
expertise in selected areas of particular significance in the history of women
composers, bringing to the fore composers’ lives and works, considered
within the social, cultural, and institutional structures of their time.

This Companion complements The Cambridge Companion toWomen in
Music since 1900, edited by Laura Hamer and published in 2021. We are
grateful to Laura Hamer for sharing information about that Companion
during its preparation. Where that volume concentrated on a century or so
of musical culture, covering a spread of different areas to which women
contributed in a variety of ways, the present volume (its contents outlined
in more detail in the Prologue) ranges widely across the centuries from
medieval to modern times. While focusing principally on women’s
contribution as composers to the ‘classical’ music repertoire, it recognizes
that their compositional work often enmeshed with other strands involved
in musical production, such as performance, improvisation, and
adaptation of pre-existent material.

We have been grateful to all those who, knowing of our interest in
women composers, have kindly shared with us, over the years, new
information pertaining thereto, or issued invitations to participate in
conferences on the subject. Gregory Burton and Rachael Seculer-Faber
(Music Faculty Library, University of Oxford) gave invaluable assistance
during the final stages of assembling the Bibliography. Kate Brett and her
team at Cambridge University Press have given enthusiastic support from
the moment when the volume was first proposed, and we have deeply
appreciated their help and guidance throughout its progress. We thank
most warmly our respective institutions, King’s College London and the
Faculty of Music, University of Oxford, for their support of the project.

Catherine Adie (née Leach) gave life-changing music lessons to many
students of flute, piano, and music theory in South-West Cornwall in the
1980s. As Head of Music at Withington Girls’ School, Manchester, from
1964 to 1988, Jean Fielden introduced her pupils to a wide range of
repertoire, encouraging us to write music ourselves at a time when
composition was not a standard element in the examination syllabuses.
This Companion is dedicated to them both in abiding gratitude.
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