIKNY OVTO! TO
péLog kai Tovg apBpovg onuavopdvny, kai
7 Hev avieioav, @n o’ émtteivovcay, Kol TO
uev Bapv, 10 8¢ 6&L dvoudlovoay. i 6 Tote
gnadowpev, §| téleov émreivoviec” §| v
AVIEVTEG, TODTO GKANPOV Koi¥ LOAOKOV EKAAEL.
oVt®" kol 0 Aprotopdvng onueia £0gto @
Aoy mpdTo Ttadta, v duo cLAAAPTg Kol
AéEemg yevopévng Kavav Tic &motto Kol
onueiov 0pBoTTOC: EMEtTal TPiYO TEUDV TNV
Kivnow tic ovilg, TO pév &ig ypovoug,*i 10 8¢
€lg Tovoug, T 8¢ €lg avTO TO TvED A, Kod TOVG
pev xpovovg toic pubuoig fikaoe, i tovg 8¢
TOVOLG TOTC TOVOIG TG LOVGIKHG,

i obtw C: obtoc B

i gp1Opodg onpawvopévny C: apdpodg onuoivo-
pévav B; pubuovg onpaivovsov Nauck (1848) 14

i gradowuev Villoison (1783) 116: émdSouev BC

v gmretvovteg Nauck (1848) 12: dmotetvovieg BC

v koiB: 10 6¢ C

Vi obto B: katd todto C

Vit ypdvoug BPSC: todvovg B

Vil fikace Schmidt, M. (1860) 212: eikace BC

' The punctuation given in this edition is editorial,
and we do not record variants pertaining only to accents,
breathings or iota subscripts, except where these are
significant for the sense. Prauscello (2006) 34-35, 37
also offers translations for two portions of the text — the
first comprising our section a and most of b, and the
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On the invention of the accents, and their
shapes, and on quantities and breathings

(a) The (signs for) quantities, accents and
breathings, which Aristophanes (of Byzan-
tium) created, were devised for the purposes
of disambiguating an ambiguous word, and for
the singing of the whole voice and the melody,
as if we were to sing along to our speaking.
Now consider how each of them has naturally
and suitably been shaped and named, like
musical instruments, since these were in fact
to be like musical instruments for speech.

(b) For he saw that music too indicates the
melody and the rhythms like this, and that it
slackens here and tightens there, and that it
calls the first of these ‘grave’ and the second
‘acute’. And if ever we sang by either tight-
ening (the voice) completely or relaxing it
again, it'? called this harsh and soft. In this way
Aristophanes too first established these signs
for speech, so that whenever there is a syllable
or word a rule and sign of correctness would
follow. Then dividing the movement of the
voice in three ways — into lengths, pitches and
the breath itself — he both likened the lengths
to the rthythms and the pitches to the pitches of
music,

second comprising most of our section f.

12 That is, music. Alternatively, Aristophanes has
been understood as the subject of the verb ékdiel (so
Prauscello (2006) 35), but ¢f. the active participles
gmretvovoav and ovopdlovoav just above, with (femi-
nine) LOVGIKNV as subject.
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(¢) xoi onueia €0eto €9’ EKAoT® Kol dvOuaTA,
TOlg HEV ypOVOLS TO Ppayld Kol TO HOKPOV
EMOVOUAGOGC, KO O LOTO OTKETD TOUNGAUEVOC
(T® pev pokpd v evbelav ypouunv Kol
armotetapévnyt  —, @' 8¢ Ppayel Vv
GUVECTPOUUEVIIV KOl GLVEYOLGOV (MOTEP
gkatépwbey TNV VAV L), TAV 68 TOVOV TV
eV v teivovoov kol guleiav, kol eig 6&0
amoAfyovoav, éowviavy toic Péhect Toig
gptepévorg,’ 0&etay énovopdooc* ~, Ty 88V
gvavtiav tavtn Bapeiav [katm'i pepopsvnv
domep Yo Tvog dpydvov]

I dmotetapévny C: dmotetappévny B

i 1@ ... Bpoyel C: 1d ... Ppayd B

i poviy B: eoviy, (sic) éonpeidsoto C

v ¢oucviav Braune (1849) 357: oikgiov BC; dpoiov
dubitanter Nauck (1848) 15

v épepévolg BC; agrepévorg Jannaris (1897) 516

Vi ¢novopdoag B: énwvopace C

Vit §¢ gvavtiay C: 8 évavtiay BPe ™D: 8¢ Bap B>

Vil chto  epopévny domep Vmd Tvog dpydvov
(6pybvov BP< (Mm2: dpyavov B<) del. Barker (1820) 187:
om. C

(d) éneil 8¢ Edpa TV EE® TOD PELOLG AEEY 0D
Kotd O Papd povov, ovd’l év 1@ O&el
Katopévoucay, GAAN kol TPiTov  TVOG
deopévny  toévov,  TOOTOL  ON  TOD
TEPIOTOUEVOL, T TpdTEPOV TANTNCY THG PWVIG
TNV SVVaUY EGKOTETTO. Kol ETEl GLUVEPULVE TOAC
TEPIOTOUEVALG AEEEGY EDOVC VT dpyopEVIY
MV VIV 0&L TLOTNYETY, KOTapPEmEVY & OG
€15 10 Papv, 00dEV AANOYE | &y kol kpdoty €€
apeoilv, tod 1€ 0&Eoc' kol tod Papéog,
NYNGAUEVOC EIVOL TO MEPIGTMOUEVOV, OVTMG
avT® kol TO oyfjua  émomjoato <>
EPAPUOGAUEVOG Yap GAANAOLG TOG eVOeiog
EKaTéPaG, TNV T€ TOV 0EE0G Kai TNV Tod Papéog,
TAOTNV EVOL THV TEPICTOUEVIV EAEYEY, DO
TG 0TIV £€ Aol Tolv TOVoLY £€ OV &yéveTo
[T “0&vBapeiov’ dvopdlmv.

I ¢émel 8¢ Nauck (1848) 13, 15; cf. Barker (1820)
187: émedn BC

i 008 &v 1® 0&el Nauck (1848) 13, 15; ¢f. Barker
(1820) 187: 003’ v 1d 0&L BC; 0vd¢ 10 08V Jannaris
(1897) 516

i mepionopévov C: tepiomopévov B

¥ tovtng scripsimus: £ovtiic BC; avtiic Nauck
(1848) 13, 15

voom apyopévny BC; apyopévny Nauck (1848) 13,
15, sed c¢f. Braune (1849) 357; dnopyopévnyv Jannaris
(1897) 516
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(c) and he established signs and names for
each one, applying ‘short’ and ‘long’ as names
for the lengths, and making suitable shapes
(for the long the straight and extended line —,
for the short the one that is curled up and (as it
were) holds the voice in from each side ), and
among the accents, calling the (line?) that
tends upwards and is straight, and ends in a
point, and resembles launched missiles, ‘acute’
', and the opposite of this one [carried down-
wards as if by some instrument] ‘grave’ .

(d) And since he saw that speech independent
of'song does not just stay on the low pitch, nor
on the high pitch, but needs a third pitch as
well, namely the circumflex, he first consid-
ered the force of this sound. And since it turned
out that for perispomenon words something
sounds high right at the beginning of the
(vowel) sound, and then inclines downwards
as towards the low pitch, considering the
circumflex to be nothing other than a mixture
and mingling of both accents, the acute and the
grave, this is also how he made its shape: .
For after fitting together the two straight lines,
the one of the acute accent and the one of the
grave, he said this was the circumflex, thus
calling it oxubareia from the two accents it
was made out of.
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Vi xatappénetv scripsimus: katatpéney BC

Vi g0 Nauck (1848) 13, 15: A\’ BC

Vil gEgog ... Bapéog C: 6&éwg ... Papéwg B

ix A addidimus

X gpapuochpevog Nauck (1848) 13, 15:
gpopumeduevog C: époppociuevog B

X A delevimus: * C: ~ B

(e) émel 62 dpo1oTTo. ATO! TO TYA L TOD TOVO
po¢ OV ypapudtov Eueldev EEgv Toll A,
dedokmdg pf T dpo &v TN Tmopabécel TV
YPOUUATOV Topoptyvontol” ' avayveoty,
Bpoyd TL TdVY €00€1DV TV Yoviay KAAGOG, Kol
neprteivog avtag i fuukokov, Guo td
OoYNUOTL TG TEPIOTOUEVNG Kol TOVH Gvopa €rl
10 0IKELOTEPOV TE Kal EDPMVOTEPOV UETEROAEY-X

i antd C: avtd B; ovto delere proposuit Nauck
(1848) 15; b 10 pro avtod T dubitanter Schmidt, K.E.A.
(1859) 596

i gv ante t®v ypapudtov excidisse suspicatus est
Jannaris (1897) 516; &v tiante T®V ypoappdtov excidisse
suspicatus est Schmidt, K.E.A. (1859) 596

ii 10 BC; 1@ Nauck (1848) 13, 15, sed ¢f. Braune
(1849) 357, Schmidt, K.E.A. (1859) 596 et Lentz (1867)
XXXIX

vV mapapryvomtor BC; mapauryvin dubitanter Nauck
(1848) 15

v v avayveoty BC; 1 avayvooig Lentz (1867)
XXXIX

Vi 1@v e00e1dv TV yoviav Lentz (1867) Xxxix: THv
evbeiav 1@V yovidv BC; v yoviav tdv e00e1dv Braune
(1849) 357

