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perhaps the volume would have been better pitched explicitly at investigating the Bourbon context of the
pre-unification excavations and responses to the sites. That is not at all to denigrate the later material. It is
simply that there is so little of it that it does not add counterbalance to the eighteenth-century content.

The papers are of different lengths and the rather discursive arrangement of many of them suggests
that they are lightly polished transcripts of the original presentations rather than pieces intended for a
unified collection. They all present a high standard of scholarship but nobody really seems to know
why they are writing, so the overall effect is of an awful lot of names, dates, objects, sources described
and analysed to a somewhat non-sequitous end. There is no evidence of interactions between papers
or between contributor and editor, to the extent that John Moore’s paper features a tentative aside
(not altogether clear whose) about the identification of a wall-painting from Herculaneum, which
is certainly firmly identified and regularly reproduced in books about both Pompeian painting and
ancient theatre. The illustrations reveal a similar lack of interaction. Pietro Fabris’ pair of
paintings depicting the Earl of Seaforth at home in Naples are printed twice, once in Alain
Schnapp’s paper on the intellectual environment of Bourbon Naples and again, almost 160 pages
later, in Bruce Redford’s paper on portraits of the Dilettanti. Whilst handy for the reader, the
duplication seems a little unnecessary (not least because the images are very familiar) and
inevitably raises the question of why the two papers were not nearer together in the volume.

The criticism is not intended to cast aspersions on the scholarly qualities of the contributions. They,
and the introduction, are well written by highly regarded scholars and beautifully presented. Although a
great deal of stuff here will be familiar to readers engaged in the reception of Pompeii and Herculaneum,
there is plenty of new data and sources. But the volume as a whole never does anything to identify themes
or ideas that might help the reader make sense of this accumulation of material. To a reader particularly
interested in nineteenth-century responses to Pompeii, for example, the theme of fakery, emerging in both
Moorman’s and Beard’s papers, was tantalising but had nowhere to go.

In the end, this may be a criticism not of this one volume but of the state of scholarship on the
reception of Pompeii more generally. The proliferation of monographs, edited collections and
exhibitions on the subject in the last decade has showcased the incredible wealth and variety of
sources, a lot of it previously obscure and disparate, and has brought together scholars and
approaches from a wide variety of disciplines and countries. But, perhaps, before we are
overwhelmed, in somewhat Vesuvian fashion, by the heap of material, now is the time for a more
profound, collective reflection on the nature of the city in Western cultural imagination.
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R. PANELLA, ROMA LA CITTA DEI FORI: PROGETTO DI SISTEMAZIONE DELL’AREA
ARCHEOLOGICA TRA PIAZZA VENEZIA E IL COLOSSEO. Rome: Prospettive,
2013. Pp. 342, illus., plans. 1sBN 9788898563081. €38.00.

In this book, Raffaele Panella presents the results of an interdisciplinary research project, co-ordinated
by him, and sponsored and funded by the Athenaeum of Human Sciences, Arts and Environment of
Sapienza, Universita di Roma — ‘Rome the City of Forums: a new configuration of the
archaeological and monumental area between Piazza Venezia and the Colosseum’. The project was
concerned with a central space of both the ancient and modern city: from the slopes of the Palatine
Hill, facing the Colosseum, to Piazza Venezia (including the imperial fora). In dealing with such an
area — extraordinary, if not unique, in its complexity — P. adopted a new methodology in which
archaeological, historical and urban questions were combined in a systematic approach, which
demanded close co-operation from archaeologists (Faculty of Humanities), architects (Faculty of
Architecture) and ‘communicators’ (Faculty of Communication Sciences).

