
staff their continually depleted ranks. Letters of recruitment, word of mouth, want-ads
in newspapers, competitions—church administrators employed diverse methods to at-
tract competent singers and instrumentalists to their far-flung parishes. The volume is at
its best when it places such issues of institutional logic and personal strategy in dialogue
with one another.

Each contributing author displays an impressive command of the literature and ar-
chival materials; nevertheless, there is a noticeable hesitancy throughout the book to
draw firm conclusions or venture bold hypotheses on the nature of musical circulation
in the ancien régime. Part of this no doubt is due to the communal nature of the enter-
prise, with each scholar assigned one piece of a larger puzzle. The refusal to indulge in
historical synthesis may be admirable, but as a result the broader significance of some
of the book’s more localized reports on specific church practices and repertoires is un-
clear. Finally, it should be noted that despite the book’s title the majority of essays
address the mid- to late eighteenth century, perhaps because of the greater number of
surviving sources. These qualms aside, MUSEFREM has produced a rich, multifaceted
work, one that sheds new light on a difficult but fascinating topic.

Michael Bane, Indiana University Bloomington

Zwischen Kanon und Geschichte: Josquin im Deutschland des 16. Jahrhunderts.
Michael Meyer.
Épitome musical. Turnhout: Brepols, 2016. 338 pp. !75.

It used to be accepted by everybody that Josquin des Prez (ca. 1450–1521) was the
greatest composer of his generation, an innovator who inspired and directed the course
of music history. No more. A Josquin debunking campaign has been actively going on
for a while arguing that he was not as famous or as influential in his own time as we have
thought and that his great reputation was created posthumously by people in German-
speaking areas, particularly, but not exclusively, by Lutherans who idolized him, trans-
mitted his music long after his death, and wrote about him in detail, their point of view
taken up uncritically by modern musicologists. In other words, Josquin’s reputation is
the result of media hype. This was actually acknowledged at the time in the quip of a
German music publisher in 1540 that it seemed that Josquin had composed more mu-
sic after his death than he had during his life (quoted on p. 82 of the book under re-
view), a reference to the many so-called forgeries (works attributed to Josquin but
not really by him) that proliferated in German music publications in the middle six-
teenth century. Obviously, his name sold. What has been lacking until now was a de-
tailed demonstration of how this phenomenon happened and how it fits into the
context of the times. We now have this in Meyer’s book.
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The organization is basically chronological, beginning in the second decade of the
sixteenth century and ending at the beginning of the seventeenth. After an introduction
come five major sections. In Aneignung und Kanonisierung, Josquin’s music appears in
early sixteenth-century German manuscript sources and in the Liber selectarum can-
tionum (1520) edited by Ludwig Senfl, then assumes canonic status through German
music publications of the 1530s, particularly in the Novum et insigne opus musicum ed-
ited by Hans Ott. The next section, Heroisierung, is related to canonization. Josquin is
literally called a hero, with all the implications of that idea in the minds of humanists like
the Swiss theorist Glarean, while Luther and Melanchthon also adopt the concept of
Josquin as hero in a Protestant context. In Literarisierung und Rhetorisierung, Josquin
appears in German music treatises as a model to be followed while anecdotes about
his life also appear. His music is held up as an example of the new idea that music is part
of the rhetorical trivium not the mathematical quadrivium. In Historisierung, Josquin’s
music gradually loses its canonic status and he is more and more regarded as a historical
figure. In the conclusion, Schluss: Vom “Erinnernden” zum “Erinnerten,” is the rise of
Josquin to canonic composer and his fall to historical footnote. The book ends with in-
dexes of names and of Josquin’s works, and finally a bibliography.

Each major section is divided into subsections. Sections and subsections begin with
a statement of what the main thesis will be, followed by the evidence and ending with a
summary. The final section recapitulates the entire book. It is all very orderly and quite
useful. There are interesting observations and new material on the historical and intel-
lectual contexts of Josquin reception in Germany. Most people know about Luther’s
admiration for Josquin; less well known perhaps are the views of Melanchthon which
were just as influential. Meyer further shows how their use of Josquin’s music had a
theological component. He also points out that the Catholic Glarean’s criticisms of
his hero Josquin might have been a reaction to Lutheran hero worship. He asks and
tries to answer the question of what exactly it was in Josquin’s music that brought forth
these reactions. Meyer is aware of recent Anglo-American scholarship and of the critical
notes for individual works so laboriously created by the editors of the New Josquin Edi-
tion. The book is printed on art paper so the facsimiles of pages from prints and man-
uscripts (one in color) are very clear. Music examples are used sparingly and to good
purpose including an analysis of a motet by Johannes Reusch that is clearly modeled
on Josquin but is not a forgery. The book is a worthy addition to modern Josquin schol-
arship. But it would have been nice if the many Latin quotations in the body of the text
had been translated (translations do appear in the texts presented in the appendix).

Richard Sherr, Smith College, emeritus
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