Vil gic dubitanter Nauck (1848) 15: &v BC

Vil 1o Gvopa Braune (1849) 357: 1® vorjpatt BC

X netéBalev Nauck (1848) 13, 15: petéBardev B:
petéforrey: ~ - C

(f) GAN’T ékdoTm TVEDHOTL OVK ATEXV®S 0V’
apovome to onueiot énédeto- kabdamep ol Toig
avA0IG TO TPROTO EVPAUEVOL, ETIPPATTELY
adTa Kol Vavolyey 6mote fovlotvto KEpaci
Tiow § BOpPuvE veoiuioc éneteyvacavto,
v 1 kol Kato kol &voov te kol EEw
otpéPovtec” TadTa,’ 0VTMO1 KAKEvog' donep
KEPOATO TO ONUETD ETOCATO TR TVEVUATL, EV
TLOYT U0 EKOTEP® ONUNVAUEVOG [ToDTO" 61) TO
&v Gomep'it adA@ go1kdc], bmep EVOOV* Te Kol
£E OTPEPOV EMPPATTEY TE Kol DITOVOTYEV
10 mvedua didtatev.Xt  émepdrTer’  pév
Yap adTO Kod EmEYeL, OTOTE YhodV EmtdrTor, i
aginot 8¢ kol vVavoiyet, Nvika dromvéovtec
NUETG dacémg Aéyev avaykalopeda.

https://doi.org/10.1017/S0075426919000661 Published online by Cambridge University Press

(e) And since this shape for the accent was
likely to bear a similarity to A among the
letters, fearing lest anything in the placing of
letters side by side should mix up the reading,
by bending the corner of the sides a little and
stretching them round into a semicircle, along
with the shape of the circumflex he also
changed its name to a more suitable and better-
sounding one.

(f) And he not unskilfully or unartfully
assigned signs to each breathing. Just as those
who invented the holes for auloi contrived to
obstruct and open them whenever they wanted
with some kerata or bombiikes hypholmioi, by
turning these up and down and inwards and
outwards, in this way Aristophanes too made
the signs for the breath like kerata, providing
a single shape for each [this one as if resem-
bling an aulos], and by turning this inwards
and outwards he set it up to obstruct and open
the breath. For it obstructs and checks the
breath whenever it commands us to pronounce
an unaspirated sound, but it lets it out and
opens its tap whenever we are made to breathe
hard and speak with aspiration.
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I8 éxdoto BC; aut 6AAG kai £kdoto legendum
esse aut verba nonnulla post petéfoaiev excidisse suspi-
catus est Schmidt, M. (1860) 213

i onueia C: onueia 6ha B; onuela 6 atdg dubi-
tanter Nauck (1848) 15

il Hpoiuiorg Nauck (1848) 13, 15: veopxiolg C:
vpolkiowg B

v srpépovieg C: otpépoviac B

v 1odta BC: ovtd proposuit Nauck (1848) 15

Vi kéakegivog Nauck (1848) 13, 15: kéxeivoig BC

Vil 1odt0 81 10 &V domep avAG dokdg del. Schmidt,
M. (1860) 213; todto &1 10 &v Homep avrod SAu® €otkdg
Lentz (1867) xxxix

Vil omep avrd BC; dg kepatio vel domep papdo
Schmidt, M. (1860) 213 in apparatu critico

ix gvdov 1 B: &vdov C

X Ydravoiyew Villoison (1783) 116: vraviyswy BC

X Sigtagev dubitanter Nauck (1848) 15: 88i8atev BC

M gmepdtter ... éméyxet Nauck (1848) 13, 15:
Empparrew ... énéxewv BC

Mii gmrdrrol C: émitdrol BPe: émittérrol B

XV gmomvéovteg scripsimus: émmvéovieg BC

Signs for waOn and for punctuation:

(g) émomooto 0¢ kol T memovOvig Aéet
onuelo, TG te  ocvvaAnhppévol  Huiv
dlokpivovta Kol Td ovykeipeva kol Ta
Aelvpéva, olov THV TE OGmOGTPOPOV VDV
Kolovpévny €mi 1oig cuvenippévorg ta&og,
Kol TNV Y7od106TOAV €Ml Tolg dm’i ANV
Avopévolg, koi avtnv vroteivovoav gv0eiov”
TO GLYKEIPEVA, TV VPEV 0VTOG dvopalopey, &t
TOIG GUUTENAEYUEVOLS. TO O€ GYNILOTA TOVTMV
€1600v* 00 YPaQ®.

I ouvanippéva CP<: cuvoininuéva C¢: cuvak-
AnAnpéva B

i suvanippévorg C: cuvoinipévorg B

i g’ Nauck (1848) 14: én’ BC

v v BC; av thv Lobeck (1853) 544n; v dubi-
tanter Nauck (1848) 15

V. 1mv ovvartovcav post gvbsiav excidisse suspi-
catus est Lobeck (1853) 544n

Vi 18661V 00 Ypheoo B: Oy Toig EAloig pet’ dMyo
ypapdicovtor C

(h) 6AAd kol ToC oTypdc onueio eivat ov
povov tf AéEet aALL O kaid Td! Adym diétaey,
AVEGELC KOl ETOY0G TA TVEVUATL KOl TH @OV
TOPEYOUEVOC. KOl YDPag o0Tals Kol SVVANELC
WOPIOUEVOG SIEVELLEY,

I 1@ Moye C: tod Moyov B
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(g) And he made signs for a word that has
undergone a modification, and these distin-
guish for us elided words, and compounded
and separate ones, for example setting up what
is now called the apostrophe for elided words,
and the hypodiastole for those separated from
one another, and the straight line that extends
under members of a compound, which we thus
call the ‘hyphen’, for words joined together.
But I refrain from drawing the shapes of these
for people familiar with them.

(h) And he also set up the punctuation marks
as signs not only for the word but also for the
utterance, providing pauses and stopping
points for the breath and the voice. And he
assigned distinct places and functions to them,
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(i) [Tpeic pev tag mpdTOG Kol KUPLOTATOS
uévov vov Aéfopev Emtounic yapv: T O
avTAV PEPT £V TA TEPL TEPLOSMV KOl KOADV
deiinmrar, kai Nwkavopt' 1@ ‘Eppeiov év td
mepl KaBOLoV oTIyUig YéypamToL. |

I Tpeic — yéypantar del. Nauck (1848) 14: om. B
i Nudvopt Villoison (1783) 116: Nikédvaopt C

() ™MV pév amaptiCewv del v didvolov
vmofépevoc, Vv otrypuny fiv kod tiéno dvo
KATO TNV KEPUANV TOD oTolyEion, TO KVPOG
domep Eyovoayv Tod Aoyov, kol faphvovcav
™MV OVAV. TV 8¢ Vo' T Paocet, TavTnVvi fijv
Kol VTOGTLY UV KAAODUEY, 0VK dmapTiley uev
™mv ddvolay dpiogv, T mpodcbev 8¢ Tod
péAdovtog ipfioor’ vEEvar pevy npépa Tod
nvebuatog <t>"i Vil gic 6ED 10 Aelnov domep™
100 Adyov Tnpoin* . v 88 péomv
kokovuévnvi aueotépmv, o0dE avTviil ugv
amoptilew v ddvotay ETaev, AVATOOEY 08
&v Kop® TO Tvedpo Emiong TR @OV
POPEVOY, Eredav P ToAvg O Adyog Kol
HaKpog.

b v pév draptilew el Ty Siévorav Hrodépevog,
mv otyunv B: myv pév anaptilovoav det v dtévotav
teleiav otrypnyv vnédeto C

i Yrd C: Hrd vro B

i rohmmv fiv B: fiv C

¥ mpdcOev dubitanter in apparatu critico Schmidt,
M. (1860) 215: m66ev BC; npo vel mpdtepov suspicatus
est Jacobi apud Lentz (1867) xxxx; pro mpdchev ...
mpoin Lentz (1867) xxxx scripsit Tpo 3¢ 100 PHEALOVTOG
elpnoechot veLEvar pev Mpépo tod mveduatdc T,
dmirelvor 8 ad eig 680, 10 Agimov dmwg Tod Adyov
nAnpoin, consultis Sch. D. Thr. (£¢) 27. 32-28. 8 et (XV)
178. 811

v glpfiofa beévar BC; iprioecbat, vVeévtog suspi-
catus est Jacobi

Vi pgv C:pév pév B

Vil 11 add. Lentz (1867) xxxx

Vil nonnulla verba ante gig 6&0 excidisse suspicatus
est Schmidt, M. (1860) 215

X @omep BC; dmog suspicatus est Jacobi

* tpoin BC; mepaivn suspicatus est Jacobi

X3¢ om. B

X cohovpévny Nauck (1848) 14, 15: karoduev BC

Xl oy CPe: aotig C*: odtoig B

xiv i Barker (1820) 190: 1 C: 7 B

X molvg 0 Aoyog B: 6 Adyog moivg C
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(i) [For the sake of brevity we shall mention
only the three first and most important ones
now. Their sub-parts have been treated in the
On periods and cola, and have been recorded
by Nicanor son of Hermeias in On Punctuation
in General.]