The first two chapters deal with the ‘object’ of the research: the monumental remains of ancient
Rome and their position in a key metropolitan area. The starting point is the archaeological remains
(‘Archaeology and History’). In ‘Archaeological discoveries and their place in the city’, Clementina
Panella, the co-ordinator of the archaeologists, considers the methodological questions
surrounding the excavations, all on a ‘large scale’. Fundamental, in P.’s view, to the role of a
director in an urban excavation is a consideration of the data — as a whole — to be gained from
the fragments of urban landscapes unearthed and their conservation in the contemporary city. So
extensive archaeological excavations should be included in any urban project where the
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interdisciplinary connection between archaeology, architecture and city planning contributes to the
different needs of the city. But each complex covered by the project (Valle del Colosseo, Velia,
Templum Pacis, Fori Imperiali) has quite specific characteristics, as Sabina Zeggio outlines (‘The
areas of study: the ancient coming back to light’). In the second chapter (‘Ancient and Modern’),
the focus is on the relationship between the remains and the modern city. As Orazio Carpenzano,
an architect, underlines (‘Translation and project: the modern and the ancient in Rome’) an
‘architectonic project’ has to mediate between past and present. By establishing an interactive
connection between memory and contemporary life, it articulates a language in which ruins
should be accepted as such — and as fully part of an urban landscape where they have never been
perceived as a whole. But language is communication and the city is a communicative text, as
Paola Panarese writes in ‘The sense of place’, so it is also important to keep in mind what is being
communicated — and to whom. From this point of view, the project aims to renovate the central
area of Rome, rethinking the dynamics between the most significant finds, and to create a modern
guide to a stratified city, comprehensible on three separate levels: by the expert, by the
well-informed and by the casual tourist.

The last three chapters offer a more detailed account of the project, beginning with its genesis
(‘Architecture and Archaeology’). Raffaele Panella outlines the initial impetus (in the late 1970s) to
reconfigure the area, and (following recent excavations) the reconsideration of the original plans.
In ‘A New Configuration’, P. encapsulates the key theme of the project, which has emerged in the
previous chapters, the communication between the two parts of the same city (antique and
modern). This theme replaces the traditional one of an archaeological park that — by contrast —
is a separate element from the city (as is currently the case with the Roman Forum/Palatine Hill).
And the other goal is that the connection is realized through an existing feature, the Via dei Fori
Imperiali — to be replaced in this project by a viaduct. This is the unifying element of this area to
be articulated in sections (the new ‘Piazza del Colosseum’, the Velia and the imperial fora), with
the Piazza Venezia as the entryway to the fora and to the monumental centre of Rome with a
network of service points, arranged alongside the fora and below the viaduct. The specific
engineering works involved in the project are dealt with by Andrea Lucchini (‘The Viaduct of the
Fora and other interventions’): the viaduct itself, the new structure built over the Templum Pacis
to protect the archaeological remains and to restore them to road level, the Linea-C station at the
Velia and the Augustan sacellum in the new Piazza del Colosseum. The last part of this volume is
devoted to the cartography (‘Rome: Maps through History’): to the drafting of a much-needed
overall map (Marco Fano, ‘The maps of Rome’), and to the methodological problems surrounding
the use of archaeological maps from different sources, especially given the lack of any
standardization (Emanuele Brienza, ‘Working on the archaeological map of Rome’).

In sum, this book represents an important contribution to the ongoing debate on the
reconfiguration of the central archaeological area of Rome. New insights on how these
archaeological sites should be viewed in the contemporary city are discussed: beyond the specific
solutions, the strengths of this project are its aim to give a voice to all the parties involved and its
recognition that ‘the modern/ancient oxymoron corresponds to the very essence of Rome’ (Renato
Nicolini (14)). This is the fundamental point to keep in mind: working, especially in Rome, but
also in any other inhabited place — we are part of a whole.
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C. PANELLA and L. SAGUI (EDS), VALLE DEL COLOSSEO E PENDICI NORD-ORIENTALI
DEL PALATINO (Materiali e contesti 1). Rome: Scienze e Lettere, 2013. Pp. xi + 150, illus.
ISBN 9788866870371. €35.00.

C. PANELLA and L. SAGUI (EDS), VALLE DEL COLOSSEO E PENDICI NORD-ORIENTALI
DEL PALATINO (Materiali e contesti 2). Rome: Scienze e Lettere, 2013. Pp. xi + 212, illus.
ISBN 9788866870511. €35.00.

This pair of volumes offers supplementary reports from the on-going excavations at the north-east
slope of the Palatine and Colosseum valley directed by Clementina Panella. Each of the twelve
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