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Preface

This Companion is about nineteenth-century opera of a certain large-scale
type; it provides a survey, arranged thematically, which contains more in-
formation about its subject than any previous publication in English. Yet
the operas considered here are mostly different from those within, for ex-
ample, Eric A. Plaut’s Grand Opera: Mirror of the Western Mind (Chicago,
1993). The association between ‘grand opera’ and large material resources
is an essential aspect of our definition here, one which in fact takes French
opera as its focus, though not as its boundary. The core of our repertory is
characterised in the 1954 edition of Grove’s Dictionary under ‘Grand opéra),
which says:

A grand opéra is a nineteenth-century French type . . . [containing] a
serious, often tragic subject of an epic or historical nature, the use of the
chorus in action, the inclusion of a ballet, at least one spectacular scene
with elaborate writing for the solo and choral voices in concert and
(normally) division into five acts . . .

In Part I we investigate several of these resources, and also offer new inter-
pretations concerning the wider significance of grand opera, which played
no small part in the cultural consciousness of its age. (In the view of many, it
stood at the top of a particular artistic hierarchy.) However — and crucially —
the present Companion is not just about French opera. The impact of
Parisian grand opera on composers in every developed country was enor-
mous; consequently, for example, Donizetti and Verdi came to work in Paris,
and their work is duly considered within. The same impact was translated
into further works, in several different countries, so that the term ‘grand
opera’ for us consciously reflects the reality that the French model and its
many non-French derivatives were, for a half-century, ubiquitous and dom-
inant. Their dominance was not uniform, and was heaviest during the years
up to 1870; yet they continued to be dominant. Wagner and verismo did
not dislodge them until very late, and they co-existed with ‘Italian opera’
as a mainstream type. To help to demonstrate this point, our authors have
supplied information at the end of each chapter in Part III showing how
rapidly grand operas of French origin were to be seen, sometimes in adapted
forms, throughout the operatic stages of the world.
In Part IV the wider evolution of grand opera as a genre is explored. After
the particular case of Wagner in Chapter 16, this is shown through various
[xiii] national studies. Non-French opera traditions are covered in Chapters 17 to
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xiv Preface

20, detailing (within the constraints of allowable space) the assimilation of
French works in these respective countries, but at the same time exploring
the less well known range of native operatic creations.

Our phrase ‘grand opera’ differs from the traditional use of the term,
which was generalised. Thus The New Grove Dictionary, 2001 edition (here-
after New Grove/2), offers no entry for ‘grand opera’ and the reasons are
not hard to divine, if one is familiar with the way the term has developed.
(More on this debate will be found in Chapter 1 below.) The 1954 article in
Grove naturally took older usage into account:

[Grand opéra]: A term with a definite meaning in French, unlike the
English ‘grand opera’, which is not its equivalent and is useless for
classification, since it is loosely used to mean simply serious as distinct
from comic opera.

And former American usage of ‘grand opera’ was similarly vague, or sweep-
ing: my old libretto of Puccini’s Tosca, issued by Charles E. Burden at
Steinway Hall, New York, price 35 cents, is headed: ‘Grand Opera by the
Boston-National Grand Opera Company, A National Institution’ — which,
at the same time, neatly illustrates the way that such operatic terms can si-
multaneously apply to (i) a genre, (ii) a theatrical company, (iii) a building,
and (iv) an institution. Indeed the French phrase grand opéra evolved over
two centuries ago through just such a loose web, centred on the Paris Opéra.

Perhaps a transitional period of meaning was reached in 1945, at least
for England, when for the first time the State began to give regular subsidy
to the main London opera companies and subsequently took over Covent
Garden. In an appraisal entitled ‘The Opera in Britain’ (1948) our phrase
occurs only once: ‘For grand opera, a large cast, chorus and symphony
orchestra are required, besides a full-sized opera house, with production
and decor in keeping’!

Nevertheless, since this Companion is about a multi-media genre it con-
tains many types of information that may not be apparent from the chapter
titles. Here is a location-note showing where various important themes are
discussed:

Terminology, genre and definitions: Chapters 1, 10 and 15

French laws, censorship, budgets, salaries: Chapter 2

Survey of plots: Chapter 3

Musical forms: Chapters 10 (duets), 13, 14 and 16

Orchestration: Chapter 13

Staging and production: Chapters 4, 8 and 18

Contracts between artists and the Opéra: Chapter 14

The relation of grand opera to society and politics is something that many
chapters deal with: particular case-studies are found in Chapters 4, 9, 11
and 13.
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xv Preface

The international appeal of grand opera is reflected in the different ways
that different nations actually think and write about the topic. A key aspect
of this Companion’s design lies in the invitation to scholars from different
countries and critical traditions to participate, writing (originally) in four
different languages. This itself has made for an implicit dialogue on current
grand opera research and clarifies international perceptions of the topic.
Most of our contributors have already written book-length studies on as-
pects of grand opera. In this general connection Christopher Smith’s role as
translator of three of these chapters must be mentioned, together with those
of Deirdre O’Grady and Tim Carter for the fourth: it cannot be stressed too
strongly that their generosity and painstaking work has brought to this book
the benefit of rare linguistic and musicological skills.