(j) positing that the first one always finishes off
the thought — the otryur] which he puts at the
top of the letter —, as if it has power over the
utterance and brings the voice down. And he
defined the one at the base, this one which we
also call the bmooTryun, as not finishing off the
thought, T but as relaxing some of the breath
gently before what is about to be said, as if it
were to reserve what remains of the utterance
for a high pitch . As for the one called the
middle of both, this too he did not set up to
finish off the thought, but to give a rest to the
breath at the critical moment for those using the
voice in equal measures (i.e. for those pausing
between phrases of equal length), when the
utterance is copious and long.
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Places in the word where the various signs can go:

(k) dproe kal Toig TOVOIC Kol TOig TVeDOGL
TETAYUEVOS TEPUTOAETY TNV AEELY, TOV HEV O&VV
tovov &v dmovtt pépel kabapd tévov dma
gueoaivecstot SoKIUACOC, KOl LELETPNLEVAS €M
100 TéEpatog Thg Aéewe,! OmoTE! Kai KuplEvOL
100 Ovoporog, il mapa 10 népac,” §j tpitov
amd ToD TEPATOC TOPP® YOP TOVOE OV

A

TPOELSLY, 00O’ AV EMUNKIGTOV €I TO dvopua.

I mpd tod mépatog post AéEewg inseruit Lentz
(1867) xxxx

i onote — tpitov BC: £60° 81 kod wuprevel — A 1
tpitn dubitanter in apparatu critico Schmidt, M. (1860) 215

i § Jannaris (1897) 516: { BC

v post mépag verba fj dmdpd deleta leguntur in C

(1) omdte 8¢ avtog éxotain' Tiig Aé&ewg O TOVOC,
TNVIKODTO TEPIGTAOUEVOG YiveTaLl. Ua yop
Gpo advvatov, 6t €k 10D 0£€0g Kol Tod Papéog
0 TEPIOTOUEVOG, OOTEP €ipnTal, YEYOVEV.
Qaivetar 8¢ kol oDTOC TG TMOAAYL émi Tod
népatog,’ {ill <mapdal 10 mEPAc>T EmmOpp®Y
&’V ghpelv advvVOTOV.

I ékotain thc MEewg Bac: dkotain thv Aééwv BPe
: évortain v A& C
i mépatog BC; méputog §| mpod pidig tod téhovg
Schmidt, M. (1860) 215 in apparatu critico, coll. Sch. D.
Thr. (V) 127.28

i om. C

V' mapd 1O Tépag scripsimus; possis etiam mwpd g
100 méPaTog; TPO Wil Tod téhovg Jannaris (1897) 516

v gmmoppw BC; énel noppw Jannaris (1897) 516

Vi §om. B

(m.1)

(m) o' 6¢ Papig tovog, dte Kol ArAoDG TIg WV
Kol PKkpotépay Exov SOHVOULY, ATOKTOG Kol
apétpog mepieiol v A& amoavtayf, Kol
oAkt kol n Thyot! pavopevoc.

I oom.C
i toxor C: toym B

(n) oVt Kol €nl TGV TVELUAT®V TO HEV SOV
Kate TNV apynv ael eoivetol, Kol pEcoV
OMydK1G, £l GLYKEOLTO TO Gvopa TO' 6€ YAV,
old t& aéprovi Kol KeXLUEVOV BTEPIOPIGTOV
6v, 1 aovtogd). kai ol ypovot 8¢ kai T onueio
TV OOV TETOKTOL TOS PLOIKADG,.

i toom. B

i @éprov Schmidt, M. (1860) 215: dépeov BC;
apadv dubitanter Schmidt, K.E.A. (1859) 597

i dvC:6vB
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(k) And he decreed that accents and breathings
should go about speech in an orderly fashion,
and sanctioned the appearance of the acute
accent once on every word that was intact with
respect to its accent, and in a controlled manner
on the final syllable of the word — whenever
that was indeed the dominant syllable of the
word — or next to last, or third from the end. For
it will not proceed (i.e. go back) further than
this, not even if the word is very long.

(I) When this accent stands aside from the
word, then the accent becomes a circumflex.
For both accents together is impossible,
because the circumflex is made up of the acute
and the grave, as has been said. And this too
mostly appears on the final syllable or <the
penultimate>; and it is impossible to find it
further away (see section I11.v).

(m) And the grave accent, insofar as it is
simple and has less power, will spread itself all
over the word in a disorderly and uncontrolled
manner, appearing many times and wherever
it happens to occur.

(n) So in the case of the breathings too the
rough one always appears at the beginning,
and occasionally in the middle if the word is a
compound. But the smooth breathing, intan-
gible and all over the place as it is, being
unbounded, (appears) everywhere. And the
lengths and the signs for modifications have
been arranged more or less as is natural.
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III. Circumstances of composition

For clues to the circumstances under which the Ilepi tiic @V tOVOV gbpécewg was composed we
might consider its syntax, technical terminology and affinities with other known texts; in sections
I11.i-iii we take these in turn. On the basis of our text’s affinities with other known texts, in partic-
ular, we shall suggest that our author consulted a source that was in Latin. In sections IIL.iv and
II1.v we consider two further features of our text which would be well explained on the basis of a
Latin source that dealt at least in part with the Latin accent: the use of énddm for ‘sing along to’
towards the beginning of the text and (more tentatively) a confusing point in the presentation of
possible positions for the circumflex accent towards the end.

i. Syntax

The language of the Ilepi tiig @V TOVOV gVpécemg is reminiscent of high-register Byzantine texts.
Sentences are convoluted and full of conspicuously elegant features such as: optatives,' not all of
them used as would be expected in Classical Greek;'* an ostentatious application of the rule that a
neuter plural subject takes a singular verb (the subject consists of three co-ordinated nouns, and
only the last is a neuter plural);'® a noun phrase in the dual;!® and copious instances of pév ... 6.7
In addition, we find the following distinctly non-Classical features with parallels in Byzantine texts.

(1) The ‘learned’ use of middle forms where one would expect actives (see Bohlig (1956) 94-95;
Browmng (1978) 117,120, 121):
EDPOKE YOP KOL TNV LOVGIKT)V 00T® TO PEAOG Kol ToVg aptdpong onpowouévny (‘For he saw
that music too indicates the melody and the rhythms like this’; section b);

* kol onpeia £0eTo 8¢’ EKAOTO Kol OVOLATO, TOIG LEV YPOVOLS TO Bpaxu K01 TO HLOKPOV EMOVOUAGOC,
Kol oynuorta oikelo momoduevoc (‘And he established signs and names for each one, applying
“short” and “long” as names for the lengths, and making suitable shapes’; section c);

*  olUTm¢ avT® Kol TO oyfua Emocoto (“this is also how he made its shape’; section d);

e 3edoKmg UN| TL dpa &V 1] TapabEsel TOV YpapIdToY Tapapyvimtol Ty avayvooty (‘fearing
lest anything in the placing of letters side by side should mix up the reading’; section e);

*  OVTMOOL KAKEIVOG DoTEP KEPATA TO ONULETD EMOWOATO TG TVEVHOTL, £V TL GYHHO EKATEP®
onunvépevog (‘in this way he too made the signs for the breath like kerata, providing a
single shape for each’; section f);

*  gmomooro 6¢ kai tf) memovOvia Aé€et onueia (‘And he made signs for a word that has under-
gone a modification’; section g).

