
Index

Abbado, Claudio 30, 34, 87, 162
vs. Solti 30

accompanying soloists 10, 38–9, 40–4,
303

expectations 40
preparation 43–4, 270
seating 43
vocalists 40, 43

acoustics 33–4, 75
Alsop, Marin 227, 228–9, 230
analysis 46

vocal 48–50
Ansermet, Ernest 33–4, 287
Arditi, Luigi 151
artistic director, see music director
assistant conductors 16
audible time-beating 94, 95, 100, 137, 147,

148–50, 237, 239, 250
apprentice system 252–3

see also careers

Bach, C. P. E. 95–7, 239
Bach, Johann Sebastian 112, 207, 238, 239–40,

241, 245, 246
Klemperer performances 188–9
“Oh Sacred Heart Now Wounded” 48–50

Balakirev, Mily 191
ballet 9–10
Barbirolli, Sir John 4, 13, 15, 16, 83, 84,

188
as accompanist 41–2

Barenboim, Daniel 133, 170
Barnett, Morris 101
basso continuo 95
baton 3–5, 60–1, 87

history of 94, 100–1, 137, 178–9
beat patterns 5–9, 95, 238, 250, 268–70

modern music 268–70
rejection of 258–60

Beecham, Sir Thomas 25, 184–6, 261
Beethoven, Ludwig van 123–4, 125, 134, 140,

243, 247, 295
Bonn Beethoven Festival 101, 105
Consecration of the House Overture 79
Habeneck performances 138–9
metronome marks 18–19
modification to 113
Symphony No. 1 260
Symphony No. 2 19
Symphony No. 3 125, 242–3
Symphony No. 4 9

Symphony No. 5 97, 126, 128, 185
Symphony No. 7 18
Symphony No. 9 53, 98, 101, 117, 125, 127–8,

140, 141, 189, 242–3
Ben-Dor Gisèle 229–30
Bennett, William Sterndale 151
Berlin Philharmonic Orchestra 118, 125,

129–30, 131, 162, 169, 189–90, 224, 230,
292, 299–300

Berlioz, Hector 107–8, 134, 136, 140–2, 144
criticism of Italian orchestras 149
criticism of Paris orchestras 135, 137
Russian visits 191–2
sectionals, use of 107, 140
treatise on conducting 250–1

Bernstein, Leonard 5, 16, 81, 174, 175–6,
216–19, 255–6, 261, 264–5

Böhm, Karl 129
Boston Symphony Orchestra 81, 82, 83, 84,

87, 121, 125, 143–4, 167–70, 175, 234,
264, 283

Botstein, Leon 240, 258; see also chapter 21
Bottesini, Giovanni 161
Boulanger, Nadia 225–7, 234
Boulez, Pierre 4, 134, 141, 144, 187, 265–7
Boult, Sir Adrian 12, 183, 187, 211–12, 251
bow, type 290
bowings, see marking parts
Brahms, Johannes 123–4, 247

Piano Concerto No. 2 125
Branscombe, Gena 234
Brico, Antonia 222–5
Britten, Benjamin 263–4
Brown, Clive 240–1
Brown, Iona 227, 230
Browne, Elaine 234
Bruckner, Anton 125
Bülow, Hans von 108, 114, 122, 192, 207, 291

on Berlioz 141
reform of rehearsals 116

Burgos, Raphael Frühbeck de 84
business of music 78, 208, 242, 294–6

and technology 296–7
see also impresarios, managers, and

chapter 20
Butt, John 238–9, 244, 245, 248

Caduff, Sylvia 231
Caldwell, Sarah 235
Campanini, Cleofonte 161
Cantelli, Guido 160[341]
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careers 16, 274–5, 280, 283–4, 286–8
debut 71
orchestra re-invitation 281–2
see also apprentice system, managers, reviews,

and chapters 16, 18, 20, and 21
Cavallini, Eugenio 155
Celibidache, Sergiu 9
charisma 252–3, 255–6, 287–8
cheironomy 308
Chicago Symphony Orchestra 170–1, 211
choral conducting 4, 10, 14, 16, 45–64, 94–5

color 51–2
opportunities 45–6
over the orchestra 52–4
registration 52
rehearsals, see rehearsals, choral
seating 61
soft singing 54
text 50–1

