
Abundance with her cornucopia (and replicas of it) does not manifestly “portray mer-
chants as fathers who provided new life for the city” (37). A very slightly darker-com-
plexioned female countenance, unattached to identifying costume or accoutrements, is
glimpsed at the edge of a family group painted by Ghirlandaio. Vitullo moves in one
paragraph, without other evidence, from “if this portrait is a slave” to “the portrait of the
Sassetti clan depicts enslaved women as justifiable forms of wealth . . . because their loy-
alty supports the lineage and, ultimately, through the heads of those households, the
future of the greater Christian community” (158).

Since Vitullo’s thesis concerns change and its causes, her imprecision about time is
troubling. She generalizes from a handful of texts ranging from the mid-thirteenth to
the mid-sixteenth centuries, and attributes changing attitudes identified in these texts to
the rise of a mercantile economy vaguely described as new, although in fact it was
already developing in the eleventh century, and its values were widely asserted by the
early Trecento. Discussing Alberti’s and Manetti’s treatises of the 1430s she even sug-
gests that “the notion that men needed to avoid displays of emotion continued in the
thought of important earlier writers such as Petrarch” (who died in 1374), whose “atti-
tude toward grief rebukes the conclusion of Manetti’s dialogue” (written in 1438) (91).

Negotiating the Art of Fatherhood appears in a series of multidisciplinary studies, but
its strength lies in literary analysis. Vitullo takes too little account of economic, social,
cultural, institutional, or even art history to tackle satisfactorily the problematic relation
between society and representations of it. Unaided by fundamental studies of actual
communities, especially on lineage, like those of Klapisch-Zuber, Trexler,
F. W. Kent, and Dale Kent, Vitullo erroneously assigns the characters of Alberti,
Manetti, and Acciauoli differing “social identities,” corresponding to different
“emotional communities,” as proposed by Barbara Rosenwein, who herself emphasizes
the difficulty of separating values from lived experience (97). Categorizing men as mer-
chants or humanists or clergy or aristocratic protectors of land and lineage, especially
when Leon Battista Alberti is a prime example of all of these, belies the complex texture
of this society and its multiple determinants.

Dale Kent, University of Melbourne
doi:10.1017/rqx.2021.139

Pregare in casa: Oggetti e documenti della pratica religiosa tra Medioevo e
Rinascimento. Giovanna Baldissin Molli, Cristina Guarnieri, and
Zuleika Murat, eds.
Rome: Viella, 2018. 330 pp. €50.

The articles in Pregare in casa were originally presented at a conference sponsored by
Cambridge University and the University of Padua in 2016. They raise and encourage
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the kinds of questions that have invigorated art history in recent years: How do works of
art / material culture function in people’s lives? What evidence constitutes documenta-
tion of the intersections between art / material culture and daily life? The essays encom-
pass the late medieval and Renaissance periods in Northern Italy, with a special
emphasis on Venice and Padua.

Although often practiced publicly and under the aegis of an institution—with all the
controls that institutionalization implies—devotion is ultimately a personal, private
activity. What is in the heart and mind of an individual in meditation or at prayer
will, except in rare circumstances, be unknown to any outsider; this is especially true
when devotion is practiced at home. Nevertheless, the authors have mined a wide vari-
ety of evidence to help us better understand the role images, objects, and devotional
writings could have played in providing inspiration and solace to individuals and fam-
ilies. Inventories reveal what devotional objects were available and where in the home
they were located. Descriptions, plans, and surviving buildings reveal the location of
chapels in the palaces of leading or privileged families, while simple niches suggest
where devotional objects might have been placed. Wealthier individuals might have a
cupboard in the bedroom to store the family’s devotional images and books. A few fres-
coes in the bedroom, in chapels, and on the facades of palaces survive in situ. The small
scale of domestic devotional objects suggests that they were often moved, implying that
devotion was carried out in different parts of the home, as needed by circumstances.
Deborah Howard points out that some devotional objects were transported from city
palace to country villa; works that remained at the villa were sometimes replaced in
town with newer works. For whatever reason, to be effective, devotion sometimes
needed to be stylistically up to date.