(2) Forms of awtég where one might expect forms of obtog (see Horrocks (2010) 128-29, 148—
49, 247, 250, 295):
* 0010 T0 oyfjne Tob Tovou (‘this shape for the accent’; section e);
° TNV 0& HECTV KOAOLUEVT|V AULPOTEPMVY, OVOE aDTNV HEV AmapTile TV odvotlay Etalev (‘As
for the one called the middle of both, this too he did not set up to finish off the thought’;
section j);

13 ¢n@dowuev (sections a, b); &moito (section b);

Bovlowro (section f); émtdttor (section f); tnpoin, but
in a corrupt context (section j); Kvptevot (section k); €in
(section k); €xotain (section 1); toyot (section m);
ovyKéorto (section n).

14 Note 6note yilodv émtdrrot for omdTav yilodv
gmrarry, if our readings and interpretation are correct at
this point (section f); v ... £in for &v 7| (section k); 6mdte
... ékotoin for omoTay ... éxoti] (section 1); dmn Toyo1 for
O av Toyn (section m); €l Guykéorto for £av cuykénTon
(section n).

https://doi.org/10.1017/S0075426919000661 Published online by Cambridge University Press

15 o1 ypbvol koi oi TOVOL Kai T TVED AT ..

(section a).

16 Gueoiv Toiv tovov (section d).

17 See section b (four times), section ¢ (three times),
section f (once), section j (three times, as well as an
apparent stand-alone pév in a corrupt context), section n
(once). There is perhaps another instance spanning
sections k—m, if tov pév 0&Lv tévov in section k is
intended to make a pair with 0 8¢ Bapdg TOvog in section
m. Section i, which we follow Nauck in deleting, also
has one occurrence.

yéyove
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o OmoOTE 0€ aTOC Ekatain Thg Aé&ewc O TOvog (“When this accent stands aside from the word’;
section 1).

(3) A form of avtdg where one might expect a form of 0/1/t6 (see Sophocles (1887), s.v. ad1d¢):
e kol ovtny Yroteivovoay gvbiav (‘and the straight line that extends under’; section g).

Some instances of these features have been emended away in the past, as our critical apparatus
shows, and it is impossible to be sure that all instances go back to the author of the text. Even if
we could be confident that they did, none of these features could be used to pinpoint the date of
the text very precisely. Nevertheless, when taken together with the author’s highly convoluted
style, they are more suggestive of a highly educated Byzantine writer than of errors introduced in
transmission.

ii. Technical terminology
The Iepi tiig 1@V TOVOV €0péoeg is striking in its use of some non-standard grammatical terms,
even where the concept denoted is found in other Greek grammatical texts too.

In section k, we are told that Aristophanes of Byzantium decreed that an acute accent should
appear once on every word that was kafapog tovov. The point being made here is a standard one
and can be explained as follows. Every word has exactly one k0pilog t6vog, 1610¢ T6vog or Kota
@OGY TOVOG: an ‘accent of its own’ or ‘natural accent’.'® This accent is either an acute or a circum-
flex,' but, since the circumflex is considered to be made up of an acute and a grave on a single
syllable,?® every word can be treated as having an acute accent as its kOp10¢ TOvog or as part of its
KOprog tovoc.?! The kvplog tdvog is not necessarily the accent with which a word appears in an
actual phrase, however, since the kVptloc tovog is subject to rules that may remove an accent or
‘put it to sleep’, shift the accent or add another one. (Thus an enclitic is considered to throw its
KOplog Tovog off under some circumstances; an oxytone word normally ‘puts its accent to sleep’
before another non-enclitic word; and under some circumstances a word acquires an extra accent
from a following enclitic.) If no such rule has applied, a word has its unmodified natural accent:
in the words of our text it is kaBapog Tovov (‘intact with respect to its accent’). The concept of an
unmodified accent is a standard one, and is often expressed using the verb 6pOHotoveioOar.?? To
our knowledge, however, the word kaBapdc is nowhere else used for an unmodified accent.

In section k, the accented syllable of a word is designated as the one that kvpievot tod dvopoTog
‘dominates the word’. This phrase is reminiscent of the standard idea that every Greek word has
a Kkvploc Tovog ‘accent of its own’, but we have been able to find no other instance of the verb
Kuplev® being used in this connection.

In section 1, we are told that, when the acute accent ékotain tfic Aé€ewg (‘stands aside from the
word’), the accent becomes a circumflex. The point that every word has either an acute accent or
a circumflex is a standard one,* but the use of an expression for ‘stand aside from the word’
appears to be unique. We shall return in section IILiii.iv to the idea that an acute accent can ‘stand
aside from’ or vacate a word.

18 For the terms kvpilog Tovog, 1d10g tévog and KoTdr
evowv tovog, see for example (Ps.)-Dionysius Thrax,
supplement Ilepi npocwdidv 110.6; Ap. Dysc. Pron.
35.8,39.25.

19 See, for example, the passages cited at n. 23.

20 See, for example, John Philoponus Praecepta
tonica 21 Xenis; Sch. D. Thr. (£Y) (IToppupiov mept
npocmding) 136.22-23, 138.26-28.

21 So, for example, Sch. D. Thr. () (TTopgupiov
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nepl mpoo®diag) 139.14-20.

22 For ‘to have its natural accent’ as a definition of
opbotoveichar, see Ap. Dysc. Pron. 35.7-8: coufépnke
AV Avtovopdy ag pev dpbotoveichal, tovtécTtt TOV
Kkato @Oov Tovov Exewv ... (It is characteristic of the
pronouns that some are orthotonic, that is to say they
have their natural accent ...”).

2 For example, Ap. Dysc. Pron. 60.13-14; John
Philoponus Praecepta tonica 20 Xenis.
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In sections k and 1 we find a rare use of the expression 10 népag to denote the final syllable of
a word. In section k, the acute accent is said to fall £mi T0D wépatog thg Aé&ewg (‘on the end of the
word’; i.e. on the final syllable) or mapad 10 mépag (‘next to the end’; i.e. on the penultimate syllable)
or Tpitov amo tod wépartog (‘third from the end’; i.e. on the antepenultimate syllable). In section 1,
the information given on possible positions for the circumflex accent (to which we shall return in
section II1.v) is corrupt and confusing, but it is likely from the three-fold distinction between final,
penultimate and antepenultimate syllable in section k that 10 mépag denotes the final syllable of
the word in section | too. In Greek grammatical texts, the usual terms for ‘word-final syllable’ are
(t0) 1ého¢,2* 1 tedevtaio (cuAlafn)? and | AMyovoa (cuAhafn).? The usual terms for ‘penultimate
syllable” are 1) Tpo téAovg (cvAiafn)?’ and N mapaiiyovoa (cviiapny),?® and the usual terms for
‘antepenultimate syllable’ are 1) tpitn amo téhovg (cuiiapn)? and 1) Tpomaporjyovsa (GuAlapn).*
Occasional parallels or near parallels for our text’s use of 10 népag can be found in Byzantine
authors:*! Eustathius suggests that one of the factors allowing metrical lengthening is that the
syllable is 10 wépag ... AéEewg, i.e. the last one in the word (passage 1, below), and there are occa-
sional instances of similar expressions as glosses for Tt@o1¢ in its broad Aristotelian use for any
inflectional or derivational ending (for example, passage 2):3

(1) 1 8¢ €petilg PE cuAdafr| opoiong Extevopévn tpiyfi AMoym kowilg cuAlafilg dta t0 0&Ewmg Tovodoban
Kod S10 0 mépag stvar AEewg koi S10 10 mpokeichar ToD SEATa ... oTOVIETOV AmOTEAET.

And the next syllable PE (of @ike éxvpé, dewvdc te at Homer [liad 3.172), being likewise lengthened
on the principle of an anceps syllable in three ways, because it is oxytone and because it is the end of
the word and because it precedes delta, ... creates a spondee. (Eustathius In lliadem 399.45-400.2 =
1.629.17-20 Van der Valk)

(2) midoig o0& Topd Aplototédel TO mEPaG TS AEEmG

nTdo1G in Aristotle means the end of the word (Elias In Porphyrii Isagogen et Aristotelis Categorias
commentaria 143.19-20 Busse)

Eustathius’ use may be motivated by the relevance to him of the boundary between one word
and the next, and the use of népag as a gloss for ntdo1g is apparently motivated by a perceived
similarity between the meaning of népag and the literal meaning of mtdoic.>* Yet although occa-
sional parallels or near parallels can be found, the usage of t0 népag found in our text does not
appear to have been widespread at any date.

>+ For example, Ps.-Arcadius 126.14 Roussou; John
Philoponus Praecepta tonica 11 Xenis.

25 For example, Ps.-Arcadius 297.7, 300.4 Roussou;
John Philoponus Praecepta tonica 6 Xenis.

26 For example, Herodian Ilepi povipoug AéEewg
909.13—14; Ps.-Arcadius 300.3 Roussou.

27 For example, Ap. Dysc. Adv. 203.27; Ps.-Arcadius
115.14, 124.1 Roussou. Also 1 mpo g cuAdafpiig ToD
téhovg: Sch. D. Thr. (XV) 137.8.