Chorley, Henry 99, 101
Clementi, Muzio 104
Cluytens, André 134, 143–4
Colonne, Edouard 136, 142–3
Comet, Catherine 227
composers, working with 71–2, 216, 218–19,

266–7, 272–3
see also modern music

concerts, 294, 297–9, 300
see also programming

conducting
as communication/semaphore 3, 5–6, 16
melody 88
off-stage 10
see also hands, modern music, and

preparation
Conried, Heinrich 222
conservatories (conducting programs) 251,

257–8
contemporary music, see modern music
Cook, Nicholas 243
Costa, Sir Michael 100, 150–1, 178–9, 181
Covent Garden (London) 126
critics 286

see also reviews
cues 86
Cui, César 140

Damrosch, Frank 121
Damrosch, Leopold 108, 120–1, 165
Damrosch, Walter 121, 165
Davidson, James 108, 113, 141
Davis, Sir Colin 206
De Sabata, Victor 160
Defauw, Désiré 170
delayed response 79
Deldevez, Edouard 138
Désormière, Roger 143, 144
D’Indy, Vincent 251

divided leadership 97–8, 104, 147–9, 237, 240–1,
245, 249–50

Dohnányi, Christoph von 131
Downes, Olin 224–5
dramaturge, see also opera 73
Dreyfus, Laurence 240
dual direction, see divided leadership
Duczmal, Agnieszka 232
Dudarova, Veronika 232
Dufour, Marie-Jeanne 232
Dutoit, Charles 34, 212

early leadership 94, 291
see also divided leadership and audible

time-beating
early music/period performance 56–7, 73,

136–7, 188–9, 214–15, 246–7, 288
anachronism 237
see also chapter 17

editions 72
education, see music director:

advocacy/education
Edmundson, Morna 234
Edwards, Sian 230, 231
Elgar, Sir Edward 263
Ericson, Eric 45, 306
Eschenbach, Christoph 145, 173
eye contact 3, 12, 104

Faccio, Franco, 155, 156, 157
Falletta, JoAnn 220, 227, 228, 231
Feldman, Morton 269–71
Fiedler, Arthur 167
Fiedler, Max 167
Flesch, Carl 255
Fraillion, Nicolette 233
Furtwängler, Wilhelm 5, 14, 20, 114, 127–8, 129,

130, 133, 143, 287, 289
on Toscanini 159
recordings 128–9
re-orchestration 128

Galkin, Elliot 240
Gardiner, Sir John Eliot 45, 189, 215, 246
Gaubert, Philippe 143
Gauk, Alexander 195
general managers 281–2, 284
Gergiev, Valery 199–200
Gericke, Wilhelm 167
Gewandhaus (Leipzig) 106, 125, 132, 143, 308–9
Gibault, Claire 232
Gielen, Michael 131
Girard, Narcisse 138
Giulini, Carlo Maria 161–2, 211
Glazunov, Alexander 194
Glover, Jane 230, 234
Golovanov, Nicolai 197
Grasset, Jean-Jacques 134–5
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Grétry, André-Ernest-Modeste 244
Gui, Vittorio 160–1

Habeneck, François-Antoine 136, 137, 138–40,
207, 240

see also Beethoven: Habeneck
handbooks, see treatise
hands, use of 4–5, 86, 94–5, 266

see also left hand
Haitink, Bernard 16, 83–4
Hallé, Charles 136, 140, 181
Hanemann, Moritz 104
Hanslick, Eduard 301
Harnoncourt, Nikolaus 13, 16, 45, 131, 242, 245,

246
Hauptman, Moritz 101
Haydn, Joseph 98, 100, 104, 207, 237, 242
Hellawell, Piers 273
Henschel, George 167
Hensel, Fanny Mendelssohn 220–1
Herreweghe, Philippe 242, 244
Higginson, Henry Lee 167
Hillis, Margaret 45, 171, 234, 306, 307
Hogarth, George 99, 309
Hogwood, Christopher 245
Holmes, Edward 140
Holt, Harold 275
Horenstein, Jascha 131, 188
Hurok, Sol 275

impresarios 274–5
International Phonetic Alphabet (IPA) 51
interpretation 13–14, 110–11, 159–60, 181, 246,