Constructing grand opera has often previously involved the apposition
of Auber, Meyerbeer and Halévy to other composers such as Verdi, Wagner
and Musorgsky. This Companion offers an opportunity to re-evaluate that
construction by widening the total picture, emphasising operatic re-creation
and reception as such. The choice of illustrations has been made with a view
to suggesting how grand opera was absorbed into wider culture and its
artefacts; further analysis of this comes in Chapter 2. Thus the mixed media
of our illustrations and images are intended to carry due weight in the
appreciation of their ‘content’.

In mentioning ‘re-creation’, special attention must be drawn to David
Pountney’s essay, Chapter 8, which shows that the actual praxis of re-creation
forces one to face a host of vital contextual issues; the essay serves also to
remind British readers that their own national experience of grand opera in
recent years compares but sporadically with the range and vitality of foreign
experience: both productions considered here were created for Vienna. As
the genre approaches its 200th anniversary it deserves to be increasingly
revived and reinterpreted in the opera house.

Information tables will be found in several chapters, and a general
chronology at the head of Chapter I. It was decided, in general, not always
to include detailed opera plots. That information is, after all, usually found
by appropriate reference to other books or on-line sources (Kobbé’s Opera
Book, The New Grove Dictionary of Opera (henceforth Opera Grove), The
New Penguin Opera Guide etc.) and, besides, there was too much else to
write about. Instead, our authors have approached the matter of narrative
in a number of ways, keeping the reader informed of those plot elements
which are essential to know in order to understand their current argument.

Note
1 [anon.], ‘The Opera in Britain, Planning, 15/290 (8 November 1948), 147-62, here 156.
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Chronology

Events and operas in France

Events and operas outside France

1799
1804
1807
1809
1815

1817

1821

1824

1825

1826

1827

1828
1829
1830

1831

1832
1833
1834

1835

1836

1837

1838

1839
1840

Napoleon becomes First Consul

Napoleon crowns himself Emperor

La Vestale (3, Spontini; Jouy)

Fernand Cortez (3, Spontini; Jouy, Esmenard)
Napoleon defeated and exiled: Louis XVIII
restored to the throne

Fernand Cortez revised version (3, Spontini;
Jouy)

Death of Napoleon on St Helena; new Paris
Opéra, rue Peletier, opens

Death of Louis XVIII; accession of Charles X;
Rossini becomes director of Théatre Italien
Il crociato in Egitto (2, Meyerbeer; Rossi)
(prem.: Venice, 1824)

Le Siege de Corinthe (3, Rossini; Balocchi and
Soumet)

Moise et Pharaon (4, Rossini; Balocchi, Jouy);
Hugo, Cromwell

La Muette de Portici (5, Auber; Scribe)
Guillaume Tell (4, Rossini; Jouy, Bis)

July Revolution: abdication of Charles X:
succession of Louis-Philippe; censorship

lifted; Véron succeeds Lubbert as Opéra
director

Robert le Diable (5, Meyerbeer; Scribe);
Chopin arrives in Paris; Hugo, Notre-Dame
de Paris

Gustave III (5, Auber; Scribe)

La Juive (5, Halévy; Scribe); reintroduction of
censorship follows assassination attempt on
the king

Les Huguenots (5, Meyerbeer; Scribe,
Deschamps)

Guido et Ginevra (5, Halévy; Scribe)
Le Lac des fées (5, Auber; Scribe, Mélesville)

La Favorite (4, Donizetti; Royer, Scribe and
Vaéz); birth of Zola

Ivan Susanin (2, Cavos; Shakhovskoy)

Greek war of independence (to 1829);
revolution in Piedmont crushed by Austria

Death of Lord Byron

Greece declared independent; Belgium
proclaims independence

Polish uprising suppressed by Russia;
revolutions in Parma, Modena, Papal States,
crushed by Austria

Deaths of Walter Scott and of Goethe

The Mountain Sylph (2, Barnett; Thackeray),
London

Askold’s Tomb (4, Verstovsky; Zagoskin),
St Petersburg

A Life for the Tsar (5, Glinka; Rozen, Sollogub,
Kukol’nik, Zhovovsky), St Petersburg

Fair Rosamond (4, Barnett; C. Z. Barnett,
Shannon), London; Joan of Arc (3, Balfe;
Fitzball), London