28 For example, Ap. Dysc. Pron. 55.4; Ps.-Arcadius
139.20 Roussou; Ep. Hom. alph. € 180.5-6. Also 1
napatéhevtog (cuAAapny): for example, Sch. D. Thr. ()
137.6.

2 For example, Ps.-Arcadius 156.12 Roussou; Ep.
Hom. alph. 0.271.18-19.
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30 For example, Ps.-Arcadius 206.1-2 Roussou; Ep.
Hom. alph. « 14.9. Also 1 mpod 600 cvlhaf@v: Sch. D.
Thr. (ZV) 137.6.

31 We are indebted to one of the journal’s anonymous
referees for drawing our attention to these parallels.

32 Cf. Michael Psellus Oratoria minora 37.154-55
Littlewood (t0g 0¢ nTdOELS ..., domep on népata AéEemv
1 ovAMaBdV dvardymg dvopdlovoty ol pridsopot, ‘and
the tt®oelg ..., which is what the philosophers fittingly
call the ends of words or syllables’); Ps.?-Michael Psellus
Philosophica minora 1.51.156-57 Duffy (nt@oig yap
Aéyeton TO mépag T Televtaiog cuAAoPTC, ‘and the end
consisting(?) of the final syllable is called the ttd®o1g’).

33 This appears to be the thrust of Michael Psellus’
avoroyog (‘fittingly” or ‘logically’) at Oratoria minora
37.154-55 Littlewood, quoted in n. 32.
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iti. Affinities with other known texts

Our text has been said to derive from the tradition of commentaries on the Téyvn ypappotikn
attributed to Dionysius Thrax, along with the supplement Ilepi mpoowdidv.* For the level of
interest in the history of the prosodic signs, however, a Latin text has been compared: the De
accentibus section of a commentary on Donatus’ Ars maior whose author goes under the name of
‘Ps.-Sergius’.*> Certain points of contact between our text and Ps.-Sergius could indeed be
explained on the basis of a similar source. In particular, the term 0&vBapeia (or d&vPapvg) for
‘circumflex’ occurs only in these two texts, and Ps.-Sergius provides the best parallel for our text’s
point that the grave accent is naturally capable of spreading itself out over more of the word than
the acute or circumflex.’®* However, further features of content and terminology suggest that the
author of our text himself consulted a Latin source. In sections IIL.iii.i—v we discuss points that do
not appear in Ps.-Sergius’ section De accentibus, just mentioned, but whose best parallels again
come from Latin rather than Greek sources.

1. 000’ v Emunkiotov €in 10 dvopa (‘even if the word is very long’)

In section k, our text has it that the accent cannot fall further from the end of a word than the ante-
penultimate syllable, ‘even if the word is very long’. While this point may seem unremarkable, it
is in Latin grammatical texts on the Latin accent that we otherwise find allusions to possible word
length used to emphasize the limits on where the word accent can fall:

(3) circumflexus autem, quotlibet syllabarum sit dictio, non tenebit nisi paenultimum locum.

And the circumflex — no matter how many syllables a word consists of — will only occupy the penul-
timate position. (Donatus Ars maior 609.8-9 Holtz = GL iv.371.5-6)

(4) in Graecis itaque dictionibus cum acutus tria loca teneat, ultimum paenultimum antepaenultimum, ultra
numquam (neque enim refert plurium syllabarum esse partem orationis), apud Latinos duo tantum loca
tenet, paenultimum et antepaenultimum; circumflexus autem, quotlibet syllabarum sit dictio, non
tenebit nisi paenultimum locum.

Whereas the acute occupies three places in Greek words — the final syllable, the penultimate and the
antepenultimate, but never beyond that (nor does it matter if the word consists of more syllables) — for
Latin speakers it occupies two places only, the penultimate and antepenultimate. And the circumflex
will not occupy any place but the penultimate, no matter how many syllables the word consists of.
(Diomedes A4rs, GL 1.431.10-14)

(5) nam si quantarumuis sermo sit syllabarum, circumflexus non tenebit ultra nisi paeneultimum locum.

For if a word consists of any number of syllables, the circumflex will not occupy any place further
back apart from the penultimate. (Ps.-Sergius De littera, de syllaba, de pedibus, de accentibus, de
distinctione, GL 1v.482.20-21)

(6) circumflexus accentus in disyllabis uel in trisyllabis uel in quantouis numero syllabarum paeneultimum
sibi tantum uindicat locum ...

3 Schmidt, M. (1860) 211; ¢f. Villoison (1783) 117; 36 Ps.-Sergius In Donati Artem maiorem, GL
Pfeiffer (1968) 179. iv.532.12-14 Keil.

35 For the De accentibus section, see Ps.-Sergius In
Donati Artem maiorem, GL 1v.524-33. For the compar-
ison with our text, see Lentz (1867) xxxviii.
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In disyllabic or trisyllabic words, or in any number of syllables, the circumflex claims for itself only
the penultimate place. (Ps.-Sergius De littera, de syllaba, de pedibus, de accentibus, de distinctione,
GL iv.483.11-12)

Occasional comments on possible word length are found in Greek discussions of the Greek
accent, but the contexts are quite different. In passage 7 (below), Dionysius of Halicarnassus is
not discussing possible positions for the accent but noting that no matter how long a word is, only
one of its syllables has an acute accent.”’ In passage 8, and in similar discussions in Choeroboscus,*®
the author is not emphasizing the limits to where the word accent can fall but offering an expla-
nation for the existence of these limits in the first place.

(7)  ai Toig pev StovALGotg ovdEY TO 10 pEGoL ympiov BopdTnTog TE Kot 0EVTNTOG. Taig 08 TOAMGVLANG-
Botg, NAikar o’ dv dotv, 1) TOV OELV TEVOV Exovsa pia év moAkAs Papeiong EvesTiv.

Now in words of two syllables (i.e. of which one has an acute and one a grave) there is no space
between the high pitch and the low pitch. But in polysyllables, however many syllables there are, the
one with the high pitch is among many low-pitched ones. (Dionysius of Halicarnassus De compositione
verborum 11.17)

i

(8) amopriceie & 8 Tig, S10 Ti W) E6TL TAGIC TPO TPLDY GLAMAPGHV. Aéyopsy 0OV TpHTOV ULV, ETL AdHVaTOV
€0TIV EKTAOTVOL TV @@VIV TEPAY TOD TOLOVTOV HETPOL, TOL TTPO TPLDY GLAAAPRGV OEVVOTvaL Enstta
000¢& A€ EMnvikn Ogpotikn anAf] tpotdtumog depPaivel mote v Tpicviafioy.

And someone might ask why there is no accent more than three syllables back. We say firstly that it is
impossible for the voice to be stretched out beyond this measure, that is to say to be made acute more
than three syllables back. Secondly, no simplex Greek word that is a base form and underived ever
exceeds the compass of three syllables. (Sch. D. Thr. (V) 137.25-29)

ii. TOppw Yap ToVdE oV poelow (“for it will not proceed further than this”)

The sentence of section k that ends with o0d’ dv émymkictov €in 10 6voua (‘even if the word is
very long’) also begins with a striking expression, Topp® yap T0dde 00 wpoelsw (“‘for it will not
proceed (i.e. go back) further than this”). The point that an accent cannot fall further from the end
of the word than the antepenultimate syllable is widespread in Greek grammatical texts, but the
best parallels for the wording Toppw ... T0bdE 01 TpodEISLY, With a verb of motion and an adverb

meaning ‘further’ or ‘as far as’, come from Latin grammatical texts:

(9) et hoc plus non ascendit accentus, sed aut in finali est aut in paenultima aut in tertia a fine.

And the accent does not go up further than this, but is either on the final syllable or on the penultimate
or on the third from the end. (Pompeius Commentum artis Donati, GL v.127.21)*

(10) accentus autem conputantur non a prioribus syllabis, sed ab ultimis, id est retrorsum, nec possunt ascen-
dere nisi usque ad tertiam syllabam a fine.

37 In context, the notion of a syllable with an acute 3 This passage also contains several further
accent includes that of a syllable with a circumflex instances of the verb ascendere. Compare also Donatus
accent, with the circumflex considered to consist of an Ortigraphus, paraphrasing Pompeius in medieval Ireland
acute and a grave on a single vowel (¢f- the passages cited (Ars grammatica, §De accentu 70-71 Chittenden): plus
in n. 20). non ascendit accentus nec apud Grecos nec apud Latinos

38 Passage 15, below, and the passages cited in n. 40. (‘The accent does not go up further, neither for Greeks

nor for Latin speakers’).
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And accents are calculated not from initial syllables but from final ones, that is to say backwards, nor
can they go up except as far as the third syllable from the end. (Servius Comm. in Donatum, GL
1v.426.20-22)

(11) ... necesse est ut trisyllaborum rationem omnia posasyllaba sequantur, eo quod usque ad tres syllabas
a fine ascendit accentus ...