254, 290, 296–7
Stanislavsky, effect of 196

intonation 88
Ives, Charles 262, 301

Janowka, Thomas 95
Janowski, Marek 84–5
Jessye, Eva 234
Joachim, Joseph 247
Jones, Julia 231
Judson, Arthur 275
Jullien, Louis 165, 180, 181
Jurowski, Vladimir 200

Kaiser, Amy 234
Kamensek, Karen 236
Kani, Wasfi 231
Kapellmeister 93, 95, 101, 250
Karajan, Herbert von, 4, 12, 24–5, 114, 129–30,

131, 283
rehearsals 130

Kastner, Georges 138
Keller, Hans 266, 286, 287–9
keyboard conducting 147, 238

composers as 150–1

Khaikin, Boris 196
Kleiber, Carlos 25, 131–2, 296
Kleiber, Erich 26, 296
Klemperer, Otto 5, 114, 127, 129, 188, 197,

287
recordings 128–9
re-orchestration 127–8

Knappertsbusch, Hans 129
Koch, Heinrich Christoph 250
Kondrashin, Kirill 198
Koussevitzky, Serge 84, 87, 167, 168–9, 195, 261,

283, 287
Tanglewood 169

Krasner, Louis 42
Krips, Josef 20
Kubelı́k, Rafael 170
Kuhnau, Johann 237
Kuijken, Sigiswald 242
Kuyper, Elisabeth 222

Lahoussaye, Pierre-Nicolas 137
Lamoureux, Charles 136, 142
La Scala (Milan) 149–50, 156, 157–60,

162
see also Toscanini: La Scala

left hand
Leginska, Ethel 222–4
Leinsdorf, Erich 131, 169, 260
Levi, Hermann 118–19, 122, 183
Levin, Robert 243–4, 245
Levine, James 169–70, 287
Liszt, Franz 101, 105, 108–10, 112, 113, 116, 121,

207
lack of time-beating 109
manifesto 109

London Symphony Orchestra 126, 168, 184,
206, 263, 292

Loomer, Diane 234
Lully, Jean-Baptiste 94, 134, 237

Maazel, Lorin 176, 255
McFerrin, Bobby 307
Mackerras, Sir Charles 26, 78, 243, 247

see also Chapter 6
Mahler, Gustav 122–3, 126, 164, 208, 256, 263,

291
Symphony No. 2 54
Symphony No. 8 172

Malko, Nikolai 194, 195–6
managers 274–5

choosing 278
finding 276–7
relationship with conductors 278–80, 284–5
types 277–8
see also general managers

Mancinelli, Luigi 155–6, 157
Manns, August 180–1
Manson, Anne 227
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Mariani, Angelo 151–5, 158
see also Verdi: Mariani

marking parts 13–14, 17–18, 20–1, 43–4, 58–60,
87–8, 237

argument against 289–90
Martinez, Odaline de la 230–1
Martinon, Jean 170
Martucci, Giuseppe 156–7, 161
Masur, Kurt 131, 132
Mazzucato, Alberto 155, 156
melos, see tempo and inner feeling
memory, conducting from 14, 44, 86–7, 254
Mendelssohn, Fanny, see Hensel, Fanny

Mendelssohn
Mendelssohn, Felix 100, 104, 105, 106–8, 114,

149, 181–2, 251
as music director 207

Mengelberg, Willem 126–7, 129, 283
re-orchestration 127

Mester, Jorge 220, 234
metronome marks 18–20, 88–9
Mitropoulos, Dimitri 4, 15, 27, 86–7, 88, 174–5,

261
modern music 265, 272–3, 294–5

beat patterns 268–70
commissioning 216–19
physical demands 270–1
programming 216–17
technical demands 271–2

Monteux, Pierre 81, 141, 143, 167–8, 266
Mosel, Ignaz Franz 100
Mottl, Felix 108, 118, 182, 195
Mozart, Wolgang Amadeus 239, 243, 245

Cos̀ı fan tutte 123
Die Entführung aus dem Serail 66–70
Don Giovanni 122
Le nozze di Figaro 122–3
Symphony No. 31, “Paris” 135, 137
Symphony No. 39 123