[xviii]
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xix Chronology

Events and operas in France

Events and operas outside France

1841

1842

1843

1844

1845

1847

1848

1849
1850

1851

1852

1852
1854

1855

1857

1858
1859

1860

1861

1862

1863

1864
1865

La Reine de Chypre (5, Halévy; St-Georges)
Death of Cherubini

Dom Sébastien (5, Donizetti; Scribe)
Charles VI (5, Halévy; C. and G. Delavigne)

Jérusalem (4, Verdi; Royer and Vaez)

February Revolution: abdication of
Louis-Philippe. Louis-Napoléon elected
president of the Second Republic. Dramatic
censorship lifted (until 1850)

Le Prophete (5, Meyerbeer; Scribe)

L’enfant prodigue (5, Auber; Scribe)

Death of Balzac

Sapho (3, Gounod; Augier); Louis-Napoleon
seizes power

Second Empire proclaimed (2 Dec.), led by
Napoleon III

Le Juif errant (5, Halévy; Scribe, St-Georges)
La Nonne sanglante (5, Gounod; Scribe and
Delavigne)

Exposition universelle

Les Vépres siciliennes (5, Verdi; Scribe and
Duveyrier)

Baudelaire, Les Fleurs du mal
La Magicienne (5, Halévy; St-Georges)

Herculanum (4, David; Méry and Hadot)
Faust (5, Gounod; Barbier and Carré)
(Théatre Lyrique version).

War in northern Italy.

Tannhduser (3, Wagner) (Opéra version);
work begins on the new Paris Opéra designed
by Garnier

La Reine de Saba (5, Gounod; Barbier and
Carré); French intervention in Mexico

(to 1866); Hugo, Les Misérables

Les Troyens Acts III-V (Berlioz) at Théitre
Lyrique

Death of Meyerbeer

L’Africaine (5, Meyerbeer; Scribe) (edited by
Fétis)

Ruslan and Lyudmila (5, Glinka; Shirkov and
others), St Petersburg; Rienzi (5, Wagner),
Dresden

Der fliegende Hollinder (3, Wagner), Dresden;
The Bohemian girl (3, Balfe; Bunn), London

The Daughter of St Mark (3, Balfe; Bunn),
London

Leonora (3, Fry; J. R. Fry), Philadelphia;
Tannhiuser (3, Wagner), Dresden
Esmeral’da (4, Dargomizhsky; Hugo [trans.
Dargomizhsky and others], Moscow

Revolutions in Italy, Germany, Austrian
Empire, Poland; Wagner supports
insurrection in Dresden and subsequently
lives in exile in Switzerland until 1860

Genoveva (4, Schumann), Leipzig; Lohengrin
(3, Wagner), Weimar

Great Exhibition, London

Crimean War (to 1856); France acts as
international power broker

Accession of Tsar Alexander 11

Catalina di Guisa (3, Paniagua y Vasques;
Romani), Mexico City
Darwin, On the Origin of Species

Kroatka (4, Diitsch; Kulikov), St Petersburg;
Lurline (3, Wallace; Fitzball), London

Emancipation of Russian serfs

Death of Cavour, architect of Italian
unification; death of Scribe. Victor
Emmanuel II proclaimed King of Italy

Prague: Provisional Theatre opened

Judith (5, Serov; Serov and others),
St Petersburg; second Polish revolt

Tristan und Isolde (3, Wagner), Munich; The
Templars in Moravia (3, Sebor; Sabina),
Prague; Rogneda (5, Serov; Serov and others),
St Petersburg
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xx Chronology

Events and operas in France

Events and operas outside France

1866

1867
1868

1869

1870

1871

1873

1874

1875

1876

1877

1878
1879

1880

1881

1882

Don Carlos (5, Verdi; Du Locle and Méry)

Faust (5, Gounod: with added ballets: Opéra
version); Verlaine, Fétes galantes

Franco-Prussian war; French defeated at
Sedan; collapse of Second Empire; founding
of Third Republic

Paris Commune (March-May)

Inauguration of the new Paris Opéra
designed by Garnier

Le Roi de Lahore (5, Massenet; Gallet)

Polyeucte (5, Gounod; Barbier and Carré)

Anti-clericalism movement increases in
France

Aida (4, Verdi; French translation by Du
Locle and Nuitter)

Le Tribut de Zamora (4, Gounod; d’Ennery
and Brésil)

Frangoise de Rimini (5, Thomas; Barbier and
Carré)

The Brandenburgers in Bohemia (3, Smetana;
Sabina), Prague; war between Prussia and
Austria

Lejla (4, later 5, Bendl; Krasnohorska),
Prague; Mefistofele (5, Boito), Milan; Dalibor
(3, Smetana; Wenzig), Prague; The Hussite
Bride (5, Sebor; Ruffer), Prague