It is necessary for all words of however many syllables to follow the principles of trisyllabic words,
because the accent goes up as far as three syllables from the end. (Servius Comm. in Donatum, GL
iv.426.38-427.1)

(12) ab ea enim quae est a fine tertia ulterius non potest acutus ascendere.

For the acute cannot go up further beyond the syllable that is third from the end. (Audax De Scauri et
Palladii libris excerpta, GL vii.359.21-22)

In Greek texts we occasionally find a different adverb meaning ‘further’, mepotépw, used
without a verb of motion to convey that the accent cannot fall further from the end of the word
than the antepenultimate syllable (passages 13 and 14, below). When explaining why there are
limits to the distance from the end of the word where the Greek accent can fall, Choeroboscus (for
example, passage 15) uses the verb vmepPaive in its widespread metaphorical sense ‘exceed’, both
for words exceeding a certain compass and for accents exceeding or going beyond the same
limits.*

(13) T 0&eiog pepadnrapey Tpeic elvor TOmOVE, TOV Te &mi THG TEAevTaiog GLALUBTC Kai TOV TopaTéievToV
Kot 1OV PO 300 GLAAAPOV TOD TEAOVG Kol TEPUUTEP® TOVTOV OV JEdWKEV NIV 1| PUGLG, 0Vd” v
feAompev Emapkel TO TVEDUOL.

We have learnt that there are three places for the acute accent: the one on the final syllable, the penul-
timate one and the one two syllables before the end. And nature has not granted to us (the placement
of an accent) further (back) than these (places). (Sch. D. Thr. (£¢) 39.8-11)

(14) domep yop tOvog ov TibeTon meportépm TV TPLHV GLAAIBEYV, 0VTE TOVG UETPIKOG VIEPPAIVEL TAG TPETS
ovAapéc, obte obte M€l ohvOeToC BEAEL Elvan TEPOITEP® TAY TPIDY AEEEWV.

For just as the accent is not placed further (back) than three syllables, nor does a metrical foot go
beyond three syllables, so a compound word does not tend to be beyond three words (i.e. a compound
word is not usually composed of more than three simplex words). (Etymologicum magnum 459.9—12)

(15) xai d&ov ot ntijcat, o1 moiav aiticy Tpod TPV GLALAPOV 0V TifeTar TOVOG. Kol 0TV gimelv TV
aitiov Tov V- 00dEmote AmAf] AEEIG TPMTITLTOC AKiviTog bIepPaivel TV TpioLALABiOV: TOVTOL YAPY
0Vd¢ TOVog VmepPaivel TG TPElc GLALABEC.

And it is worth investigating the reason why an accent is not placed more than three syllables back.
And it is possible to give the following reason: a simplex word that is underived and uninflected never
exceeds the compass of three syllables. For this reason the accent too does not go beyond three sylla-
bles. (Choeroboscus, 7Th. 1.363.20-23)

40 S0 also Choeroboscus Th. 1.363.33, 37; 386.2, 3.
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The Latin texts quoted above provide the closest parallels we have found for the more striking
metaphor moppw ... o0 Tpoeisty, used when laying out basic information on possible positions of
the accent.

iii. Kuptevot Tod ovopatog (‘dominates the word”)

We noted in section IILii that the phrase kvpiedot Tod dvopatoc (section k) appears to be a unique
way of designating the accented syllable in Greek. In Latin grammatical texts, however, we find
the idea that the accent ‘rules the word’ and the idea that the accented syllable ‘has more power’
than other syllables:*

(16) Accentus est acutus uel grauis uel inflexa elatio orationis uocisue intentio uel inclinatio acuto aut
inflexo sono regens uerba.

Accent is an acute, grave or circumflex elevation of speech or tension or inclination of the voice, ruling
words with an acute or circumflex sound. (Diomedes Ars, GL 1.430.29-30)

(17) et quem ad modum anima nostra in toto corpore ipsa plus potest, sic etiam illa syllaba plus sonat in
toto uerbo, quae accentum habet. ergo illa syllaba, quae accentum habet, plus sonat, quasi ipsa habet
maiorem potestatem.

And in the way that our soul has the most power in the whole body, so too the syllable that has the
accent gives the most sound in the whole word. Thus the syllable that has the accent gives more sound,
as if it has greater power. (Pompeius Commentum artis Donati, GL v.126.30-33)

iv. a0tog ékotain thg Aé&emg O TOvog (‘this accent stands aside from the word”)

In section IIL.ii we saw that the idea of a word that does not have an acute accent (and therefore
has a circumflex) is expressed with the help of a unique use of one of the intransitive forms of
g€lotuu 6moTE 8¢ avTOC Exotain TG AéEemg O TOvog (‘whenever this accent stands aside from
the word’; section 1). The idea that an accent vacates a syllable, allowing another accent to take
possession, is found in the Latin tradition in Cledonius’ commentary on Donatus:

(18) ... loca quae circumflexus aut acutus dimiserit, grauis possidet ... non sibi uindicat locum, sed dimissum
ab aliis possidet.

... the grave occupies the places that the circumflex or acute has abandoned ... (the grave) does not
claim a place for itself, but occupies the one abandoned by others. (Cledonius 37.12—13, 14—15 Bernetti
=GL v.32.8-9, 10)

While this is the only close parallel we are aware of up to late antiquity, in the Latin tradition
we find further late antique instances of the metaphor that an acute or circumflex ‘occupies’ or

41 Compare also the following expressions, from
Sedulius Scottus in medieval Ireland: ipsa syllaba quae
accentu regitur (‘the syllable that is ruled by the accent’;
In Donati Artem maiorem 40.5-6 Lofstedt); in
quacumque syllaba uel acutus uel circumflexus regnat
(‘in whatever syllable the acute or circumflex reigns’;
41.66—67 Lofstedt); in eadem dictione in quacumque
syllaba nec acutus nec circumflexus regnat grauis
ponatur (‘(that) a grave is placed on any syllable of the
same word in which neither an acute nor a circumflex
reigns’; 42.82-84 Lofstedt); non solum grauis ultimam
et paenultimam, sed et acutus antepaenultimam regit

https://doi.org/10.1017/S0075426919000661 Published online by Cambridge University Press

(‘not only does the grave rule the final and penultimate
syllables (of the word anima), but the acute also (rules)
the antepenultimate’; 42.96-98 Lofstedt); nam in paenul-
tima huius nominis syllaba circumflexus accentus regnat
(‘For in the penultimate syllable of this word (i.e.
malesanus) the circumflex accent reigns’; 46.25-27
Lofstedt). Compare also, with a verb of a different
meaning, ‘interealoci’, cuius antepaenultimam syllabam
acutus fastigiat accentus ‘(the word) interealoci, whose
antepenultimate syllable the acute accent tops’ (46.31—
32 Lofstedt).
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‘lays claim to’ a word or syllable*> — a metaphor that does not appear explicitly in our Greek text
but is implicit in the idea that one accent ‘stands aside’ for another. The idea that an accent may
‘abandon’ a particular syllable appears again in medieval Ireland, in Donatus Ortigraphus (passage
19, below), and was perhaps available in principle wherever the metaphor of accents ‘occupying’
syllables was familiar.

(19) DISCIPULUS: cur accentus ascendit aliquando usque ad antepenultimam, deserens* penultimam,
cum secundum regulam utramque syllabam potest habere?

PUPIL: Why does the accent sometimes go up as far as the antepenultimate syllable, abandoning the
penultimate, when according to the rule either syllable can have it? (Donatus Ortigraphus Ars gram-
matica, §De accentu 72—74 Chittenden)

Passage 20, below, shows the closest type of parallel we have been able to find in Greek, but
the context here is quite different. In a discussion of the relationship between devm, ‘unawares,
suddenly’, and doavidg, ‘obscurely’, Apollonius Dyscolus has said that an adverb in -¢ keeps the
accent of the genitive plural of the word from which it is considered derived: hence dpavdg beside
apavdv, genitive plural of dpavig (‘obscure’). But we learn that the adverb may come to differ
from the genitive plural through a change such as the loss of a vowel, and such a change prompts
both the accent and the -¢ to ‘depart’:

(20) amooTévtoc 8& ToD TOVOL TV EVEEKTOV GLVATOGTHVOL Kol TO C.

For with the accent departing, it was admissible for the ¢ to depart as well. (Ap. Dysc. Constr. 495.11;
cf. Constr. 373.11-12)

In this context the use of one of the intransitive forms of d¢iotn (dnooctdvrog; ‘departing’)
appears to be prompted by the parallel being drawn between the ‘departure’ of the accent of the
base word and the departure of the final -c. What we do not have here is the idea that an acute,
circumflex or grave accent claims a word or syllable for itself, or leaves a word or syllable free
for a different accent (acute, circumflex or grave) to occupy.