Mravinsky, Yevgeny 197–8
rehearsals 198

Muck, Karl 120, 121–2, 167, 224
Mugnone, Leopoldo 161
Munch, Charles 84, 141, 167, 169, 287
music business, see business of music
music director 206, 208–9, 281–2, 283–4

administration 210
advocacy/education 209, 210, 215–16,

298
conflicts of interest 213–14
fundraising 209–10
history of 207–8
musical leadership 210–11, 219
personnel 211–13
women 227–8
see also modern music, programming

musicology 275
Musin, Ilya 201, 230, 232

Muti, Riccardo 19, 76, 162, 173
Muzio, Emanuele 161

Napravnik, Eduard 193
Neumann, Angelo 121
New York Philharmonic 121, 132, 165–7, 174,

175–6, 224, 226, 230, 234, 265
Nichols, Caroline B. 221
Nikisch, Arthur 12, 16, 108, 120, 124–6, 167,

187, 192–3, 286
in Russia 193, 295

Norrington, Sir Roger 45, 189

opera 10, 16, 65–78, 146–7
bows 27
casting 73
coaching 74
director/producer 73, 76–8
recitative 10
rehearsal, see rehearsal opera
removing a singer 73–4
training 65, 70

orchestra
chief executive 189
morale 291–3
standards 256–7, 291
see also Berlin, Chicago, London, New York,

Philadelphia, Société des Concerts, women:
orchestras

Ormandy, Eugene 81, 131, 173, 287
as accompanist 40–1

Orpheus Chamber Orchestra 245
Ozawa, Seiji 87, 169

Parrott, Andrew 240
Pasdeloup, Jules 136, 142
Paur, Emil 167
Pedrotti, Carlo 156
perfect pitch 98
period performance see early music
Persimfans 196–7
Petri, Johann Samuel 238
Petrides, Frédérique 222, 224, 225, 235
Pfund, Romely 232
Philadelphia Orchestra 164, 171–3, 226
Philharmonic Society (London) 99, 100, 106–7,

164
Philip, Robert 241
Pletnev, Mikhail 200
podium 13, 82–3, 220
Pohlig, Karl 172
Possart, Ernst von 122
preparation 13, 253–5, 257–60, 288–91, 293–4,

300–1
beat patterns 268–70
history of 249, 250, 251
score study/notation 17–18, 258–9, 267–8,

293
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Prêtre, Georges 136
programming 213, 214

as curation 216–17, 299–304
themes 301–2
see also early music, modern music

pulse 249–50

Quantz, Johann Joachim 104, 137
Queler, Eve 235
Quinn, Andrea 220, 231

Rabaud, Henri, 167
Rakhmaninov, Sergey 193–4, 262–3

recordings 194, 262–3
Rattle, Sir Simon 75, 189–90, 205, 299–300
recorded traditions 72–3
recording, see studio
rehearsals 17, 25–6, 62, 79–81, 85–6, 87, 211

choral 58, 61–2
ending 27, 62, 63, 81, 89
on film 24–5
opera 74–5
Sitzproben 74, 75
starting 24–5, 79–81, 270
talking during 24, 25, 80, 81, 82, 85–6

Reinecke, Carl 125
Reiner, Fritz 45, 131, 170, 256–7, 261, 287

Chicago 170–1, 211
repertoire, see programming
reviews 282–3
Rey, Jean-Baptiste 239
Reyer, Ernest 135
Richter, Hans 16, 118, 119–20, 121, 124, 181–3
Rilling, Helmut 45
Rodzinski, Artur 82, 175
Rolland, Romain, 142–3
Rosen, Charles 242–3
Rozhdestvensky, Gennady 82, 84, 199, 200
Rudolf, Max 4, 251–2

Safonov, Vasily 195
Saint-Saëns, Camille 142
Salomon, Johann Peter 98, 104
Saradzhev, Konstantin 195
Sawallisch, Wolfgang 131, 173
Schalk, Fritz 251
Scheel, Fritz 172
Scherchen, Hermann 11–12, 251, 287
Schindler, Anton 243
Schnabel, Arthur 125
Schoenberg, Arnold 287
Schonberg, Harold 253–5
Schuller, Gunther 290
Schumann, Robert 100, 127–8
Schuricht, Carl 129
seating and set-up 22–3, 32–3, 82, 104–5