Das Rheingold (1, Wagner), Munich

1l Guarany (4, Gomes; Scalvini,
D’Ormeville), Milan; Bretislav (5, Bendl;
Krasnohorska), Prague; Die Walkiire

(3, Wagner), Munich. Italian army occupies
Rome, which is then incorporated within the
Kingdom of Italy. Birth of Lenin

Proclamation of German Empire (Reich);
Bismarck governs German Empire to 1890.
Aida (4, Verdi; Ghislanzoni), Cairo

The Maid of Pskov (4 then 3,
Rimsky-Korsakov), St Petersburg; Fosca
(4, Gomes; Ghislanzoni), Milan

Boris Godunov (4, Musorgsky), St Petersburg;
La Gioconda (4, Ponchielli; Boito), Milan.
Russian Populist students try to incite
peasantry

Demon (3, Rubinstein; Viskovatov, Maykov),
St Petersburg; Makkavei ( Die Maccabier)

(3, Rubinstein; Mosenthal), Berlin

[St Petersburg, 1877]; Mefistofele [revised)
(4, Boito), Bologna

Der Ring des Nibelungen (Wagner): as a cycle,
Bayreuth; Vanda (5, Dvoték;
Bene$-Sumavsky and Zakrejs), Prague
Samson et Dalila (3, Saint-Saéns; Lemaire),
Weimar

Maria Tudor (4, Gomes; Praga, Boito,
Zanardini), Milan; Neron (4, Rubinstein;
Barbier), Hamburg

Don Giovanni d’Austria (4, Marchetti;
D’Ormeville), Turin; Il figliuol prodigo

(4, Ponchielli; Zanardini), Milan

Tsar Alexander II assassinated. The Veiled
Prophet of Khorassan (3, Stanford; Squire),
Hanover [in German]; Orleanska deva (The
Maid of Orleans) (4, Tchaikovsky),

St Petersburg; Libuse (3, Smetana; Wenzig),
Prague; Blanik (3, Fibich; Krasnohorskd),
Prague; Hérodiade (3, later 4, Massenet;
Milliet, Hartmann and Zanardini), Brussels
Dimitrij (4, Dvotak; Cervinkové-Riegrové),
Prague
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xxi Chronology

Events and operas in France

Events and operas outside France

1883

1884

1885

1886

1889

1890
1891

1892

1893
1894
1896
1897

1897/8
1898
1899

1900

1901
1902
1903
1904
1905
1907

Henry VIII (4, Saint-Saéns; Détroyat and
Silvestre)

Huysmans, A rebours

Le Cid (4, Massenet; d’Ennery, Gallet and
Blau)

Patrie! (5, Paladilhe; Gallet and Sardou)

Ascanio (5, Saint-Saéns; Gallet)

Thais (3, Massenet; Gallet)
Frédégonde (5, Saint-Saéns; Gallet)

Dreyfus case re-opened

Zola, ‘Taccuse’
Dreyfus pardoned

Separation of Church and State

Dejanice (4, Catalani; Zanardini), Milan.
Prague: National Theatre rebuilt

Sigurd (4, Reyer; du Locle and Blau),
Brussels; Mazeppa (3, Tchaikovsky; Burenin,
rev. Tchaikovsky), Moscow; The Bride of
Messina (3, Fibich; Hostinsky), Prague

Marion Delorme (5, Ponchielli; Golisciani),
Milan
German expansion in Africa begins

Khovanshchina (5, Musorgsky, completed by
Rimsky-Korsakov), St Petersburg
Gwendoline (3, Chabrier; Mendés), Brussels

Lo schiavo (4, Gomes; Paravicini), Rio de
Janeiro

Prince Igor (4, Borodin), St Petersburg

Les Troyens (5, Berlioz), Karlsruhe; Ivanhoe
(3, Sullivan; Sturgis), London

Milada (4, Rimsky-Korsakov), St Petersburg;
Cristoforo Colombo (5, Franchetts; [llica),
Genoa; Nydia (5, Fox), London

I Medici (4, Leoncavallo), Milan

Hedy (4, Fibich; Schulzova), Prague

Pampa (3, Berutti; Borra), Buenos Aires.
Czech language in Bohemia granted equality
with German

Sadko (3 or 5, Rimsky-Korsakov), Moscow

Yupanki (3, Berutti; Rodriguez Larreta),
Buenos Aires

Russian Socialist Revolutionary Party
founded. King Umberto of Italy assassinated

Os saldunes (3, Miguéz; Neto), Rio de Janeiro
Servilia (5, Rimsky-Korsakov), St Petersburg
Russian Communist Party founded

Armida (4, Dvoték; Vrchlicky), Prague

Legend of the Invisible City of Kitezh
(4, Rimsky-Korsakov), St Petersburg
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