V. GTLYUT, DTOGTLY Y|, LECT)

Our text operates with a system of three punctuation marks called otiypn, dmootiypun and péon
(section j). This system is the one laid out in the T€yvn ypappatikn attributed to Dionysius Thrax,
but there the three marks are presented in the order otryun (or teheio otryun)), péon, vrootryui.*
Commentaries on the Téyvn ypaupoatikn provide the main further discussions of this system in
the Greek tradition, and they too use the order otiyun (or teleio otiyun), uéomn, vVrwootryun.+

42 Omnis sermo necesse est ut aut acutum habeat aut
circumflexum: nullus est sermo, qui sine istis sit: si non
habet acutum, circumflexum habet; si non habet circum-
flexum, acutum habet. et grauis ubi erit, si uel ille uel ille
sibi sermonem uindicat? (‘It is necessary for every word
to have either an acute or a circumflex. There is no word
without these. If it does not have an acute, it has a
circumflex; if it does not have a circumflex, it has an
acute. And where will the grave be, if either that accent
or that one claims the word for itself?’; Pompeius
Commentum artis Donati, GL v.126.13-16); ... non sibi
specialem uindicat partem, non habet propriam (‘(the
grave accent) does not claim a special part (of the word)
for itself, it does not have its own’; Pompeius
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Commentum artis Donati, GL v.126.25-26); circum-
flexus accentus in disyllabis uel in trisyllabis uel in quan-
touis numero syllabarum paeneultimum sibi tantum
uindicat locum ... (‘In disyllabic or trisyllabic words, or
in any number of syllables, the circumflex claims for
itself only the penultimate place’ ; Ps.-Sergius De littera,
de syllaba, de pedibus, de accentibus, de distinctione, GL
iv.483.11-12).

43 Chittenden prints deferens, but the correction to
deserens is incorporated into the electronic version of the
Brepols Library of Latin Texts (http://www.brepolis.net).

4 (Ps.)-Dionysius Thrax Téyvn ypapuotiky 7.3-7.

45 Sch. D. Thr. (24) 24.8-25.22; (£V) 176.16-177.18;
(Z™) 312.5-32, 314.13-14; (T') 479.19-480.2.
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In the Latin grammatical tradition, on the other hand, the same three punctuation marks are often
presented in the order distinctio, subdistinctio, media distinctio (or mora), the Latin equivalent of
the sequence otiyun, dmootiyur], péon found in our text.*® In Latin texts we also find the order
distinctio, media distinctio, subdistinctio (corresponding to the standard Greek order),*” and Isidore
of Seville even has the reverse order subdistinctio, media distinctio, distinctio.®® As far as we can
discover, however, only Latin texts provide parallels for our text’s otirypn, dmootryun, péon.

iv. ‘Singing along to our speech’

Our text begins with a statement of the purposes for which Aristophanes of Byzantium created
the signs for quantities, accents and breathings: to resolve ambiguities and convey the melody of
the voice, a¢ £av énddotpev eBeyyouevol (‘as if we were to sing along to our speaking’).

The idea that quantities, accents and breathings are sung along to syllables is implicit in the
Greek word mpoomdia (‘prosody’), an abstract noun derived from tpoc@dwm (‘sing to”). Occasional
discussions of the connection between npocmdia and tpocddw (or Gow mpdc) are found in Greek,
in Byzantine commentaries on Aristotle’s Sophistici elenchi and in commentaries on Dionysius
Thrax.*® But our text is unique in using the verb én@dw in a discussion of prosody rather than
mpoc¢dm, although the noun tpocwdia would make mpocddm the more obvious verb.

If we are right to suggest that the author of our text consulted a source that was in Latin, his
use of énddm may be a further reflection of this history. Discussion of the origins and meaning of
the word accentus plays a much more central role in the Latin grammatical tradition than discus-
sions of the word mpocwdia do in the Greek grammatical tradition. In several texts we are told
that ad- is the equivalent of Greek mpoc- and that -centus (from cano, ‘sing’) is the equivalent of
-0dio (from @dw, ‘sing’),’® a point that already focusses the attention on the component parts of
each word and their meanings. Passages 21-23, below, go further in bringing out the idea that

accentus is a melody to which syllables or speech are sung.

46 See Diomedes Ars, GL 1.437.9-439.9; Donatus
Ars maior 612.1-7 Holtz = GL iv.372.14-22; Servius
Comm. in Donatum, GL iv.427.36-428.4; Ps.-Sergius De
littera, de syllaba, de pedibus, de accentibus, de distinc-
tione, GL iv.484.22-30 (but the first mention of the three
signs here follows the order distinctio, media distinctio,
subdistinctio); and, from the Middle Ages, see the
Excerpta Vaticana de positura, de chria, de poemate, de
versu, de accentibus, GL vi.273.1-6; Julian of Toledo Ars
grammatica 11.13.1-4; Sedulius Scottus /n Donati Artem
maiorem 51.16-52.49 Lofstedt; Murethach In Donati
Artem maiorem 1.43.1-45.38 Holtz. For explicit
comments on Donatus’ order, see Cassiodorus De
orthographia, GL vii.145.30-146.16; Sedulius Scottus
In Donati Artem maiorem 52.50-59 Lofstedt; Murethach
In Donati Artem maiorem 1.44.12—19 Holtz.

47 See Ps.-Sergius In Donati Artem maiorem, GL
iv.533.28-534.4; Pompeius Commentum artis Donati,
GL v.133.3-11; Audax De Scauri et Palladii libris
excerpta, GL vii.324.12—18; Dositheus Grammatica 5
Bonnet = GL vii.380.6/7-13/17; Ps.-Victorinus De arte
grammatica, GL vi.192.7-13. Cf. also Diomedes A4rs, GL
1.437.15-19 (where the order distinctio, media distinctio,
subdistinctio appears briefly within a discussion that
otherwise follows the order distinctio, subdistinctio,
media distinctio).

4 Isidore of Seville Etymologiae 1.20.1.

4 See Paraphrasis in Sophisticos elenchos 8.16
Hayduck; [Alexandri] in Sophisticos elenchos commen-
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tarium 32.22-23 Wallies; Scholia ex Commentario I in
Sophisticos elenchos extracta 18.5-8 Ebbesen; Sch. D.
Thr. (X') 454.12-13; Sch. D. Thr. (V) 136.3-4, 8-11. (Cf.
also Sch. D. Thr. (XV) 150.33-34, 151.8, where ®dn is
interpreted as ‘word’.) In the partial Greek translation of
his grammar of Latin, Dositheus (Grammatica 2 Bonnet
= GL vii.377.7/6-7) translates accentus quasi accantus
with Tpoc®dio mapd 10 Tpocddecsar, but this example
belongs with the Latin texts cited in n. 50.

50 See Servius Comm. in Donatum, GL iv.426.7-9:
‘accentus’ dictus est quasi adcantus secundum Graecos,
qui Tpoo®diov uocant. nam apud Graecos npog dicitur
‘ad’, cantus uero @M uocatur (‘accentus is called (as it
were) adcantus following the Greeks, who call it
npoomdia. For among the Greeks ad is mpdg, and cantus
is called ®d1’); Ps.-Sergius De littera, de syllaba, de
pedibus, de accentibus, de distinctione, GL 1v.482.7-9:
dictus autem ‘accentus’est quasi ‘adcantus’iuxta Graeci
nominis interpretationem, quod ‘prosodia’dicitur Latine
‘adcantus’ (‘ And accentus is called (as it were) adcantus,
according to the meaning of the Greek word, because
npoomdia is adcantus in Latin’); Pompeius Commentum
artis Donati, GL v.125.35-126.2: Graeci ‘prosodias’
dicunt accentus hac ratione: ‘pros’dicunt ‘ad’, ‘cantum’
dicunt ‘oden’. uerbum de uerbo Latini expresserunt, ut
dicerent ‘prosodias’ ‘accentus’ (‘The Greeks call accents
npocmdiot on the following basis: they say npdc for ad,
and they call cantus ®d1. Latin speakers have rendered
it literally, to that they call tpocwdion accentus’).
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(21) ‘accentus’ est dictus ab ‘accinendo’, quod sit quasi quidam cuiusque syllabae cantus. apud Graecos
quoque ideo mpocwdia dicitur, quia Tpocddetal Toig cVALAPOIC.

accentus comes from accino, which is (as it were) a certain melody for each syllable. Among the
Greeks too it is called Tpocmdia because it tpocddetar taic cvAAaPais (is sung along to the syllables).
(Diomedes Ars, GL 1.431.1-3)

(22) ‘accentus’ autem est quasi ‘adcantus’ dictus, quod ad cantilenam uocis nos facit agnoscere syllabas.
(Servius De finalibus, GL iv.451.10-12)

And accentus is called (as it were) adcantus, because it makes us recognize syllables to the song of
the voice.