Stokowski 172
Sedlak 20

Seghers, François 142
Seidl, Anton 120, 121, 166
Serafin, Tullio 160
Shaw, George Bernard 136, 151, 157, 178, 182
Shaw, Robert 45, 46, 53
Sinaisky, Vassily 200–1
singing, see choral conducting
Sinopoli, Giuseppe 296–7
Sitzproben see rehearsals
Slatkin, Leonard 299–300
Smart, Sir George 101, 113
Société des Concerts du Conservatoire

(Orchestre de Paris) 134, 138–9, 143, 144–5
Sokhiev, Tugan 201
Solti, Sir Georg 29–30, 45, 131, 170, 174, 287

Chicago 171
vs. Abbado 30

Somogi, Judith 235
Spohr, Louis 30, 99–100, 101, 105, 107, 134–5,

149, 150–1
Spontini, Gaspare 12, 94, 100, 103–5, 106, 107,

140, 151
Steinberg, William 86, 169
Steiner, Emma Roberto 221–2
Stock, Frederick 170, 211
Stokowski, Leopold 12, 85, 89, 165, 261

as accompanist 42
in rehearsal 25
Philadelphia 172–3
recordings 172
use of hands 4

Strauss, Richard 10–12, 118, 126, 129
Don Juan 123
Ein Heldenleben 126, 183
recordings 123
re-orchestration 122–3
Rosenkavalier, Der 18

Stravinsky, Igor 262, 272
studio 33–4, 241

balance 32, 38
conducting soloists 38–9
crescendo 29
opera 35–8
producer as theatre director 34–5
seating 32–3
vs. commerce 30–2, 39, 242
vs. concert 28–32, 33

supertitles 75–6
Svetlanov, Yevgeny 198–9, 200
Szell, George 22, 45, 53, 79, 84, 85–6, 88,

131, 171
Cleveland 171, 283

tactus 95
Tali, Anu 232
Talich, Václav 26, 27
Tamarkin, Kate 225
Tanglewood 169, 264–5
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Tchaikovsky, Piotr Ilych 165, 192–3
Symphony No. 5 193–4, 198, 295

Tcherepnin, Nikolai 195
technique 275–6, 289, 290–1

see also beat patterns, treatises, preparation:
technique and chapter 1

Temirkanov, Yuri
tempo 9, 18–20

slow tempos 9
and dance 19
and inner feeling 103 (Weber), 111–13

(Wagner)
proportions 9, 20

Tennstedt, Klaus 131, 132
Thielemann, Christian 133
Thomas, Michael Tilson 176
Thomas, Theodore 164–7, 170, 171
Toscanini, Arturo 14, 45, 83, 114, 122, 130, 146,

157–60, 162, 165, 173–4, 260, 287, 291
Beethoven Symphony No. 9 189
in America 174
interpretation 159–60, 174
La Scala 157–8, 162
recordings 158, 160

training, see preparation
treatises, on conducting 250–2
tuning 24
Turk, Daniel 100
Turner, Sol 211

upbeat 5–9
Usiglio, Emilio 155–6

Verdi, Giuseppe
and Faccio 157
and Mariani 153–5, 158
Nabucco 152

vibrato 290
Vienna Philharmonic Orchestra 120, 121, 129
violin conducting 97, 100, 137–8, 147

Wagner, Richard 12, 98, 104, 105, 109, 114,
118–22, 125, 207, 251, 295

in London 181–2
in Russia 191, 192
melos 111–13
Nibelungen Chancellery 118–22

Wagner, Robert 45
Walter, Bruno 4, 12, 14–15, 114, 127–8, 171, 261,

287
on Mottl 120
recordings 128–9
re-orchestration 127–8

Walton, Sir William 263
Wand, Günther 131, 188
Waring, Fred 46
Weber, Carl Maria von, 100, 101–3, 104,

106, 107
Der Freischütz 128

Weingartner, Felix 108, 122, 207
on Bülow 118
on Levi 118–19
recordings 123–4
re-orchestration 123

Welser-Möst, Franz 133, 176
Willcocks, Sir David 45
Wilson, Keri-Lynn 229, 230
women 100–1, 125

and conducting 220, 227–8, 231, 233–6
orchestras 222–5
see also chapter 16

Wood, Sir Henry, 3, 181, 183–4, 205,
214

Xiaoying, Zheng 233

Yōko, Matsuo 233
Young, Simone 233, 235–6

Zaslaw, Neil 239
Ziloti, Alexander 195
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