While paintings with gold-leaf backgrounds can evoke the warm shimmering
embrace of heavenly light, the three-dimensionality of sculpture could suggest the phys-
ical presence of the divine here and now. Zuzanna Sarnecka studies small majolica nar-
rative scenes popular in the Marches. A representation of the Franciscan sanctuary at La
Verna lacks the scene of the stigmatization of the saint, suggesting that the function of
this terra-cotta landscape was to inspire the visualization of the miracle in the worship-
per’s mind. Using inventories and surviving books, Abigail Brundin examines the reli-
gious texts—the Bible, books of hours, and prescriptive literature intended specifically
for men, women, boys, or girls—available to read at home. Not surprisingly, inventories
of the wealthy include more books than are found in those of the less privileged. We
need to remember that statistics about book ownership and information about the
devotional practices of the poor will always be unknown.

Barbara Maria Savy discusses late sixteenth-century portraits of individuals in con-
templation of religious figures and narratives. While these portraits suggest the sitter’s
internalization/visualization of the religious experience, there is a kind of ostentation
about such images that raises the question of audience. Are some of these portraits
intended to make a public statement about the piety of the individuals represented?
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Private chapels with consecrated altars functioned as places for private and familial devo-
tion but may also have been, in some cases, ostentatious demonstrations for external
audiences of the owners’ piety and conformity with tradition. Putting a devotional
fresco on the outside of one’s palace or placing a majolica sculpture over the entrance
would suggest to the broader public the piety of the home’s inhabitants. This interface
between private and public devotion is considered by several authors.

These essays demonstrate that in Northern Italy between 1300 and 1600 the impor-
tance of devotion at home can be well documented. The individuals and families who
commissioned these fascinating objects and their intended spaces—rooms, niches, stor-
age cupboards—each had a vision of what would be helpful in fulfilling their devotional
needs and aspirations. The prayerful or meditative experience that these objects and
spaces supported, however, remains private and beyond our understanding.

David G. Wilkins, Duquesne University, Rome
doi:10.1017/rqx.2021.140

La Disfida di Barletta e la fine del Regno: Coscienza del presente e percezione del
mutamento tra fine Quattrocento e inizio Cinquecento. Fulvio Delle Donne and
Victor Rivera Magos, eds.
I libri di Viella 324. Rome: Viella, 2019. 224 pp. €27.

On 13 February 1503, thirteen Italian knights met thirteen French knights in the
Apulian countryside in a tournament later called the Disfida di Barletta. The tourna-
ment, taking place during the height of the Italian Wars that engulfed the peninsula,
ended in the defeat of the overconfident French knights. This collection of essays, edited
by Fulvio Delle Donne and Victor Rivera Magos, explores the social and cultural impact
of the Disfida on the Kingdom of Naples and especially its historical memory in the
consciousness of Neapolitan elite in the early modern era. Eschewing nationalistic read-
ings of Disfida, so common in the nineteenth century and Fascist era, the eleven essays
in this collection place the Disfida in the larger context of Mediterranean history and in
the milieu of a European-wide culture of chivalry, which pervaded the ethos of the
Italian elite. Moreover, many of the essays in this volume argue for the Disfida’s sym-
bolic role in the transition in Naples from Aragonese rule to Spanish governance under
the viceroyalty. And symbolic is the key term here since several of the authors, while
demonstrating political and governmental continuity in this transition, argue that a
deep-rooted nostalgia for Aragonese regno permeated the historical memory of the
Neapolitan nobility throughout the sixteenth and seventeenth centuries.

The majority of the essays focus on the historical memory of the Disfida, using a
wide variety of contemporary chronicles, histories, and collections of poems—the
most cited in the volume being the collection of Latin and Italian poems celebrating
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