(23) et est accentus, ut quidam putauerunt, anima uocis et seminarium musices, quod omnis modulatio ex
fastigiis grauitateque componitur, ideoque accentus quasi adcantus dictus est.

And accent, as some have thought, is the soul of speech and the nursery of music, because every melody
is composed of high points and low, and hence accent is called (as it were) adcantus. (Martianus Capella

With the appearance of énéidw in our text, the notion of ‘singing along to our speaking’ has been
decoupled from the noun tpocwdia, which does not make an appearance in this text. If we are right
to suggest that the author of our text consulted a source that was in Latin, this decoupling may have
happened under the influence of Latin discussions that focus on the Latin word accentus, from ad-
cantus, derived from ad-cano or accino, which the author of our text rendered in Greek as €nddo.

v. The circumflex ‘mostly’ occurs on the final syllable

For the last sentence of section 1, on the circumflex accent, manuscript C reads qaivetot 6& Koi
00T0¢ T& TOAAGL £ml ToD TépaTog, Emmoppw & Vpelv ddvvatov, while B has gaivetar 8¢ kai odtog
T TOAAG ml ToD TTEPaTOG i EMmdppm gVpelv advvatov. Manuscript C’s text is the more compre-
hensible, but it makes a surprising statement: ‘And this too (i.e. the circumflex) mostly appears
on the final syllable, and it is impossible to find it further away’. We seem to be missing the possi-
bility that the circumflex can appear on the penultimate syllable, and some corruption has evidently
occurred where the texts of the two manuscripts differ. We tentatively read @aiveton 82 xoi o0tog
T4 TOAAQ €7l TOD TEPATOG, T} <mapd TO TEPAG>" EMITOPP® &’ gVpeiv adOvartov (‘And this too mostly
appears on the final syllable or <the penultimate>; and it is impossible to find it further away”).’!
While this statement is less surprising, T& woAAG (‘mostly’) remains peculiar. Is T& ToAAG meant
to modify €ni tod mépatog alone or the whole phrase éni o0 mépatog 1 <mapd 10 mépac>? Is the
idea that the circumflex ‘mostly’ falls on the final syllable (and occasionally on the penultimate)
or that the circumflex mostly falls on the final or penultimate syllable (and occasionally somewhere
else)? The second possibility can probably be ruled out, since the Greek circumflex only ever
appears on the final or penultimate syllable: td moAAd would be an odd way to say ‘always’. In
favour of the first possibility, it can be said that the Greek circumflex does indeed appear more
often on the final syllable than the penultimate, not least owing to forms of the definite article like
TG or T®V (in our text itself there are 103 circumflexes on final syllables and 45 on penultimate
syllables) — but aiveton 8& kai 00tog T ToAANL &mi Tod mépatog should imply that the circumflex
is rather rare on penultimate syllables, which is hardly the case.

1 Qur insertion is along the lines of M. Schmidt’s expression 1| mapa tO mépag to be used in section k
(1860) conjecture §| Tpo pdg Tob TEAOLE, but 1j Tapd TO (reading A.N. Jannaris’ (1897) 1j for the manuscripts’ 7).
népag would be in keeping with the way we take the
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One response would be to bracket 1o moAL& as spurious, but given the other indications of a
Latin source that we have seen, another possibility may be worth contemplating. Does the expres-
sion T ToAAG reflect a comment in a Latin source to the effect that in Greek, unlike in Latin, the
circumflex can often be found on the final syllable? Accents do not usually occur on final syllables
in Latin, and Latin authors show themselves aware that Greek is different in this respect:

(24) Graeca nomina si isdem litteris proferuntur, Graecos accentus habebunt. nam et cum dicimus ‘Thyias’,
‘Nais’, acutum habebit posterior accentum, et cum ‘Themisto’, ‘Callisto’, ultima circumflectitur; quod
utrumque Latinus sermo non patitur, nisi raro ...

Greek words, if they are produced with the same letters, will have Greek accents. For example, when
we say Thyias, Nais, the last syllable will have an acute accent, and when (we say) Themisto, Callisto,
the last syllable gets a circumflex — each of which is something that Latin speech does not allow, except
rarely ... (Ps.-Sergius In Donati Artem Maiorem, GL iv.525.8-11)%

In the Ars Laureshamensis from medieval Ireland, the point that accents (in this instance the
acute) can fall on the final syllable in Greek is made more emphatically with the word frequenter:
in Greek, unlike Latin, the accent ‘often’ falls on the final syllable. The author is commenting here
on Donatus’ point that among Latin speakers (apud Latinos) the acute accent can fall on the penul-
timate or antepenultimate syllable but never on the final syllable:*

(25) ideo addidit ‘apud Latinos’, quia apud Graecos frequenter acutus accentus ultimum locum tenet in
dictione.

He (i.e. Donatus) added ‘among Latin speakers’ because among the Greeks the acute accent often
occupies the last place in the word. (Ars Laureshamensis 178.25-26 Lofstedt)

From some such comment, it would be a small step to our text’s claim that the Greek circumflex
‘mostly’ appears on the final syllable. This explanation of t¢ moAAd must remain tentative, but an
explanation along these lines would fit well with the other evidence that the author of our text
consulted a Latin source.

vi. Conclusion and further questions

The case that the author of our text consulted a Latin source rests mainly on the points laid out in
sections IIL.iii.i—v, for which the best parallels come from Latin rather than Greek grammatical
texts. But a Latin source would also help to explain the use of unusual grammatical terminology,
even where there is nothing obviously latinate about the terminology itself. If our author knew the
standard Greek grammatical terms relating to prosody, they were not the Greek terms he reached
for to render ideas he found in a Latin text, and the process of transferring Latin terms into Greek
can be envisaged particularly clearly in relation to the use of énddw for ‘sing along to’ (section
II1.iv). We have also suggested, albeit tentatively, that a confusing point in the presentation of
possible accent positions found towards the end of our text may be due to the slightly clumsy
adaptation of material from a text that dealt mainly with the Latin accent and offered some side
comments about Greek.

2 For closely related parallel passages, see are considered to have a circumflex on the final syllable
Dositheus Grammatica 3 Bonnet = GL vii.379.1/1-4/5; when pronounced in Latin ‘with Greek accents’, not the
Ps.-Victorinus De arte grammatica, GL vi.193.14—18; acute that one would expect from Greek Ogpiotd and
Audax De Scauri et Palladii libris excerpta, GL KoAloto, see Probert (2019) 212-21, 240-42.
vii.330.13—17. On the point that Themisto and Callisto 33 Donatus Ars maior 609.7 Holtz = GL iv.371.4.
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It remains to ask who consulted a Latin text in order to write about Greek prosodic signs, and
when, and why. Both of the manuscripts containing our text date to the 16th century AD, which
therefore provides a secure terminus ante quem, but this does not narrow the possibilities down
very much. As we saw in section IILi, the language of our text is reminiscent of high-register
Byzantine texts, and we have found no linguistic features suggestive of someone whose first
language was Latin or a Romance language rather than Greek. Our text is likely then to have been
produced by a Greek speaker, at a time when it was not too unusual for Greek speakers to know
Latin. From this point of view, the most likely periods are either fairly early or fairly late in the
Byzantine period — or after the Fall of Constantinople in 1453, when the text could have been
produced by a Greek speaker who had made his way to the West.> This last possibility is attractive
because it would help to explain why a Greek speaker resorted to a Latin text as his model for a
Greek text on Greek prosodic signs.

It may be somewhat relevant that not only the copies of our text in manuscripts B and C, but
their common (and presumably at least slightly earlier) source too appears to have been found in
the West. In her recent study of Diassorinus, Carmen Garcia Bueno concludes that he copied
manuscript C (folios 88'—244") in the Paris area around 1549-1550, while he was employed as a
scriptor at the library at Fontainebleau.>® In other words, the common source of B and C appears
to have been in the Paris area around this date, even if it need not have been produced in this area.
Be this as it may, the style of our text suggests to us a late rather than early date for its composi-
tion.

This conclusion does not necessarily entail that the unique information to be found in our text,
on the subject of Aristophanes of Byzantium and his activities, can be dismissed out of hand as
very late. Our author’s Latin source must have been composed at least slightly earlier than our
text itself, and could have been composed much earlier. As noted in section IIL.iii, our text contains
some information that is otherwise found only in a late antique text known as Ps.-Sergius’ commen-
tary on Donatus’ 4rs maior. Our author may have drawn other information too from the long tradi-
tion of commentaries on Donatus, and the ultimate source of the information remains obscure.
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