
family life due to conscription, created opportunities and needs among women to
become involved in trade, property management, village affairs, and the continuation
of ancestral rituals. Most notably, Tran documents the phenomenon of women making
large donations of property to village shrines in return for deified recognition and after-
life veneration by the village community.

Chapter 1 provides an overview of state and societal visions of gender, while chapter
2 argues for the centrality of the roles of wife and mother in social ideologies of family,
village, and state. Chapter 3 documents a shift from status- to gender-based legal judg-
ments surrounding illicit sexual relations. Chapter 4 is a careful reading of legal sources,
including wills and testaments, that documents that while women had very few legal
rights to inheritance, there were possibilities for widows to gain “custodial power”
over a deceased husband’s property on the basis of her claims to chastity (163); chapter
5 then shows how women with such custodial power donated property to village com-
munities in exchange for ritual sacrifices in the afterlife. Chapter 6 is a historiographic
reflection on how women and history have been studied since the French colonial
period.

Several points of criticism should be noted, however. Philippe Papin has studied the
same temple inscriptions and has made similar arguments to Tran’s, yet, inexplicably,
no reference to his work is found even in the bibliography or index. Another disappoint-
ment is that Tran offers the reader very little sense of the temple inscriptions themselves;
the closest we get to them is some paraphrasing and analysis in chapter 5. Some exam-
ples of translated reproductions and genre and textual analysis would have been wel-
come. Finally, despite her omnivorous approach to sources and the existence of a
significant corpus of genealogies, Tran does not seem to include the latter in her
analysis.

Nonetheless, Familial Properties will remain the standard on the topic of gender in
early modern Vietnam for years to come, and deserves the attention of specialists out-
side the region in search of comparative insights.

Joshua Herr, DePauw University
doi:10.1017/rqx.2021.225

Foreign Devils and Philosophers: Cultural Encounters between the Chinese, the
Dutch, and Other Europeans, 1590–1800. Thijs Weststeijn, ed.
East and West 6. Leiden: Brill, 2020. xiv + 376 pp. $212.

In the seventeenth century, China and Europe were becoming more than indistinct fig-
ures on each other’s horizon. They were establishing a measure of cultural presence.
Names were becoming known and new words were being romanized or sinicized,
depending on the direction in which they traveled. Things were being exchanged
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and examined, books no less than porcelain and clocks, and entering the collections of
the wealthy and curious. The shapes and colors of faces, hair, and bodies were being
recorded and discussed, their particularities noted, their peculiarities puzzled over.
The knowledge that either had of the other was incomplete, yet however uneven and
misconceived, images and ideas of China were coming into view in Europe, and of
Europe into China.

The interculturality of these global linkages has engaged scholarly interest since the
1960s, when Joseph Needham, Donald Lach, Charles Boxer, and Étiemble, among
many others, began to track the flows of people and ideas in both directions, to general
curiosity. Cultural questions—how people saw their others, how they interacted with
them, how they represented and interpreted and borrowed from them—dominated that
early literature. By 2000, interest had shifted more to economic, political, and geostra-
tegic issues of this early engagement between Chinese and Europeans in tandem with
the rise of global history. In his introductory chapter to this eclectic volume of essays,
Thijs Weststeijn argues that the book attempts “to introduce a cultural dimension to the
approach of global history” (3). As that dimension has been present for decades, I would
suggest that the stronger case for this volume is its attempt to approach that cultural
dimension in terms of processes of entanglement rather than outcome. Weststeijn’s
other, less theoretical claim is that the volume highlights the Dutch as perceivers of
Chinese culture and as perceived representatives of European culture.

The historical baseline for Dutch-Chinese encounter is given in the book’s second
chapter, in which Djoeke van Netten insightfully examines Dutch framings of China
and the navigational technologies that enabled their first voyages in the 1590s. In the
next chapter, Lennert Gesterkamp turns the direction of contact by examining an early
Chinese account of Dutchmen published in 1617, a moderately accurate translation of
which is provided in an appendix. The fourth chapter, by Dong Shaoxin, reverses the
gaze to examine how European (not just Dutch) missionaries understood a group they
called Tartars, and that we know après la lettre as Manchus. Weststeijn’s own chapter
then reverses the gaze again by exploring the experiences of early Chinese visitors to the
Netherlands, arguing that these destabilizing encounters promoted greater critical
inquiry among the Dutch than elsewhere in Europe. His appendix of Chinese objects
and books in the Low Countries is enthralling.

With its sixth chapter, the book turns to a series of particular topics: Joris van den
Tol’s surprising study of Chinese petitions to the Dutch on Taiwan regarding gambling;
Willemijn van Noord’s analytically alert account of Constantijn Huygens’s attempt to
prevent a Chinese screen from being dismembered to panel a room; and Trude
Dijkstra’s fascinating inquiry into the reception of a Jesuit volume on Confucianism
in the new literature of learned journals of the 1680s, though she is mistaken in her
claim that James II requested a copy of the book on his visit to Oxford in 1687 (he
already had a copy). These studies are then followed by China-centered chapters:
Chen Yufang on the Jesuits’ networks with provincial officials; Noël Golvers’s report
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on library holdings of European books in China; Sun Jing’s study of European images at
the Qing court (which in my view seriously misunderstands the political functions of
these images); and, finally, a long chapter by Cai Xiangyu on the circumstances sur-
rounding a Dutch embassy to Beijing in 1794 (in which the theme of culture rather
disappears).

That Dutchmen were devils and Chinese philosophers, to reference the book’s title,
were tropes that flourished and faded depending on the nature and quality of the
contacts between them. A more consistent attention to the historicity of the cultural
productions that this volume addresses might have lent it greater coherence. But
there is much here to engage the interested reader.

Timothy Brook, University of British Columbia
doi:10.1017/rqx.2021.226

Fluid Bodies and Bodily Fluids in Premodern Europe: Bodies, Blood, and Tears in
Literature, Theology, and Art. Anne M. Scott and Michael David Barbezat, eds.
Borderlines. Leeds: Arc Humanities Press, 2019. viii + 204 pp. €95.

The library of scholarship on blood and tears in premodern, particularly Renaissance,
Europe is growing rapidly, and Anne M. Scott and Michael David Barbezat’s edited
collection is a dynamic overview of topics relating to blood and tears in the late medieval
and early modern periods. These interdisciplinary essays mainly discuss English and
Italian contexts, but also venture into Germany, the Netherlands, and North Africa.
Overall, the volume ties its contents together through the theme of bodily transforma-
tion, following the influential work of Caroline Walker Bynum. The nine authors col-
lected here explore how the body and its fluids act as “vehicle[s] through which to
rethink the world and its orderings” (3), as well as the possible limits of such
transformations.

Part 1 explores “Transformative and Manipulative Tears.” Its three essays share an
insightful focus on the cultural meanings of tears, as reflected through gender and socio-
political rhetoric. Anthony Bale studies the rhetorical geography of Margery Kempe’s
weeping by mapping every place she wept in the Church of the Holy Sepulchre.
Susan Broomhall shows the way that Catherine’s tears make the male bodies of her
political rivals “permeable to female fluid” (70), shaping men’s decisions and thereby
changing the course of history. Hugh Hudson’s essay on “elusive tears” (31) in fif-
teenth-century Italian stonework might seem an outlier at first, as Hudson explores
not the presence but the lack of tears; nonetheless, his explorations of the cultural
ambivalence and gendered expectations surrounding men’s weeping are persuasive,
and tie the section together nicely.
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